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BOBEA

Hekonky ¢aktun 3a AKTO 10:

JybunejHoto 10-To M3gaHve Ha AKTO dectmBanot 3a cosBpemeHa
YMETHOCT KOe rogmMHaBa Ke ce oapu og 14 no 16 asryct Bo butona ce
opraHun3npa 6e3 HMKakBa GUHaAHCKCKa U MHPPACTPYKTYPHA NOAAPLLKA
opg, onwTunHa butona. PecTtBanoT Koj BO TEKOT HA M3MUHATUBE AeBeT
roguMHn pgobuBalle pasfMyHa Cyma of, OMWTMHATA, OBaa roAMHa ja
Kpeupa nporpamarta He caMo CO Hy/a jaBHM Napu TyKy u 6e3 go3sona
33 KOpUCTEHEe Ha jaBeH NPOCTOP KaZe MOXe A3 MM NpuKaxke cBouTe
COAPMKUHMN.

AKTO KaKo U ceKkoja rogyHa anamumpa Ha jaBHMOT NOBUK 3a y4eCTBO
BO Mporpamata Ha BUTONCKOTO KynTypHO neTo ,,butdect” a roamHasa
He [06M NMUCMEHO M3BecTyBatbe AeKa e ofabueH TyKy pesyntaTtute
M [03Ha Of ucrneyaTeHaTa nporpama Ha ,but®ect”. AKTO Kako
M ceKoja roamvHa 6apa [03BO/MA 04 ONWTUHATA AAa KOPUCTU jaBHU
NpocTopy 3a CBOUTE COAPXKMHUM HO W3BECTYBarbeTO Of OMNWTMHA
Butona Ha HaweTo 6aparbe rnacu: ,,OnwTMHA Butona BO NpuHLMN He
noAApXKyBa KyNTYpHU HAaCTaHW KOM He ce NpeasuaeHM BO NporpamaTa
Ha OnwTKHaTa 3a peanusaumja Ha KyNTYpHU HacTaHn”. Ha 6apareTo
33 KOpUCTere Ha napkoT Ha Oduuepckm gom bewe oabueH nopaam
TOa wWTo ,Napk Ha Jlom Ha APM Bo buTona He e BO CONCTBEHOCT Ha
onwTtuHa butona Kako M ro Hemame NPaBOTO Ha KopucTewe”. Ha
H6aparbeTo 3a KOPUCTEHE HAa APYr NPOCTOP CEYLITE HEMAME OAroBopP.
MHaky ,Butdect” e puHaHcHpaH og onwTMHA butona a nokposuten e
m-p Bnagnmup Tanecku.

Mopagu Te npuunum AKTO 10 Ke ce cnyyysa BO NpMBaTHM ABOPOBU U
BO NPWMBATHWN IOKaNN.

Kou ce npuumHuUTE 30WTO BUTONCKO KYNTYPHO NETO HE CaKa Aa BKAYYM
¢decTMBan WTO ce 3aHMMaBa CO COBpPemeHa KynTypa M no ,Bospact”’
e BPCHUK Ha ,Butdect”? Ceywre Hemame ogrosop/obpasnoxeHune
o4, onwTuHata. Janun Ha butona HeKoj oanyum aeka He u e notpebHa
coBpemeHa KynTypa? Koj U Kako oasyuum Aa He 6uae nognpkaH
AKTO oBa jybunejHo 10-To usgaHue? Ce HageBame AeKa Ha OBue
npalarba Hackopo Ke pgobueme oarosop. [otoraw Ke ce obugeme
Oa He ja u3HeBepume nybsnKaTa (npeg, cé NokanHaTa 6UTONCKA) U Aa
ro peanusmpame GpectMBanoT, KOj aKTUBHO FO MpeTcTaByBan rpagoTt
buTtona Bo HaLMOHaNMHW, PErMOHANHN U MHTEPHALMOHAIHN PaMKM BO
M3MUHATUTE 9 rOAMNHM.

Temu odpnaTeHn Ao cera Ha AKTO: AKTO_1 dectuBan 3a coBpemeHa
ymeTHOCT, AKTO_2 YmeTHOCT un XpaHa, AKTO_3 bpsuHa, AKTO_4
MokoneHunja, AKTO_5 Ceaagbu, AKTO_6 Pabotu (Hukoraw), AKTO 7
My6nnka, AKTO_8 Yac no npupoga v onwtectso, AKTO_9 YEKAH HE
OMEOANO!

MHaky oa npsoTo nsgaHune Ha AKTO Bo 2006 roguHa BO pamKuTe Ha
heBeTTe usaaHuja Ha pectmsanoT nmano 338 yyecHuum og 13 3emjn,
ce peanusupanm 101 ymeTHNYKM HacTaHM Ha 44 pasnMyHKM IoKauum
HU3 rpazor, 49 nepdopmaHcy 1 9 TeaTapcku NpeTcTasu, 12 N3NoK6m un
mmano 41 my3nuykm HacTaH. Ha ¢pecTmBanoT TMMOT ro coumnHysane 165
copaboTHMLM 1 6une BkAyveHu n 200 BoIOHTEPU. Bo TEKOT Ha feseTTe
rogMHK, ce opraHusmpane okony 20-TuHa 6ecnnatHu AKTO npesosu
co BO3 Ha penaumja Ckonje — butona - Ckonje.



INTROULULCTION

Few facts about AKTO 10:

The iubilee edition of AKTO Festival for contemporary arts [14-
16.08.2015] is being organized with no financial or infrastructural sup-
port whatsoever from the Municipality of Bitola. The festival had the
Municipal support in different amounts of money each year, but this
time, it creates its program not only with public funds equal to zero,
but also without the necessary permits for public space usage, where
it can showcase its contents.

Like every other year, AKTO sent out an application answering the pub-
lic call for participation at the Bitola cultural summer festival - BitFest,
but did not receive any notice in writing about it being rejected from
the program and found out about it from the printed out promotion
material for BitFest. Like every other year, AKTO applied for municipal
permits for public space usage and the official notice from the Munici-
pality stated: “The Municipality of Bitola on principle does not support
cultural events which are not forseen in the Municipality’s program for
cultural events realization”. The request for permit to use the park at
the Officers’ House was rejected with the following explanation: “[...]
The park in front of the old Officers’” House in Bitola is not municipal
property and as such we do not hold the rights for its use”. The request
for permit to use other public spaces remains unanswered. For the
record, BitFest is financed by the Municipality of Bitola and its patron
is the mayor of Bitola, Mr. Vladimir Taleski.

For reasons above-mentioned, AKTO 10 will take place in private house
yards and private locales. What are the reasons for BitFest not wanting
to include a contemporary arts festival in its program, one that is en-
gaged in contemporary culture and is its peer by age? We still haven’t
received any explanation to date. Did someone made an executive de-
cision that Bitola doesn’t need contemporary culture? Who and how
made a decision not to support AKTO in its iubilee 10th edition. We
hope to receive answers to these questions soon. Until then, we will
do our best not to fail the audience (the local one, first and foremost)
and to materialize this festival — an active representative of Bitola in
national, regional and international levels in the past 9 years.

AKTO 1 through 9 themes: AKTO_1 Festival for contemporary arts;
AKTO_2 Art and food; AKTO_3 Speed; AKTO_4 Generations; AKTO_4
Weddings; AKTO_6 (Never) work!; AKTO_7 Public/Audience; AKTO_8
Lesson in nature and society; AKTO_9 Hammer, not a mirror!

Since AKTO 1 in 2006, during its nine editions, it hosted 338 partici-
pants from 13 different countries, produced 101 artistic events at 44
different locations throughout the city, 49 performances and 9 theatre
plays, 12 exhibitions and 41 music events. The festival’s team included
165 associates and 200 volunteers. During the past 9 years it organized
around 20 free-of-charge train transportations in Skopje-Bitola-Skopje
relation.



RYPATOPCRA TERCT

BuUau M nM3nuka ycHWUTe, MOMMCAM ManKy M Npawa Ha Kpaj ,3alTo
jac?“. Toa e HaBUCTMHa 3eMCKO Mpallatbe KOe MOXKe Aa Ce MOCTaBu
r-guHe Muarpum. 3awTo TM? 3alUTO HME BCYLWHOCT? 3awTo 6uno
WTO?BUAEjKM MOMEHTOT efHOCTaBHO e. [anu Hekoraw cu Buaen
6ybaukm Kom ce dpaTeHn BO Kunmbap?

,»Aa“ BuAM BCYWHOCT Mmale NPUTMCKAY 3a XapTuja BO HeroeaTa
KaHLeNapwuja Koj belle AaMKa o4 U3raHuaH Kuambap co Tpu bybamapu
3abopeHu BO Hero.

,MaoBge cme r-guHe NMunrpmum, 3apobeHn Bo KMUANMHapoT Ha MOMEHTOT.
M Hema 30wwT0"

(KypT BoHerat - KnaHuua ner)

Ce 4MHM feKka MMa BpeMe 3a Cé HO M [ileKa CeKoe Bpeme CM HOCKU CBOj
TOBap - MMa MepuoaM CO YyBCTBO Ha HafeX Koe ofefHall CTaHyBa
OBUraTeN Ha CeKojoHEeBHUTE C/ydyBarba, HO MMA W Mepuoam Kowu ce
npeTeLwwKkn M of Hac camute. A HMe ce Haofame oBae, BO butona Bo
2015 roanHa, B0 MaKef0HMja U ce YMHM AeKa Cme BO NocebeH MOMEHT
WAK Kako wTo 6u pekon KypT BoHeraT cme ,,3apobeHun BO Kuambapot
Ha MOMEHTOT. Ml Hema npuymnHa 30wWwTo”.

OBa AKTO mma Tpu NpUYMHM 33 CBOETO NOCTOEH€ 0Baa FOAMHa.
Hajnpso, oBa AKTO ro cnasu cBOjOT AeceTTn poaeHAEeH U 1 Cnasu
cuTe cBom ycnecu u nagosun. Ho osa AKTO ce cnyyyBa M BO efHa
MHOTy cneuuduyHa U peynmcu HenosHaTta MOAUTMYKA CUTyauuja BO
CBOjaTa WUcTopuja — BO efeH 3aTerHaT MOJIMTUYKM KOHTEKCT KOj U
cTonMpa HopmanHuTe GyHKLMOHUPAHA HA CUTE UHCTUTYLLUM — U OHUe
NoCBEeTEHU Ha KyNTypaTa M YMEeTHOCTa — U KOj He BHeCyBa CMTe BO efHa
ronema Hegoymuua 6e3 jacHa u npeumnsHa npoekumja. OBa e Moxebu
efeH nepog, Ha 3aTvuwje, npes bypa UAM He, KOj Hajae CBOj COMNCTBEH
ogpa3 un 8o AKTO — ¢dpecTtuBanoT Hema HMKAKBA JIOKA/IHA NoAApLIKa.
M TOKMy OBa He MOTTUKHA ywTe noBeke Aa paboTme, BO HWKAKBM
YCNOBM CO MWIMOH NMpenpeKu 3a Aa He o43eMeMe HEeLWTOo Ha LITO cMme
ce o6Bp3ane. He camo 3apav KOHTUHYUTETOT TYKY U 3apaZim HYXKHOCTa
04, CBEX BO34yX BO YMETHOCTA KOja € Ha efHO 3acTojaHO HWMBO BO
Butona. 3Haum, AKTO KaKo eZieH og, peTkuTe GpecTnBanm 3a COBpemeHa
YMETHOCT BO 3eMmjaBa, KOj ycrnea AeceT roguMHu aa dyHLMOoHMpa M Aa
NPOMOBMPA BO OHA LITO BepyBa, CBEAO0YM U 33 HEBUCTPUTE NMOAUTUKM
Ha JI0OKanHaTa BiacT.

OBa u3gaHue Ha AKTO e HacnoseHoO ,BpBHa 3naTtHa Konekuuvja Ha
AKTO cekaBatba M MaHMHM 2006 — 2015 Bon.2” u ce oaHecyBa Ha
y/orata Ha cekaBarb€TO M MemopMjaTa 3a HACTaHW KoW ce caydune
M HMBHATa BaXHOCT 3a JeHellHWHaTa. Kako ro npepabortyBame
N TpaHchopmMpame MWMHATOTO M [aNM TOa HEKoralw MOXKe Aa ce
3abopaBun? Kako MMHATOTO B/Mjae BP3 rpafaHCcKaTa CBECHOCT, KoM ce
NPUYMHUTE 3a reHepasiHa anaTuja U Kako MoXKeme Aa ja MpoMeHume
cerawHocTta? OBrMe uaeun ce ogpasyBaaT NpPeKy NPenMcnuTyBareTo Ha
caMuoT GecTMBaN U TEMUTE U NPOCTOPUTE KOW M OTBOPU U YMETHUYKMU
M M3pPasua NPBEHCTBEHO NPEKY U310X06a KOHLMNUPAHA KONEKTUBHO
co noseKke mnagu nyfe of, BUToNA a NOTOA M NPEKy cCamuTe COAPKUHU
KOW ce BK/Jy4yeHW BO nporpamata. lpeucnutyBareTo Ha BaXKHOCTa
Ha MMHATOTO HO M HeberarbeTo 04 CEralHoOCTa, COOYyBaHETO CO Hea
KaKo M CO3aBakbeTO Ha MHTPY3UM Kou BK MoXKene Aa OTBOPAT HOBUTE



NYKHAaTUHW HEe CaMO BO HaLIWUTE WHTE/NIEeKTya/lHW CBETOBU TYKY U BO
peasHOCTa Koja ja »KMBeeme ce reHepasiHO CBP3HUTE TeMW Ha cute
NPOrpamckun UenmHn Ha osa msgaHue Ha AKTO. Tokmy 3atoa AKTO
O4HOBO NOCTaBYBa MPOrpaMm KOW HeKorall ce C/ly4nse a CMeTame
[eKa MMaaT BaXKHOCT ieHecKa HO U O4HOBO BK/y4yBa NPOCTOPU KOU ce
BperKasie BO CeKaBakeTO Ha /lyfeTo.

M Ha KpajoT, BoNymeH egeH of, 0Baa Kosekumja belle noBp3aH co
CKronje M co cekaBaraTa 3a rpagoT Koj ro Hema. Bo BonymeH 2 ce
360pyBa HajBeKe 3a efeH rpaj Bo pacnarare.

CURATORIAL CONCEPT

“Billy licked his lips, thought a while, inquired at last: "Why me?"
"That is a very Earthling question to ask, Mr. Pilgrim. Why you? Why us
for that matter? Why anything? Because this moment simply is. Have
you ever seen bugs trapped in amber?"

"Yes." Billy, in fact had a paperweight in his office which was a blob of
polished amber with three lady-bugs embedded in it.

"Well, here we are, Mr. Pilgrim, trapped in the amber of this moment.
There is no why.”

— Kurt Vonnegut, Slaughterhouse-Five.

It seems there is a time for everything, but every time has its burden.
There are some hopeful times that suddenly become propellants of
everyday events and there are also times that are havier than our-
selves. And we are here, in Bitola, Macedonia in 2015, where it seems
we are in some sort of special moment, or as Kurt Vonnegut would say,
“[...] trapped in the amber of this moment. There is no why.”

This AKTO edition finds three reasons for its existence. First, this year
it celebrates its 10th birthday and its ups and downs. But this edition
is happening in a very specific and virtually unknown political situation
in its history, a very musclebound political context that arrests the nor-
mal ways of all institutions — culturally and artistically engaged ones,
too — and that plots us all into an enormous perplexity, without clear
and precise projections. This may very well be a calm before a storm,
or maybe not, but it definitely found its own reflection in AKTO — the
festival has no local support whatsoever. This is exactly what bolstered
us to work even harder, in virtually no working conditions, inside a mil-
lion barricades, and most importantly, to not take away something that
we have already given. Not only for the sake of continuity, but also for
the necessity of fresh air in the field of art, one that is in halt in Bi-
tola. Hence, AKTO as one of the few contemporary arts festivals in this
country, one that exists for 10 years now, constantly working towards
and promoting its beliefs, now also stands as a witness of blurry local
government policies.

This edition is titled “The ultimate golden collection of AKTO memories
and futures 2006-2015 vol.2” and it refers to the role of memories of
events that happened and their importance for the present. How do
we rework and transform the past and can it ever be forgotten? How
does the past influence the civil consciousness, what are the reasons
for general apathy and how do we change the present? These notions
resonate through re-investigating the festival itself, the themes and
spaces it opened up and artistically expressed, primarily via an exhibi-
tion collectively concieved by several young people from Bitola, and

n.B.



then via the program contents. Re-investigating the importance of the
past and at the same time not running away from the present, but
facing it instead, and creating intrusions that could possibly open up
the new cracks, not only in our intellectual worlds, but also in reality
we live in, are the generally the connective tissue of all program units
in this edition. This is why AKTO sets up programs that happened be-
fore all over again and includes spaces already imprinted into people’s
memories.

At last, vol.1 of this collection was about Skopje and memories of the
city now gone. Vol.2 speaks about one city in decay.

L.V.

MHoOry e Ba)HO NpalareTo Ha apXuBUparbe, Ha AOKYMEHTUpPatbe,
NOTOYHO Ha HEAOCTUTOT Ha apXMBUPAHLE KOELWTO € efleH Of, IMaBHUTe
BMHOBHMUM 3a pacnagoT Ha ONWTECTBOTO M BO ¢$U3MYKA HO U BO
MOpa/iHa CMUCAA LUTO HU Ce CaydyBa MM3UHATUTE roanHu. Ce rpagat
HOBW rpaabu, 3rpagm, CNOMEHULM, Ce TPaaN HOB KYNTYpPeH UAEHTUTET
6aw nopaau Taa HeOArOBOPHOCT KOH KYNTYPHOTO Hac/ieAcTBO U He
CaMoO MaTepujasiHO TYKY U OHa AyXOBHOTO. Hue cme HecomHeHO
KYNTypa Ha YCHO MpepacKa)KyBatbe Ha MCTopujaTa KojalTo Bo cebe
HOCK oapefieH KBa/sMTET HO MaK OMacHOCTA Of, YCHUTE pacKaxyBahba
[oBeayBaaT A0 6ECcKpajHO HauMHW 3a MNpepacka)kyBakbe Ha Taa
MCTOpUja U CO Toa HEj3UHO HEABOCMUC/IEHO YHULLTYBAHE.

M BO Taa cMUCAa HU ce cyyyBa 33 ,,cpeka” Aa ro npaBume Uan cnasume
jybunejot Ha AKTO BO efeH UCKNYYMTENHO BypeH U BaXKeH UCTOPUCKU
nepuvos BO MaKegOHCKOTO OMWTEeCcTBO, a Toa e nepuogoT og 2006
roAMHa 0 fleHeC - BaKeH BO CMMC/1A Ha Toa fieKa TOTa/IHO Ce NPOMEHMU
napagurmaTta 3a ONWITECTBEHOTO YypeayBatbe CMPOBEAEHO NpekKy
BfafejaykaTta mapTuja/v Bo M3aMuHaTUTE 9 roguHu. AKo ro rnegame
pa3BojoT Ha AKTO 1 BO NporpamcKa CMUC/Ia MOXKeMe Aa BUAMME U KaKo
ONWTECTBOTO CO CBOWUTE MEXAaHM3MM BNjaeno Ha Toa U GUHAHCUCKM U
JNIOTUCTUYKM HO U TEMATCKU. 3HAeTe, MHOTY e TELKO YOBEK Aa pasbepe
0/1,CBOja COMNCTBEHa NO3MLLMja Kako ce meHyBa. Kako cera og concrseHa
OMCTaHU@ Ke ce OBO3MOMXM ,eBanyaumja” Ha concteeHaTta pabora,
Ha COMCTBEHWOT KMBOT? WM TyKa ce MojaByBa TemaTa Ha apxvBaTa,
KaKo [0Ka3 BO ,apXxeosIoWKnTe” UCNuTyBarba Ha COMCTBEHATa yora
W B/iMjaHMe BO onwTecTBOTO. [la 3aToa rogvHaBa CakaBme MNpekKy
O4HOBO MHTEMpeTUparbe Ha (HE)MOXKHOCTA 3a apxuBMpake Aa o
eBay/niMpame ¢ecTMBaNOT HO BO efHa NOLWMPOKA ONWTECTBEHA PaMKa U
peneBaHTHOCT. Toral ce NOCTaByBa NPaLIaHETO KaKo A4a ro esanympalu
CONCTBEHOTO paboTerse npeky camuot cebe? [la ce AEKOHCTypupaLl
[0 Taa Mmepa LWTo Ke ce MOHULITMLL HO BO UCTO BPEME OAHOBO OTKpMeELL
M co34a4el MHOrY NoLBpCTa No3MLMja 3a NOHATaMOLLEH Pa3Boj, LWTO
n Tpeba aa e uenta nocne 10 rogMHU KOHTUHYMpaHa paboTa. U Bo
Taa cmucna, nporpamata Ha AKTO roamHaBa e 04HOBO OTKpMBake
Ha BeKe NOCTOeYKM NPOEKTU Ha decTUBanoT U3MUHATUTE 9 roauHM,
KaKo cenekumja Ha cekaBarba KOM AeHec OA4HOBO ce NojaByBaaT HU3
BPEMETO U ro NpencnuTyBaaT M apxuBMpaaT BO UCTO BPeMe CaMuoT
decTmBan u Hawata paborta. Mporpamara, Og4HOCHO M3noXKbaTa Koja
e BO OCHOBaTa Ha dectnsanot, e u3paboteHa HU3 HeKoNKymeceyeH
NapTULUMNATUBEH NPOLLEC CO rpyna o4 yvyecHuum og butona. Co camata
paboTa Ha u3noxkbarta ce 0bUAOBME Aa Kperpame NpaLlasHUK BO KOU
npawararta pedepupaa Ha cekoe M3aaHue Ha GecTMBaNoT U O Toa
Oa ro eBanyvMpame GpectmBanot HW3 TemuTe WTO M obpaboTysalie



nsmuHatute 9 roguHu. KoHctypupasme 21 npaware Koe pedepupa
Ha cuTe 9 TemMn Ha pecTMBaNoOT M Nocne Toa Hanpasueme 21 UHTepPBjy
CO rpafaHu of, pasvYHU ONLITECTBEHN U COLMjANHUN MO3LMUN CO Len
[a ja npencnuTame peneBaHTHOCTa 04 efHa CTpaHa Ha GpecTnBanoT, Ho
nak og Apyra u ynorata Ha AKTO nammHatute 9 roguHu.

AKTO roguHaBa NpeKy LenocHaTa Mporpama MNocTaByBa HEKOJIKY
npawara n Toa: Koja e u ganu noctom penesaHTHoCcT Ha AKTO
MU3MWHaTMTE 9 rogvHN BO BUTONA HO M BO NOLUMPOKMOT ONWITECTBEH
KoHTeKCT? AKTO rognHaBa cekaBajKu ce BO UCTO BpEME apXmBUpa.

M opyroTo BaxkHO npatwakrbe: Kako Aa ce npaBu KyaTypa, OAHOCHO Koja
e ynorata Ha KynTypaTa M yMeTHOCTa BO MOMEHT KOra MaKeAoHCKOTO
onwTecTBo OyKBasHO ce pacnafa, Kora CcoumjanHuTe Hemupu U
NosUTUYKaTa HEeCTabUNHOCT ro (nNpe)oKkynupaa ONWTECTBEHWOT,
MOMUTUYKM U COUMjaneH XMBOT Ha rpafaHuTe? 3ap npasereto/
npoayumpareTo Ha Kyntypa Tpeba pa 6uae nospwHa dacaga,
AeKopaumja Koja camo Ke ro AeKopupa OMLITECTBOTO MM 3HAYaeH
N cepnoseH ¢akTop Koj Tpeba Aa MHMLMPA ONLITECTBEHU NMPOMEHU?
AKTO cmeTame aeka 6un v e gen of efeH NOWWMPOK OMWTECTBEH
KOHTEKCT KOj cekoraw ce obuaysan fa BAMjae Ha OMLUTECTBOTO KaKo
YyeKaH aa ro obaunkyBa, a He 61e40 ga rv pednexkTvpa manorparaHckuTe
notpebu 3a ,AeKkopaunja” Bo Hero.

..

The issue of archiving and documenting is very important, or to be
more precise, the lack of archiving — the leading culprit for social de-
cay in material, but also in moral shape in past years. New structures,
buildings and monuments are built daily and with them a completely
new cultural identity, precisely because of the aforementioned irre-
sponsibility towards cultural heirtage, material and spiritual.

Undoubtedly, ours is a culture of oral retelling of history that carries
a certain quality within. Nevertheless, the dangers of oral ways lead
to having endless retelling possibilities, and by that, unambiguous
destruction of history. Meaning, we are “lucky” to celebrate AKTO’s
iubilee in this extraordinary frentic and historically important time in
Macedonian society — from 2006 ‘till present. Important in the way of
completely changing the paradigm of social constitution, executed by
the ruling parties in the past 9 years. If one analyzes AKTO’s growth in
programmatic sense, one will have to acknowledge the influence of so-
ciety and its apparatus, in financial, logistical and thematic sense. You
know, it’s very hard for a person to understand their own evolution.
How do we “evaluate” our own work and lives without any distance?
This is where the issue of archives rises up again, as a proof in “ar-
cheological” research of our own roles and influences in society. That
is why our intentions for this year’s edition were to evaluate the fes-
tival through reinterpreting the (un)possibility of archiving, in broader
social framing and relevance. Then we ask the question of evaluating
your own work through youself. To decontruct yourself to the point of
annihilating, and at the same time to rediscover and recreate a much
stronger starting point for further development, which is supposed to
be the wanted goal after 10 years of continuing work. Hence, AKTO’s
program this year is rediscovering existing projects from the festival’s
past editions, as a selection of memories that reappear today in time
and reinvestigate and archive the festival itself and our work at the



same time. The program, or the exhibition more concretely wchich is
at the core of the Festival, was elaborated through a few-months long
participatory process, by a group of participants in Bitola. By elaborat-
ing the exhibition, we tried to create a questionnaire where questions
referred to each festival edition and to evaluate the festival through
its themes.

We created 21 questions in reference to all 9 themes and we had 21
interviews with fellow citizens from different social positions in order
to reinvestigate the festival’s relevance on one hand, and AKTO’s role
in the past 9 yeats on the other.

This year, AKTO uses its complete program to ask a few questions, such
as: What is AKTO'’s relevance from the past 9 years and does it even ex-
ist, in broader social context? AKTO this year archives by remembering.
Another important question: How to create culture, i.e. what is the
role of culture and art in times of total decay of Macedonian society,
when social disturbances and political instability are (pre)occupying
political and social lives of citizens? Is making/producing culture sup-
posed to be a fagade, an ornament for social decoration or is it sup-
posed to initiate social changes?

We feel AKTO has always been and will be a part of the broader social
context and always tried to influence the society and to mold it like a
hammer, and not to vaguely reflect the philistine needs for “decora-
tion” in society.

FJ.




AEH 1: 14.08.2015/ NETOR

OPUUMNIANTHA NPOrPAMA

12:00 u. Npep snesot Ha OPpuuepckn aom Ha LLupok Cokak ao
ynuua ,,Tomaku Aumutposcku” 6p. 181

MNepdopmaHc ,Butoncku rmbara“

AkTep: MBaH Jepunk

*MNepdopMaHCOT e AeN o4 KypaTOPCKMOT KOHLENT Ha GpecTMBanor.

12:30 - 14:00 4. Mo6unHa/MoHTaxKHa ranepuja Ha LieHTapoT

3a coBpemeHu ymeTHocTu — Ckonje (LLALL) Ha yauua ,,Tomaku
Onmutposcku” 6p. 18

OTBOpatbe Ha nsnoxbata BPBHA 3/IATHA KONEKLUIA HA AKTO
MEMOPUN U UOHWNHU 2006 - 2015 Bon.2

MN3n0k6a Ha apXMBCKM MaTepujanu og AeBET U3gaHuja Ha AKTO
PecTBaNOT 32 COBPEMEHN YMETHOCTH

CopaboTHuuum: bnarojue LiBeTkoBCKM, XpUCTUjaH ATaHACcOBCKK, KeTu
Tanescka, Muxajno Llnma, AHa Linma, Bepa Xpucroscka, Hatawa
BolKoBcKka, EneHa lopfuescka, bapbapa MeTpynoscka, CTala
boxunHoBCcKa, AHApWjaH HaymoBcku n JumunTtpa JoBaHOBCKa.

13:00 — 15:00 4. npea AyKkaHOT BoxknMHOBCKM (LLIMPOK coKaK)
*nokayujama pegepupa Ha AKTO 1 [Hosu meduymu] kade 3a
npsnam 8o 080j NPocMop ce nywmauwe My3uKa

AKTO MY3UKA

Victouer

Mwune po3gaHOBCKM

15:30 - 17:00 u. xoten ConyH (MaHaku 6ap) XHY_WcTpaxyBauko
CTYAMO 3a XpaHa, HayKa U yMeTHOCT *80 xomesn CosyH 80 mekom Ha
AKTO 2 [YmemHocm u xpaHa] ce 008U8aa HEKOAKY HACMAHU, Medy
Kou u XHY

BKkycosu og, npea, ocym rogmHn — FOTBAY KHUTA. Peuentun
npeasioXeHn 3a Bpeme Ha BTOpPOTO n3aaHue Ha AKTO decTtmsanot
3a coBpemeHu ymeTHocTh (10 — 15.08.2007) og, Mapko
CrojaHoBMK, Mupko Monos, *KaHeTa BaHrenn, Munyo MaH4eBCKH,
LWkapT 1 Onueep Mycosuk.

[wn3ajH: UHBeHT MBEHT - areHumja 3a ucnopaka Ha HacTaHu
17:00 -20:00 4. Mo6unHa/moHTaxHa ranepuja Ha LLALL yn.
»ToMaku umuTpoBcku® 6p. 18

paboTunHuua 3a geua u mnagu ,Llenotn Ha sugosute”

MpoekT Ha ,,Ppnaum Ha ceHKK", 3arpeb (XpeaTcKa)

Nnpepu Ha paboTunHmua: Ama Mnetukoca, bopuc bakan, CaHapa
YckokoBMK, BeapaH CerbaHOBUK U MBaH Jepumk

1 . .
MobwunHaTa/ MoHTasKHa ranepuja Ha LIAL, e noumpaHa Bo ABOPOT Ha NpUBaTHa KyKa
Ha ynuua ,,Tomaku OumuTtposckn” 6p.18, Bo 6113nHa Ha Paguo Butona.



*OBO0j NPOEKT e 0CTBapeH NpeKy MHTepHauuMoHanHaTta naatpopma
3a ypbaHo MCTparkyBakbe M aKumja ,,YpbaHo 3yere” 1 napTHepcKaTa
opraHusauuja ,dpnaun Ha ceHkmn, 3arpeb (XpsaTcka).

18:00 — 20:00 4. me3e 6ap ,Jaroaa“ (LLinpok cokak) u YK10 ®M
Paguo Bo3semne , Butona e }KEHCKO!“ Ha Tiiiit! Inc.,
Cronje*6p3uHama Ha cekasaremo, Ha 08UXeHbemo Ha MucIama
HO U Ha ¢husuykama npeducnosuyuja Ha yosekom so AKTO 3
[Tabena Ha KomnapamueHu 6P3UHU HA PA3AUYHU Mesd 80 KM HA
yac] pegpepupa Ha paduo 8o3eHemo.

YuyecHuum: AHa Bacunesa, JacmnHa Bacunea u gpyru.

20:00 4. UHTUMeH TeaTap Butona (yn. ,,Ctus Haymos“ 6p. 35)
Kopeorpadcko geno ,,MpuumHa 3a bonecra”

KoasTopw: Buktopmja Mnnocka, KnumeHT Monocku, Takba Pnubapcka
M3Begysaumn: Buktopuja Mnnocka, KnumeHt Monocku, Tarba
Pubapcka

21:00-22:00 4. Mo6unHa/moHTaxHa ranepuja Ha LALL yn. ,,Tomaku
Oumutposcku” 6p. 18

AKTO MY3MKA

My3suukmn nepdopmarc Ha AEJBU ' BOBU n MAOHATUTE O MAPC

22:00 4. me3se 6ap ,Jaroga”
AKTO MY3UKA

Wyp6e

Mwupko MNonos

AEH 2: 15.08.2015/ CABOTA

OPUUMNIATHA NPOrPAMA

10.00 -13:00 u. Mo6unHa/moHTaxKHa ranepmja Ha LUAL, yn. ,Tomaku
AnumutpoBcku“ 6p. 18

paboTunHuMua 3a geua u mnaau , LLlenotu Ha suaosute”

MpoekT Ha ,,Ppnaum Ha ceHKn”, 3arpeb (XpeaTcKa)

Ningepu Ha paboTunHuua: Ara MNnetukoca, bopuc Bakan, CaHapa
YcKoKoBMK, BeapaH CerbaHOBUK M MBaH Jepumk

*OBOj NPOEKT & OCTBAPEH NPEeKy MHTEPHALMOHaNHaTa naatdopma

33 ypbaHo UCTparKyBatbe M akumja ,,YpbaHo 3yerbe” 1 napTHepcKaTa
opraHusaumja ,dPpnaum Ha ceHKkn”, 3arpeb (XpeaTcKa).

12.30 u. Mo6unHa/moHTaxKHa ranepumja Ha LAL, yn. ,Tomaku
Aumutposcku” 6p. 18

MHcTanauymja, LpHa ce yuyma 3agaae, Hukona Y3yHOBCKM,
*Aesmopom yyecmaysawe Ha AKTO 5 [Ceadbu] co ceojom npoekm
,Moemo coHye”

12:00 — 14:00 4. My3ukara 3a rpagor!

AKTO MY3UKA

Berkant Kidas @ mese 6ap ,,Jaroga“

TIHOTO & HI KICK @ mese 6ap ,Jaroga“ v pasnnyHm nokaymm



13.004-14:00 4. Mo6unHa/moHTaxHa ranepuja Ha LALL yn.
»TOMaKn Aumutposckun” 6p. 18

MNepdpopmaHc Yb6aea Hawa, CnaseH Tosb, Pujeka (XpsaTcka),
Mo6unHa/moHTaxkHa ranepuja Ha LLALL u Ha noseKe foKaumm HK3
butona

Cepwja doTorpadum oz akumm Bo jaBeH npocTtop, 366 puTyanu Ha
ocnoboaysatrbe, Mrop MNpybuKk, 3arpeb (XpBaTcka)

*OBKWE NPOEKTU CE OCTBAPEHU MPEKY MHTEPHALMOHANHATA
nnatpopma 3a ypbaHo UCTpaxkyBarbe U akumja ,YpbaHo 3yere”

14:30 - 16:00 u. Mo6unHa/moHTaxKHa ranepuja Ha LAL, yn.
»TOMaKu Aumutposckun” 6p. 18

anckycuja/urpa ,Kako ga Hanpasuw ¢pectmnsan co 100 espa nco 1
MWUINOH eBpa?” *0soj npoekm KoHuenmyanaHo pegepupa Ha AKTO 6
[Pabomu (Hukoeaw)]

(KonabopaTtneeH KOHLENT KOj Ce pa3BMBa BO paMKuTe Ha ¢pecTuBanm
WAW OpYrv HacTaHW BO copaboTKa co NapTHepuUTe BO KOHKPETHUOT
KOHTEKCT)

KoHUenNT: MBaHa BaceBa v BubaHa TaHypoBcka — KynaBKoBCKM
YuyecHuum: CeHka AHacTacoBa, Buoneta Kauakosa, bopuc bakan,
®unumn JosaHoBCcKM, HKapko TpajaHOCKKU 1 Apyru.

18:00 u.

AKTO MY3UKA

18:00 The Government @mese 6ap ,Jaroga”

19:00 MBaHa Odparwmk @mese b6ap ,Jaroga” v pasniMyHu noKaLmm
19:40 Victouer & Mune @ pasnnyHu nokauum

20:40 Andreas Hz @ pa3nnyHu nokauum

21:20 Martchin @ pa3nunyHu nokaumm n mese 6ap ,Jaroga”

18:00 - 20:00 4. Mo6unHa/moHTaxKHa ranepuja Ha LIALL, yn. ,Tomaku
OumutpoBcku” 6p. 18

paboTunHuMua 3a geua v mnagu ,LLlenotu Ha supgosute”

MpoekT Ha ,,Ppnaum Ha ceHKn", 3arpeb (XpeaTcKa)

Nnpepwv Ha paboTunHuua: Ama Nnetmkoca, bopuc bakan, CaHapa
YcKoKoBUK, BeapaH CerbaHOBUK M MBaH Jepunk

20:00 4. Mo6unHa/moHTaxkHa ranepuja Ha LIAL, yn. ,Tomaku
OumutpoBcku” 6p. 18

BMAEO MHCTanaumja ,Jpara, MU3BMHM LUITO HE TV NULLAB NOPAHO” Ha
®okyc rpyna (Msa Kosay, Ensuc Kpctynosuk) og Pujeka (Xpsatcka)

22:30 4. HY HapopgeH Tteatap butona

TeaTapcka npeTcTaBa: M63eHOBMOT HeMpujaTen Ha HAPOAOT KaKo
BpexToBa noy4Ha apama *08oj npoekm u AKTO 9 [HEKAH HE
OIIELAJI0!] 3aedHo 2u Oenam udeume Ha bepmonm bpexm



Pexxucep v aBTop: 3n1aTKo MakoBMK

Mpoaykumja: LUeHTap 3a KynTypHa AeKkoHTamuHauuja, bearpag,
(Cpbuja); N63eH wronapuHu, CkneH (HopseluKa)

AxTtepu: Urop dununosuk, Bnagucnasa fopfesuk, Jenena Unuk,
Boxkupap O6bpaanHOBMK M 3naTko MNMakoBUK

Komnosutop 1 nujaHuct: boxkmnaap ObpagmHoBUK

CueHorpad u kocTumorpad: 3naTko MakoBKK

Tpaetse: 95’

*KoopraH13aTopu Ha HacTaHOT ce opraHu3auujata [pyro mope,
Pujeka (XpBaTcKa) Kako Aen of, pervoHanHaTa mpexa ,bankaHot
Moxe coBpemeHo (BLILL)“

22:00 — 01:00 u. me3e 6ap ,Jaroaa
AKTO MY3UKA

22:00 Cotba NUcmann

22:40 Dejan Dex

23:20 Baco

00:00 AnekcaHpap TaH4eBCKM

AEH 3: 16.08.2015/ HEAENA

OPULUNIATTHA NPOTPAMA

11.00 -17:00 4. MobunHa/moHTaxKHa ranepmja Ha LAL, yn. ,,Tomaku
AumutpoBcku“ 6p. 18

paboTunHuMua 3a geua v mnagu ,Lenotu Ha supgosute”

MpoekT Ha ,,Ppnaum Ha ceHKn", 3arpeb (XpeaTcKa)

Jinaepwu Ha paboTunHuua: Arba MNnetukoca, bopuc Bakan, CaHapa
YcKkoKkoBUK, BeapaH CerbaHOBUK M MBaH Jepunk

13:00 -15:00 4. cnpoTtu mese 6ap ,Jaroga“

Yutauka rpyna: Ycras Ha PM co *apko TpajaHOCKKU BO pamKu

Ha npoekKToT ,,)KUBU BUB/IMOTEKW: apxmBuM Ha rpafaHcka
HenocnywHocT” */loneopovyHuom npoekm ,,KUBU BUB/TNOTEKU:
apxusu Ha 2pa2aHcKa HernocaywHocm™ 3ano4yHa Ha AKTO 8 [Hac no
npupoda u onwmecmso]

17:00 u. Mo6unHa/moHTaKHa ranepumja Ha LAL, yn. ,,Tomaku
AumutpoBcku“ 6p. 18

npeseHTaumja Ha paboTunHMuaTa 3a geua U maaau ,Llenotn Ha
suaosuTe” Kako aen og nnatpopmara ,YpbaHo 3yere”

MpoekT Ha ,,Ppnaum Ha ceHKn", 3arpeb (XpeaTcKa)

Jingepw Ha paboTunHuuaTta: Arwa Mnetnkoca, bopuc bakan, CaHgpa
YcKkoKkoBUK, BeapaH CerbaHOBUK M MBaH Jepunk

18:00 u. mese 6ap ,,Jaroga“” u MobunHa/moHTaXKHa ranepuja Ha
UAL, yn. ,Tomaku AumnUTpOBCKK* 6p. 18

NpPOeKT co ny6uka ,Ha butona co sby60B, ogHOBO", [opfe JoBaHOBUK
*0e0j npoekm bewe npanam uzgedeH Ha AKTO 7 [[T1YB/INKA]



19:00 4. UHTUMeH TeaTap Butona (yn. ,Ctus Haymos“ 6p. 35)
MNepdopmaHc ,Ceexka BgoBMua“, AHa JarbaToBuK 3opuua, 3arpebd
(XpBaTcKa)

20:00 MobunHa/moHTaxKHa ranepuja Ha LIAL, yn. ,Tomaku
Oumutpoeckn” 6p. 18
®dunm ,,CnomeHnk”, Urop Mpybuk, 3arpeb (XpsaTcka)

21:00-22.304. MobunHa/MoHTaXKHa ranepmja Ha LIAL, yn. ,Tomaku
Oumutpoeckn” 6p. 18

HacTaH , ToTanHa cBagba“ Bo opraHMsaumja Ha MHeeHT UBEHT -
areHuMja 33 MICNOpPAKa Ha HacTaHu

focTn: CynpemaTncTnyKmM Yodek *OBoj NpoeKT belwe 3a npenat
nsBegeH Ha AKTO 5 [CBagbu]

KPATKUA KOHUENTU.BMOIPA®UN
O®ULUIJANHA NPOTPAMA

H3nowen H YMETHHYRH

OTtBOpare Ha usnox6ara BPBHA 3/IATHA KONEKLUWUIA HA AKTO
MEMOPUU U UOAHWHU 2006 - 2015 Bon.2

Mo6unHa/moHTaxKHa ranepuja Ha LAL, yn. ,Tomaku AUMUTPOBCKMN
6p. 18

14.08.2015/// 12:30-14:00 u.

“

M3noxkba Ha apxMBCKM maTepujanu of AesBeT usgaHuja Ha AKTO
decTrBaNoT 3a COBPEMEHN YMETHOCTH

CopaboTHuum: bnarojye LiBeTKoBCKM, XpucTujaH ATaHacoBcku, Ketu
Tanescka, Mwuxajno Lluma, AHa Lluma, Bepa Xpuctoscka, Hatawa
BowkoBcka, EneHa [opfuescka, bapbapa MeTpynoscka, Crawa
boxunHOBCKa, AHAPWjaH HaymoBckM 1 umunTtpa JoBaHOBCKa.



Bo ocHoBaTa Ha dectuBanoT e m3noxba coctaBeHa of, apxvBaTta U
LOKyMeHTaumjaTa Ha AKTO Koja KoIeKTUBHO ja M3paboTyBaaT geceTmHa
yyecHuUM og, BUToNa KoM BO TEKOT Ha YeTMpu paboTuaHuum paboTtea
Ha Kpeuparbe Ha uaejaTa M Ha camaTa peanmsalmja Ha NocTaBKaTa.
OBaa u3noxba ce ofgHecyBa Ha MemopujaTa M BaXKHOCTA oOf,
aHaNM3UPALETO KOE MOMKe Ja BOAM KOH Kpeupare Ha HOBM
peanHocTu, a of Apyra CTpaHa v ja NpeucnuTyBa pefieBaHTHOCTa Ha
CBOETO NOCTOerbe KaKo pecTmBan Ha COBPEMEHM YMETHOCTU Mpeky
TEMWUTE KOW gocera rm oTBOpu.

¢dotro Bepa Xpucroscka

—
Hukona Y3yHoBcKM, LipHa ce yyma 3agage*ABTOpPOT yyecTByBalle Ha
AKTO 5 [CBag6u] co cBojoT npoeKT ,MoeTo coHue”

KyKa Anxam6pa Ha LLInpoK cokak

15.08.2015/// 12.30 u.

LipHa ce yyma 3agaze e HacNoBOT Ha NIETEYKMOT 0BjeKT KOj HaNNKyBa
Ha upH 06nakK 1 nebam Hag nokaummTe Ha AKTO 10 rognHasa. Jenoto e
MeTadopa Ha cocTojbaTta BO Koja ce Haofa M1aAo0To OMNWTECTBO AEHEC
Bo MakegoHuja. UaejHMOT NpoeKT e Ha yMeTHUKOT Hnkona Y3yHoBCKM
a e npoAyumpaH Ha paboTuaHuua BO copaboTka co Mnagn yMeTHULM
1 ansajHepu og butona.

HukonaY3yHoBcKM (1979) e MynTMANCUMNANHAPEH YMETHUK CO y4eCcTBO
Ha noseKke og, 50 rpynHu U3N10KOU U HEKOJIKY CAMOCTOjHU U3/10K6M.
HeroBute npoekTM ce npeTcTaBeHW BO PEHOMMPAHU WHCTUTYLUU
Ha coBpemeHaTa YMETHOCT Hacekage Hu3 EBpona v e fOBUTHMK Ha
MHOTy6pOjHN Harpaan, rPaHTOBU M YMETHUYKK pe3ungeHumun. Bo 2007
rogMHa, HeroBmoT NpoekT ,MoeTo coHue” Ha decTnsanoT Trieste Con-
temporanea My ja Hocy NpecTuskHaTa TMTyNa ,,Hajaobap mnag ymeTHUK
BO JyrouctoyHa EBpona“ a BMAEOTO oA NPOLECOT Ha CO34aBarbe Ha
,MoeTo coHue” Bo mapT 2009 roauHa ja OCBOjyBa npBaTa Harpaga
Ha dectmBanot Video.lt ogpxaH Bo ®oHpaumjata ,Mapro Mepu”,
TopuHo. Toj CO UCTUOT NPOEKT ja NpeTcTaByBa Penybanka MakegoHuja
Ha 53. BeHeuucKko bueHane Bo jyHu 2009 roamHa.



Nepdopmanc, CnaseH Tosb, (Pujeka, XpBartcka)
Mo6unHa/moHTaxHa ranepuja Ha LIAL, yn. ,,Tomakn JumuUTPOBCKU"
6p. 18 1 Ha noBeKe NOKauuu HU3 butona

15.08.2015/// 13.00 u.

CnaBeH To/b € MynTUMeAMjaneH YMEeTHUK U Kypatop. Toj € nosHaT
no Herosute ready-made pgena, wWHcTanaumu, doTorpadumn u
neppopmaHc Kou ce OfHecyBaaT Ha MONUTUYKM Npawarba Ha
cneumounyeH HaumH. Toj y4ecTByBan Ha MHOTY M310XK6M BO XpBaTcKa u
BO CTpaHCTBO Kako Documenta X (Kacen, (1997), “Body and the East”,
MogepHa ranepuja (/byb/waHa, 1998), Mysej Ha coBpemeHa yMETHOCT
(3arpe6, 1998), Apex Art (Hbyjopk, 2000), “Interrupted Games”,
Galerie fir Zeitgenossische Kunst (/lajnuur, 2004), “Cosmopolis: Mi-
crocosmos X Macrocosmos”, [lpKaBeH My3ej Ha coBpemeHa yMeTHOCT
— Konekumuja Koctakuc (ConyH, 2004). Tosb 61N XpBaTCKU cenektop
M Kypatop Ha 51. BeHeuucko bueHane Bo 2005. Toj e aKTMBEH Ha
He3aBMCHaTa KyATypHa CLeHa, BO Pa3BOjoT Ha KYATYpHUTE NONUTUKMU
1 e aHraXkmpaH Bo npoektute ,dopym 3a npoctop,, 1 ,,Cpy je Haw".
MoMmeHTanHo, Toj e AMpeKkTop Ha MysejoT Ha MoAepHa M coBpemMeHa
YMETHOCT BO Pujeka (XpBaTcka).

MNepdopmaHcoT ,Y6aBa Hawa“ e HeoZaMHELHO Aefl0 Koe HacTaHa
BO NOCNEAHUTE HEKONKY AEHOBW, MOTTUKHATO 04, BOEeHAaTa napaja Ha
XpBaTCKaTa BOjcKa, Koja ce ogp»ka Ha 04.08.2015 roa. Bo 3arpeb no
nosog, 20-roguWHUHaTa of akyujaTa ,0nyja“, JeHoT Ha nobepata u
6narogapHocTa 3a TaTKoBMHaTa. OBOj NepdopmaHC e eKCKAy3MBHO
HameHeT 3a AKTO ¢decTtuBanoT M Hema Aa ce M3BedyBa NOBTOPHO.
Pedepvpa Ha HeogaMHELHNUTE NONUTUYKM U OMWITECTBEHM C/Iy4YyBakba.

Cepwmja ¢potorpadum oa akuum BO jaBeH npoctop, 366 putyanm Ha
ocnobogysarbe Ha 3arpe6, Urop Mpy6uk, 3arpeb (XpBartcka)
Mo6unHa/moHTaxKHa ranepuja Ha LAL, yn. ,Tomakn AMMUTPOBCKN"
6p. 18

15.08.2015/// 13.30 u.

AKLMM BO jaBEH NpocTop ,,366 puTyanu Ha ocnoboaysarse”, 2008-2009
MpoekTtoT ,366 puTyann Ha ocnoboaysarbe” ce cocTom of ronem
6p0j MUHMMANUCTUYKKU (MUKPO-NOAUTUYKM) UHTEPBEHLMM BO jaBeH
npocTop, kou Urop MpybuKk ru npasen cekojaHEBHO 3a Bpeme Ha uenaTa
2008 rog,. v gen og 2009 roa. Nomery apyrute paboTn, noyeTHaTa
TOYKa 3a ,,366 puTyanun Ha ocnobopgyBare” e u 40-roguWHUHATA of,
1968 roa.. YMeTHUKOT pedepmrpa Ha HacNeACTBOTO Ha KOHUENTya/IHUTe
NPaKTUKM BO EKC-jy PErvoHOT, KajwTo, Ha npumep, lpyna opg, wecT
YMETHMLM Urpalle 3HayajHa yniora, Ho pedepupa U Ha NOJUTUYKUTE
dnnmosm Ha logap v cTpaTermmTe og, AouHuTe 60-T U paHuTe 70-TM
Ha MMHATUOT BEK.

Urop MpybuK e akTMBEH MynTUMeaUjaneH yMETHWUK OZ NOYeTOKOT Ha 90-
TUTe roguHu. HeroBaTa paboTa BKy4yBa CajT-cneunduK MHTEPBEHLUN
Ha jaBeH npocTop, nepdopmaHcy, doTorpadckm u BUAeo Jaena.



Mo3HaT € No CBOjOT aKTMBM3amM WM OBSMPHOCT KOH jaBHMOT MpocTop
KaKo CpeacTBo 3a u3pasyBarbe. Bo 2000 roa. noyHan ga pabotu
KaKo MPOAYEHT U aBTOP Ha AOKYMEHTapHU, TEJIEBUIUCKU PEMNOPTAXKM
M ONWTECTBEHO aHra)KMpaHu peknamu. Herosata pabota 6una
M3N10’KyBaHa BO MoBeKe MefyHapoAHW MHCTUTYLMMU U Ha PasMYHK
YMETHUYKM U KYATYPHU HacTaHU. Bun HarpagyBaH noseke naTu.
M3nosxkyBan Ha MaHudecta 4, ®panHkdypT; TMpaHcko bueHane 2;
50.0kT0bapcku canoH, benrpaa; 11-to Uctanbyncko BueHane; 4-Tn
doTtodectnsan, MeHxajm; Manudecta 9, leHK; Cnatka poca —og 1980
(Sweet Dew — since 1980); 20-roguiiHuHa og, lyaHryycko 6ueHane,
CneumnjanHu npoekTtn; Hynta TonepaHuunja so MOMA TC1, Hyjopk;
5-to ConyHcko bueHane.

Bupaeo uHctanaumja ,Jpara, MU3BMHM LUTO HE TU NULIAB NOPAHO" Ha
dokKyc rpyna (Mea Kosau, Eneuc Kpctynosuk) og Pujeka (Xpsarcka)
Mo6unHa/moHTaxHa ranepuja Ha LAL, yn. ,Tomaku Aumutposcku”
6p. 18

15.08.2015/// 20:00 u.

Bugeo nHctanaumjata ,[Jpara, M3BUHW WITO He TM NULIAB NOpaHo” ce
COCTOM Of, ABOKAHANHa WMHCTanauuja v ayamo CHUMKK. JbybosHaTa
peTopuKa e HacoYeHa KOH Ap)KaBaTa Koja NOKajHUYKWM M Mcnosesa
npectanute Kou 6uM mokene fAa ro 3arposaT (MHakKy) uaeanHuoT
J/bybOBEH OAHOC - M e NPeTCTaBeHa Co ABe CHUMKM Ha Mej3axkmn Kako
C/IMKa Ha HeJoMpeHa NPUPOAA U CIMKA Ha apXxanyHa KyaTypa.

Bo nonynapHata ¢aHTasuja, ApXkKaBata Koja MHOry natv e
nepcoHnMLMpaHa KaKko KeHa e 0b60oxKyBaHa 3a Hej3MHaTa ybaBMHa
oa, (mawku) noetn. CAMKUTe of, NpuMpoda W apxamyHa KynTypa ce
KOPUCTM 33 A3 M NoBp3e OBME emouuu 3a cneumduyHa HapaTmea
33 HAUMOHANHWUOT MAEHTUTET. UCTpaxyBajKku ro NONUTUYKUOT FroBOP
n GOoKycMpajkM ce Ha mpecTanHaTta CceKcyanHocT ynoTpebeHa 3a ga
' nogurHe oBue emouum WM nonynapHata emnatuja, ®oKyc rpyna
Ha CBOjOT HapaTOp My [aBa YKEHCKM rnac. PeTtopuuykoTo usobunwue,
Koe Kora e ynoTpebeHo BO perynapeH MOAUTUYKM AUCKYPC TBPAMU
pauMOHANHOCT, e TpaHcPopmMMpaH BO peunucu emMoTMBEH TOBOpP 3a
CeKcyanHuTe npecTanu.



doKycrpynae yMmeTHUYKM KONEKTUB KOj e 6asnpaH Bo Pujeka (XpBaTcKa).
CBOETO MMe o NM03ajMyBaaT 0f, KOHTECTUPAYKM UCTPAXKYBAYKM METOL,
KOj Ce KOpWUCTU NoAenHAKBO BO HE3AaBMCHM UCTPAXKyBatba KaKo M 3a
Le/in 32 O4HOCKU CO jaBHOCT CO MAgja Aa NOCoYaT KOH OMWTECTBEHUTE,
E€KOHOMCKM U NOMIUTUYKM PaMKM Ha NONeTo Ha ymeTHocTa. HuBHaTa
YMETHMYKA NPaKTUKa € KoNabopaTUBHA U UHTEPAUCLMNIMHAPHA U TUE
paboTaTt nomery ymeTHOCTa, AN3ajHOT U KYpaToOpCTBOTO.

doKyc rpyna ce KOHUEHTpMpaaT Ha penauuute nomery ymeTHOCTa
W Hej3suHUTe jaBHU MaHudecTauum BO cMucna Ha paboTHa KynTypa,
ecTeTUKa WM OMLUTECTBEHA M E€KOHOMCKA pasmMeHa Ha BpeaHoCTU. Bo
HUBHWUTE AeNa TUE MM UCTPAXKYBaaT MHXEPEHTHUTE CTPYKTYPM Ha MOKTa
Ha YMETHUYKMOT cucTeM. 3a Aa ro MOCTUIHAT OBa, TUEe M UCTParKyBaaT
€KOHOMCKUTE, NPOCTOpHUTE 7] neranHute mmnaemeHTauunun.
KonektneoT ce Tpyau 4a rv NpOLWMpPU rPaHULUTE HA HUBHOTO AeNno
KOpUCTEjKM NevaTeH matepujan, uam v MHCTanauuu, Aena Ha XxapTuja,
LUCKYCUU, PabOTUNHUUM U TEKCTOBMU.

MpoeKr co ny6auka ,,Ha Butona co /by608B, oaHOBO", fopfe JoBaHOBUK
*0Boj npoekT 6ewe npe nart ussegeH Ha AKTO 7 [MYB/IUKA]

mese 6ap ,Jaroga“ n MobunHa/moHTa)KHa ranepuja Ha LUAL, yn.
»TOMakun iumutposckn” 6p. 18
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»3a Butona co /byboB” e NapTMUMNATMBHO AEeNo BO KOe aBTOPOT rm
NOKaHyBa NoceTUTenuTe Aa 3emaT aKTMBHO Y4ecTBO BO HeroBaTa
peanu3aumja. Bo npeaTta ¢asa Ha NPOEKTOT Koj ce oaprKa Bo Ckonje
n Bo butona Bo 2011 roa. u Bo 2012 roa., rpafaHuUTe Ha butona bea
NMOBMKAHW [a ja crnogenat cBojaTa sbybOMUTHOCT 3a rpafoT U Aa
pa3mucnaT 3a Hero. MoceTutennte rn 6enexkea CBOUTE MUCIU, Kenbu
n 3abenewkn 3a rpagot: KakoB e KMBOTOT TyKa? LUTo mucaute 3a
coobpakajoT Bo butona? LUTto mmucauTe 3a n3rnenoT Ha rpagoT? Janu
e buTona 3abaseH rpag,? Kaksu ce HEroBuTE YAULM, KOU COAPMKUHU MYy
Hepocturaat? LLTo Be HepBMpa HajmHory? [lanv mucnute geka butona
e npemHory cvBa U 3arageHa? OAHOCHO, CETO OHa WTO ro eBoumpa
rpafoT AoAEeKa YEKOPUTE MO HErOBUTE YAULM.

JlyfeTo, Ha cneunjanHo u3paboTeHn Tabau rv UCNULLYBaAa CBOUTE UAEN
W corneanysarba U TabnuTte 6ea NOCTAaBEHW HA MecTaTa 04, Kaje WTo
fAoafa HMBHaTa uHcnupaumja/dpycrpaumja.



Bo HoBaTa ¢asa Ha NpPOEKTOT, aBTOPOT MOBTOPHO M MOBMKYBA
rpafaHuTe Aa MM noctaBaT CBOMTE MWUC/M 3a FPafoT, HO o4 AWCTaHua
O/, HEKONKY FOAMHM — LITO € NPOMEHETO BO BaLLMOT rpaf, of, Kora BeKe
efHall MM u3jaBuMBTe BalLuTe Kenbu? [anun ja Bo306HOBMBTE BpCKaTa
CO rpajoT UM e4HOCTaBHO ja NPeKMHaBTe KOMyHUKauujaTa?

Co oBaa aKuMja ce 0TBOpa NPOCTOP 3a aKTUBUPake Ha nybankaTa co
OTBOPEHU KOMEHTUPU, @ UCTOBPEMEHO Ce MOTTUKHYBA M UM ce AaBa
NpoCTOp Ha /by6ONUTHOCTa M OATOBOPHOCTA Ha rpafaHuTe.

lopfe JoBaHoBMK (1980) gunnomupan 2003 r. Ha dakynTeToT 3a
JIMKOBHU ymeTHoCTM BO CKomje. [Mpalwareto 3a MHTerpaunjata wm
Ae3nHTerpaumjata Ha COBPEMEHMOT YOBEK € NaBHa npeokynauuja
BO TBOPELWTBOTO Ha JoBaHOBMK. Toj rM npencnuTyBa mefy4yoBeyKkute
OAHOCM BO KOHTEKCT Ha onwTata coctojba Ha pepeduHuparbe
Ha YHMBEpP3aNHUTE BPEOHOCTU, OAHOCOT YOBEK-OMWTECTBO U
KOH3YMEPU3MOT KaKOo KyuyeH paKkTop Ha MOAEPHUOT HAUYMH Ha XKUBOT,
NosIMTUKATa Kako $aKTop Ha pacnarakbe Ha rpafoBUTE, APXKABUTE U
cemejcTBaTa ... MIcTo Taka, enemeHTOT Ha asTopedepeHLMjanHocTa
e NpUCYTeH Kako M NpeucnuTyBareTo Ha cebecn BO noteceH W
NOLWMPOK KOHTEKCT Ha PacnafoT Ha CTapuTe U CO3aBakeToO Ha HOBU
BpeAHOCTU. HemajKkun orpaHuyyBatbe BO KOPUCTEHETO HA MeanymuTe,
TOj paboTn MHcTanaumu, nepdopmaHcu, objeKkTn, BUAea, KONaXKK U
C/IVKM CO Len Aa NocTUrHe TpaHcpopmaumja Ha YMETHUYKMOT n3pas n
WHOMBUAYANHA eKcrpecKja, cnesejku ja ¢aymaHocTa Ha COBpemMeHMoT
KOHTEKCT.

—

®dunm ,,CnomeHuk”, Urop Mpy6uKk, 3arpeb (Xpsatcka)
Mo6unHa/moHTaxHa ranepuja Ha LAL, yn. ,,Tomaku AMMUTPOBCKM
6p. 18
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EKcnepuvmeHTanieH AOKyMeHTapeH ¢uam ,CnomeHnk”, 50°, 2015.

3a Bpeme Ha 90-TUTe rogmHM, XpBaTCcKa MpeTprne CUCTEMATCKO
CKBEPHaBEHE M YHUWITYBatbe Ha Hej3UHUTE aHTMOALUMCTUYKM
cnomeHnupn. Co KOMBUHMpakbe Ha C/MKM Of OBWE MMMPECUBHM
AeNna Ha ancTpakTHaTa CKyANTypa WM MOTEHTHaTa Mpupoga Koja
OMKpy}KyBa, ,CnomeHuK” cosgasa BM3yenHa MeTadopa Koja ja
pednekTMpa HMBHaATA LLeN BO AEHEeLWHO Bpeme.



TEATAR

Teatapcka npertcraBa: M63eHOBMOT HenpujaTen Ha HAPOAOT KaKo
BpextoBa noyyHa gpama *OBoj npoekt u AKTO 9 [HYEKAH HE
OIMNEAANO!] 3aeaHo rv genat uaeute Ha beptont bpexr

Pexxucep u aBTop: 3naTKo MaKkoBUK

Mpogykuuja: LieHTap 3a KynTypHa pAeKOHTamuHauwuja, benrpapg
(Cp6uja); U63eH wKonapuum, CkneH (Hopeeluka)

Aktepu: Urop dununosuk, Bnagucnasa lopfeeuk, Jenena Unuk,
boxupgap O6papuHoBUK 1 3naTko MaKoBuK

Komnosutop u nujaHucrt: boxxngap O6pagmHoBuK

CueHorpad un Koctumorpad: 3naTtko NakoBuK

Tpaewe: 95’

*KoopraHuM3aTopu Ha HACTaHOT ce opraHusauujata [pyro mope,
Pujeka (XpBaTcka) KaKo gen op, perMoHanHata mpexka ,bankaHor
moxke cospemeHo (BLILL)“

HY HapopaeH Teatap butona

15.08.2015/// 22:30 u.

[NaBHMOT jyHaK Ha npeTcTaBaTta ,,M63eHOBMOT HenpujaTen Ha HapoaoT
Kako BpexToBa nmoy4yHa gpama“ e TeaTapoT. OBOj APAaMCKU TEKCT U
HeroeaTa MpeTcTaBa He CaMo LWITO ja NMPeucnuTyBaaT onwTecTBeHaTa
M ecTeTcKaTa y/nora Ha TeaTapoT AeHec TyKy W ce ocmenysaar
pa3roBeTHO Aa ja oapeaAaT KaKo LWTO U IAaBHUOT jyHaK HAa UICTOMMEHaTa
npama Ha M63eH, lloktop CTOKMaH, ce ocMmenyBa fia Kaxe ByHTOBHO
HE Ha Kopo3uBHaTa nara Koja my obesbegyBa ypaobHa rpafaHcka
ersucteHumja Benejkn ro oHa ceeto A Ha cBe)KaTa BUCTMHA KOja BO
KOPYMMMPAHOTO ONWTECTBO K& My OHEBO3MOXM OMNCTaHOK. Ho, Toa e
LeHaTa Ha cnobogara. ManKyMuHa ce OHME KoM Ce NMOAroTBEHU Aa ja
nnaTtart. 3aToa, BCYLIHOCT, Taa € TOJ/IKY BUCOKa.

3naTko MMakoBuK (1968) e pexwucep U nucaten. Toj aAuvnaomupan
TeaTapcka M paamo pexknja Ha OakynTeToT 33 APAaMCKU YMETHOCTM BO
Benrpaa. Bo TeKoT Ha AeBeaeceTUTe roAMHM Ha MMHATUOT BEK PEXMpPan
BO TeaTpuTe BO byrapuja u Ha Kunap, a notoa u Bo Cpbuja, HajuecTo
BO LleHTapoT 3a KynTypHa AeKoHTamuHaumja. TyKka pa3smBa ocobeHa



MOETMKA Ha KECTOK MOMIUTUYKM KOMEHTAP U HarnaceH NyAuYKKU U3pas.
Bo Taa HacoKa ce npetctaBuTe: ,,3aTBOPOT HA MNOAYHABCKMOT permoH”
(cnopepg, yeTMpn apamu Ha busbaHa JosaHoBMK) 1 ,locnofa Onra — Bo
noTpara 3a KoHe4HaTa Bep3uja“ (cnopes nuecata Ha MunyTuH BojuK).
HajnosHaTaTta npeTcTasa Ha MakosuK e ,[la ce y6ue 3opaH [MHIUK” BO
npoaykumja Ha CTyAeHTCKMOT KyNTypeH ueHTap oa Hosu Caa.

3a cBojaTa HajHOBa npeTcTaBa ,, M63eHOBMOT HenpujaTen Ha HapoaoT
Kako BpexTtoBa noyyHa gpama“ ja pobun MefyHapogHaTa nb3eHosa
ctunenamja (The International Ibsen Scholarship 2014).

[Hocera ja objaBun 36upkaTa necHn ,[JHEBHWK Ha neeweTo” u aBa
pomaHu ,,Coba 3a efneH KpeBeT” U ,,3aegHUYKM nenen” (repmaHcKo
usaaHune “Die gemeinsame Asche”, BepanH 2013) Kako M KHurata
,AHAaTOMMja Ha HALUMOHANUCTUYKMOT MOPA U APYrU KONYMHKN",
MaKoBUK € KONYMHWUCT M TeaTapCKM KPUTMYAp Ha AHEBHWOT BECHUK
yAaHac”. Toj e pobUTHMK Ha Harpagata ,Qdecumump Towwuk” 3a
nybavumctuka 8o 2010 roanHa. usee 8o benrpaa.

Opyro mope (Other Sea) paboT Kao HenpoduTHA opraHuM3aumja Ha
noJsieTo Ha KynTypaTaog 1999 rogmHa 1 ce 06uayBa Aa rm U aeHTUPUKyBa
M UCTPaXKM TeEMUTE Ha OMTeCcTBEHaTa PeNieBaHTHOCT U reHepanHUoT
WMHTEpPEeC KOH 3aefHuMuUaTa BO Koja useeme. MpeKy pabotata Ha
NIOKaZIHO, PEerMoHanHoO, MHTEPHALUMOHANHO U UHTEePAUCLUNIUHAPHO
HWBO, Te NOBP3yBaaT yMETHMYKa Nporpama co AUCKYPCU BO HayKaTa U
KyNTypHaTa Teopuja buaejkn opraHnsaumjata Bepysa AeKa yMeTHOCTa
€ BaXKHa KaKo KOTHUTMBHa anaTka.

Kpeauujata ¥ onecHyBareTo Ha pasmeHa Mefy JIOKa/HU U
WHTEPHALMOHANHU YMETHULUM, CTYAEHTU M NybanKa e BO Cp¥KTa Ha
HUBHUTE MHOTYOPOjHMU aKTUBHOCTM KOW BK/IydyBaaT NpoAyKLMja Ha
BM3ye/NIHU U M3BeAyBa4YKM YMETHOCTWU, UCTPaxKyBakbe Ha MoseTo Ha
KyATypaTa 1 opraHv3aumja Ha NapTULUNaTUBHU U elyKaTUBHU HACTaHU
KaKo KOHdepeHUMM U cemuHapu. Tve copaboTyBaaT CO PasNUYHK
NIOKa/IHN U UHTEPHALMOHAMHW NAapTHEPU Ha Pa3/IMYHMN NPOEKTHU.

,BbankaHoT moxe coBpemeHo (BLLL) “ npoekToT e ansajHupaH ga rm
nospse GparmeHTUpaHUTE U YECTO M30AMPAHU CLEHM Ha NONETO Ha



n3BeayBayKMTe YMETHOCTU. Ml NOKpaj HUBHUTE 3aeAHUYKN YMETHUYKM
BPEAHOCTM, KOHTAKTU U cOopaboTHUUM, nybAMKaTa Ha pernoHoT
Ha Ba/fKaHOT e 4YecTo HecBecHa 3a MOCTOEHETO Ha M3BeAyBaykKa
YMETHOCT Koja e MU MHory cneumduyHa. Mpoektot BUL uenn apg
co34a4e KOMYHWMKALMCKA 3aedHWLA BO CpeAMHa Koja ce COCTOM of,
YMEeTHUUU, NHTepnpeTaTUBHO YMETHUYKO NoJe, ny6nvu<a N XOPU3OHT
Ha ONwTeCTBEHN O4YeKyBaktba.

BLL, upnu o, NocTOeYKMN permoHanHu naathopmm Kom rv noBp3ysaat
n3BeayBayKMUTE YMETHOCTM BO Pas/IMYHM aKTUBHOCTU Ha nNpumep:
UCTpayBarbe, TpaHCcPep HA 3Haerbe, TEOPUCKM AUCKYCUU WU
WHCTUTYLMOHAIHO MOBP3yBake M CO TOA CO34aBa LBPCTa MpeXa 3a
pa3Boj Ha YHMKATHAa YMETHMYKA CLieHa KOja ' BKPCTYBa HaLlMOHaNHUTE
rPaHULM U UHCTUTYLIMOHANHUTE GOpMU.

YneHosu Ha BLLL ce: Apyro mope, Pujeka (XpsaTtcka), OKL, Abpaiiesuk
(MnaguHCKM KynTypeH ueHTap Ab6pawesuk), MocTtap (bocHa u
XepuerosuHa), LleHTapoT 3a apamcka ymetHocT (UAY), 3arpeb
(XpBatcka), OomuHo, 3arpeb (XpsaTcka), ®akynteT 3a paboTv wWTO
He ce y4yaT, butona (MakegoHwuja), Macka, /bybsbaHa (CnoseHuja),
Kengpa Myntumeamja, MpuwtnHa (Kocoso), TkX Teopuja Koja xoaa,
benrpaa (Cpbuja). MpesaTa e noagp:aHa og ®oHgaumjata Kyntypa
HoBsa og 3arpe6 (Xpsatcka) http://www.balcancancontemporary.net/

H3BEAYBAYKH YHMETHOLTH

NepdopmaHc ,,Butoncku rubara“

AkTtep: UBaH Jepumk

*MepdopMaHCOT e Aen og KypaToOpPCKMOT KOHLENT Ha ¢pecTuBanor.
Mpea Bne3ot Ha Opuuepcku gom Ha LLnpok CoKak Ao yamua
»TOMaKu AumnTpoBCcKK“ 6p. 18
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MNepdopmaHcoT ,Butonckn rnbarwa” pedepupa Ha nereHoapHUOT
rosop Ha aktepot CrteBo uroH npep ctyaeHtTuTe Bo benrpag 1968
roguHa Kage ro uutupa Pobecnjep of nosHatata gpama Ha BuxHep
,CMpTTa Ha [aHToH”. [len og roBopoT ce nojasysa Bo ¢puamor ,Lipan-
jska Gibanja” (4Buxerba Bo jyHU) Ha Heammunp HuaHuk.

Bo roBopoT Ha afBoKaToT Pobecnjep npes ppaHLyCcKUTe NpaTeHULm,
TOj KaxyBa: ,HalwmBe BHaTpewHW HenpujaTenn He npuHyaysaaT
Ha cnaboct. Te cakaaT 4a UM MM oA3emMaT Ha HapOoAOT OPYKjeTo U
cunata. Opyje, Nak, Ha Ap:KasaTa e CTPABOT; CUaTa Ha JAp)KaBaTa e
MOpPa/IHOCTa, 3alUTO CTPaBOT 6e3 Hea e norybeH, 3aWTO MOpPasHOCTA
6e3 Hero e cemoXkHa“.

OTTamy, napameTpuTe 3a NOCTaByBakbe Ha OBOj NepdOPMaHC ce jacHu:
o4, eAHa CTpaHa Toj anygupa Ha LEennoT ONwWTeCcTBEH W MONUTUYKMK
KOHTEKCT BO KOj ce c/iydyyBa $ecTuBanoT, a oA Apyra, ro rNoKaxysa
HWBOTO Ha MOPasIOT U 34PaBOPA3YMCKMUTE HOBEKOBU BPEAHOCTU.
HecnyyajHo gen op osoj nepdopmaHc e MBaH Jepuuk, Koj NOKpaj
HeroBaTa aKTepcka Kapuepa e, MCTO TaKa, MCTaKHaT rpafaHcku
AaKTUBUCT YMj aHra’>kKMaH BO MOJIETO Ha OMWITECTBEHUTE ABUXKEeHa
BO aKTye/lHaTa MaKef[OHCKa MOATUYKA CLeHa ce npenneTyBaaTt co
HEeroBMOT YMETHUYKM aHTaXKMaH.



MBaH Jepunk (1977, Butona) annnommpan Ha GakynTeToT 3a APaMCKM
ymeTHocTm Bo CKonje, Bo KnacaTta Ha npod. Bnagumup MunumH, 8o jyHu
2001 rognHa. BOo MOMEHTOB e CTyAeHT Ha MHTepaAuCUUMNANHApHUTE
MarmcTepcku CTyamm Ha YHUBep3UTETOT Ha ymeTHOCTM Bo benrpag, Ha
OTCEKOT 3a CLLeHCKM AM13ajH.

[ocera e y4ecHUK Ha MHory paboTuaHuuM of obnacta Ha TeaTapor.
Urpan Bo mMHOry npeTtctaBu O, AOMAlIHA M CTPAHCKa NpoAyKumja
Kou y4yectsyBasne Ha ¢dectmBann Bo MakegoHuja, Cpbuja m LpHa
[opa, bocHa u XepuerosuHa, CnoseHwuja, byrapuja, Typuwmja, Pycuja,
YKkpawHa, Utanuja, lepmaHuja, KaHaga.

Toj e eaeH o4, 0CHOBAUYMTE Ha HE3aBUCHATa TeaTapcKa rpyna ,,No Name
Theatre” (2000 roguHa). OBaa rpyna Ha yMeTHWUM MMa 33 Len Aa
BOCMOCTaBW MHTEPHALMOHA/NHA MPEeXa Ha YMeTHMLM of obnacta Ha
TeaTapoT. HMBHMUTE MPOEKTU ce 3acCHOBaHM Ha KyNTypHa pasmeHa u
Tparake no HOBU TEHAEHLNN.

Kopeorpadcko aeno ,,MpuunHa 3a 6onecra”

Koastopu: Buktopuja Unnocka, KnumeHt Monocku,Takba Pubapcka
UsBepyBaun: Bukropuja WUnuocka, Knument [Monockn, Tamwa
Pubapcka

WUHTUMeH TeaTtap butona (yn. ,,Ctus Haymos“ 6p. 35)
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»lpuunHa 3a 6onecta” e [eno CoO34a[EHO Of, KMBeere BO
CEeKOjAHEBHMOT KOHTEKCT Ha CnpoBefyBatb€ HOBM 33aKOHU MU
perynatmen. Ce coodyBame CO HOBM OrpaHuWYyBarba Ha KoM He
MoKeme aa Bavjaeme. Janu cnobopata cTaHyBa LOCTanHa camo BO
HaLIMTe YMOBM, OTKAKO jaBHUTE MPOCTOPU Ce TOYHO AedUHMPaHMU U
CO oapepeHa ueHa? McnposoumpaHu og ,Heno3BoneHo!” cakajku
4@ T UCTpaxkMme epeKTUTe Ha pecTpukumu, bapame anTepHaTUBHU
peLueHunja Ko MOo3KaT Aa rv TpaHcGopMMpPaaT PECTPMKLUUTE BO MHOTY
MOUHKAY3UBHM NPAKTUKM.

Ha Kpaj, nopagy npuunHata 3a 6onecta, Moxebu Tpeba ga sememe
nepmaHeHTeH NPecToj BO MMcAaTa... caMo Tamy cnobogarta ce YMHU
BO3MOMHa.

Buktopuja Mnmnocka e mnaga makedoHCKa TaH4Yepka/Kopeorpadka,
OMnaoMupaH 6aneTcku negaror Ha OTCEKOT coBpemeH TaHu,. Og 2006
roAvHa e aKTUBEH YJeH Ha mporpamarta 3a noApLlika M pa3Boj Ha



COBPEMEHMUOT TaHU, Ha JlokomoTuea — LleHTap 3a HOBM MHLMjATUBMU
BO YMETHOCTa M KynTypaTta. 3a Bpeme Ha OBOj aHra*kMaH aKTMBHO
e BKAyYeHa W y4yecTByBa BO PabOTUAHMUM CO WHTEPHALMOHANHU
Kopeorpadu opraHM3npPaHM Ha IOKAHO HUBO U Ha MHTEPHALMOHANHK
paboTUAHMLM M nporpamy 3a coBpemeH TaHu. Bo 2010 rogmHa,
HacTaHyBa rosem MpecBpT BO Hej3MHMOT NpodecruoHaneH pas3soj co
BneryBarbeto Bo Homapg TaHu, AKagemunja, KoewwTo UCKYCTBO NOHaTamy
ja AoHece [0 cunHaTa og/lyKa 3a M3bop Ha COBPEMEHMOT TaHL, Kako
YKMBOTHA npodecuja. HomaaTaHu AKagemmja 1 ja gafe MOXKHOCTA 33
cBOja NpBa npoaykuuja - | am always watching you” - Bo copabotka
CO cnoBEHEYKUOT aApamaTypr Pok Besep. Osaa npopykumnja bewwe
npeseHTMpaHa Ha ¢ectmBanute Pleskavica Bo CnoseHuja 2010,
New Dance Alliance Bo Hbyjopk, CAL 2011, Lokomotion Ckonje u
AKTO Butona, MakegoHuja. MNo aunnomupareTto bewe mn3bpaHa 3a
cTuneHgmcT Ha Dance Web Scholarship Program Bo BueHa, ABcTpuja,
nog, MeHTopcTBo Ha Kpuc XapuHr u [ejsug, Bamnax. HejsuHuor
MHTepec 1 GOKYC e Pa3BOjOT Ha COBPEMEHMOT TaHL, BO PEFMOHOT NPeKy
paboTuaHMLM, COPabOTKM U NPOAYKLUUU.

KnumeHT Monocku 3aBpLumM akTepcka obyka Bo HapogHWOT Teatap BO
MenbypH, AscTpanuja. Bo 2008 rogmHa T0j ce Bpaka Bo MaKegoHuja
noctaByBajkM ro csoeTto geno ,Auunja“ . [enoto ro pednektupa
HEroBoTO MCKYCTBO CO Pas/IMYHU KyATypU U Cce CchpaByBa coO
npobnemute Ha murpaumjata. Toj e gunnomupaH Ha Homag TaHy,
akagemuja 8o 2010 rogmHa. Mo obykata Ha Maj3sHep co Ward Studio
Company v 13BefyBakeTo Ha ABa nepdpopmaHcu Bo Punagenduja
CA/[ 8o 2011 roanHa v Bo MenbypH 2012 roanHa, KnumeHT ce Bpaka
B8O MakegoHuja. Toj npogonkysa Aa pabotu BO N0NETO HA YMETHOCTa
Kako ¢puneHcep M e aKTMBeH YneH Ha JlokomoTmea — LleHTapoT 3a
HOBW MHWLMjATUBM BO YMETHOCTA U KYNTypaTa U e eleH 04, OCHOBaYuUTe
Ha Homag TaHu Akagemuja Makegoruja. http://kliment7.wix.com/kli-
mentpoposki.

Tatba Pubapcka e mMnaf MaKegoOHCKM ayauMOBU3YeNeH YMETHUK.
Ounnomupa Ha ¢GaKynTeToT 3a APaMCKM ymeTHOCTM Bo CKonje, Ha
KaTegpaTta 3a ¢mnmcka n TB MoOHTaXKa, BO Kniacata Ha npodecop
Oumutap TpbesBckn. Mma ocymroaMwHO pPaboTHO WMCKYCTBO KaKo
duAmMckn u TB MOHTaKep BO HEKONKY BWAEO NPOAYKUUWM BO
MakegoHunja. Ce noTnuwyBa KaKo 1aBeH MOHTaXKep Ha KpaTKuMOT
urpaH ¢uam ,Enmsoamnct” Ha pexucepot Urop Anekcos, Koj Bo 2011



roguHa belle HarpageH 3a Hajaobap KpaTok MHTepHaLMOHaneH Guam
Ha dectusanot ,HollyShorts” Bo Xonusyn, CAL. Op 2007 roguHa
copaboTyBa CO HE3aBUCHWU YMETHWULM of, MakeoHWja BO NONeTo Ha
BM3ye/IHUTE YMETHOCTU, KOMMOHMparbe My3WKa M AM3ajH Ha 3BYK
KaKo M KpaTKuM JOKYMEHTapHW Buaeo Gopmu 1 My3uyku Bugea. Bo
MOMEHTOB paboTV Ha CBOjOT MarucTepcku TpyA No An3ajH Ha 3BYK Ha
dbakynTeToT 33 ayanosusyenHun ymetHoctv ,,ECPA” Bo CKkonje v Ha Aga
He3aBMCHU NPOeKTU o4 obnacta Ha NnepdopmaHcoT.

,MpvynHa 3a 6onecta” e NpogyKumja peannsmpaHa co nogapluKka o,
JlokomoTunBa — LieHTap 3a HOBM MHLMjaTUBM BO YMETHOCTa U KyNTypaTa
M eBponckata mpexa AMAT.

BnaropapHocT fo: BunjaHa TaHyposcka - Kynaskoscku, Pok Besep,
Cnas4yo AMmuntpos.

NepdopmaHc ,,CBexka BaosBuLa”

ABTop: AHa JaraToBuK 3opuua, 3arpeb (XpBaTtcka)
WHTUMmeH Teatap butona (yn. ,Ctus Haymos“ 6p. 35)
16.08.2015/// 19:00 u.

MycTak (M.) / MH. MmycTaku; Bug 360p: UMeHKa, MaLLK1 pog,

»MycTak” Kaj Mmax ce BnakHa KOW pacTaT Ha HerosaTa ropHa ycHa.
AKO ce MHOTYy [0/T1, NMOHeKoralw ce 360pyBa 3a HMB KaKo 3a HErosu
»MYCTaRM"... BACOK YOBEK CO MYCTaKM...

Toj rv AnsKelle HeroBuTe LPHU MycCTakK... Toj ce HamypTW U v 3acyKa
HerosuTe MycTaku.

[ako nmaw (Koj Mma) — ako c1 MaK, ako Mmal (Koj MMa) MaLLKOCT, TOj
WwTo e xpabap, Toj LITO MMa XpabpocT, ako MMaLl (Koj uma) Kuumal.

Baosuua / MH. Boosuum; BUA 360p: MMEHKA, }KEHCKU PO,

"eHa umnj conpyr nounHan. Mojata majka e BaoBsuLa.
TpaHcno3suuumja, TpaHcnosuumjaTa; Bug 360p: MMEHKa, KEHCKMU pos,
npeHoc, npedpnysare.

MoceeTeHO Ha Kesbko 3opumua — LWnw (1957 — 2013)
AHa JarbaToBMK — 30puuUa € COLMONON, Y4YMTenKa Mo TOTBEHE,
pakoBoAUTE/IKA HA YMETHUYKaTa opraHmnsaumja Ctygmo Aptaec.




ANCRYP3NBHA HACTAHHK

PabotunHuua 3a geua n mnagm , LLlenotu Ha sugosute”

MpoeKT Ha ,,Ppnaumn Ha ceHKKn, 3arpeb (XpBarcka)

Nnpepu Ha pabotunHuua: Awa MNnetukoca, bopuc bakan, CaHgpa
YcKoKoBUK, BeapaH CerbaHOBUK U UBaH Jepumk
Mo6unHa/moHTaxKHa ranepuja Ha LLAL, yn. ,Tomaku OUMUTPOBCKM
6p. 18

14-16.08.2015

*OBOj NPOEKT e ocTBapeH NpeKy WHTepHaLMoHanHata niatdopma
3a ypbaHo UCTpaxKyBare W aKumja ,YpbaHo 3yere” n napTHepckaTta
opraHusaumja ,dpnaum Ha ceHKkn”, 3arpeb (XpBaTcka).

Bo oBaa paboTuiHULa AelaTa Ke HayyaT Kako Aa ro uMtaat npocTopor,
KaKo [a MM UCTpaKyBaaT NAaHMPaHUTe U CKpUeHuTe Kopeorpadum Ha
e/[ieH NpoCTop, KaKo Aa HajaaT u Aa cobepat/apxuBupaat matepujanu
(ayamo, Bugeo, ¢oTto UTH.) 1 nHbopmaLmm Ha eaHa ypbaHa NoKaumja
Bo buTONa cO Len Aa ro npetcTaBaT 0BOj NPOCTOP/MECTO KaKo urpa —
CTPYKTYpa.

3aegHo co npodecnoHanHu akTepu og, ,dPpnaunm Ha CeHKU” wn
MaKe[OHCKUOT akTep MBaH Jepuumk, fdeuata M MAaguHUUTE Ke
,m3Beaat” (8o ¢opma Ha jaBeH HacTaH) ea4HO HaMepHO M36pPaHo MecTo
Bo BuTona. Co apyru 36oposw, ,,LLienotv Ha suaosuTe” e NnocTapamcko
TeaTapCKo MCTpakyBarbe Koe ruM Habsbyaysa jaBHWUTe, NpUBATHWTE,
6U3HMC M 3aefHWYKUTE ypbaHU MecTa BO rpafoBUTE HU3 HUBHWUOT
XUNepTeKcTyaneH KOHTEKCT U MyNTUC/AOjHA NPMPOAA.

Mnatdopmarta ,YpbaHo 3yere” rv HaracyBa UCTOPUCKM 3aKOTBEHUTE
KOHTUHYUTETU (MU OUCKOHTUHYMTETH) Ha cneunduyHm ypbaHu
NIOKaLMM CO Uen Aa co34afe anatka 3a APYrv YMETHULM, apXUTEKTH,
ypbaHu nnaHepu, MNOAUTMYAPU UAM  WUCTOPUYAPU BO HUBHOTO
peobmuciyBatbe W PEKOHUENTyannsMparbe Ha rpagoT  Kako
BMBPAHTEH, AMHAMMYEH MAWM OAPKAMB XabuTaT fofeKa ce CTpemu

=

A2 UM CNYXXM Ha rpafaHuTe BO NpeasioXyBakbe U CNpoBesyBarbe Ha
HUBHWTE pelueHuja.

YMETHUUKMOT, UCTPaXKyBauykn W WHTepmeamjaneH npoekT ,YpbaHo
3yere” rv HarnacyBa XMbpuaHUTe TeaTapcku, aHTPONONOLWKK, ypbaHu
M COLMjaNHU Mpe3eHTauuuM Ha HamepHo u3bpaHu ypbaHW U jaBHM
npoctopu (MM ypbaHu MHULMjATUBKM) KOWM HAjYEeCTo ce NpeTcTaBeHu



Kako nepdopmaTMBHU CTPYKTYpU BO GOpMa Ha Mrpa Kou compikaT
eNemMeHTU Ha TeaTap, TaHL, My3uKa, CTeHZ an UAn NpeaaBarbe.
PervoHanHata naatdopma ,,YpbaHo 3yere” e MHULmMpaHa og, ,Ppnaqun
Ha ceHKn"“op, 3arpeb (XpBaTcka) Bo copaboTka co ,PakynTeT 3a pabotu
WwTo He ce y4aT”, butona (MakeaoHwuja), ,EkcneamnTtno®, Kotop (LpHa
fopa), ,KeHgpa Myntumeama“, MpuwTtuHa (Kocoso), ,PEKC/ doHg
B692“ Bbenrpag, (Cpbuja) un ,CynepsusyenHa”, benrpag (Cpbuja) a e
nopapxaHa og ®oHgaumjata Kyntypa Hoea og 3arpeb (XpsaTtcka) u
doHAOT 33 YMETHOCT M KynTypa o4 Capaeso (bocHa u XepuerosumHa).
http://urbanhum.freshcreator.com

,PpPNayun Ha ceHKM“ e MHOry NaTW HarpayBaHa U KPUTUYKK HAacTpoeHa
WHTEPHALMOHaZIHA YMETHMYKa MW NpoAyKuMCKa nnatdopma 3a
MHTepAUCUMNAMHAPHA copaboTka, KpeaTMBHOCT W pednieKcuja
Ha WHTEpMegMjaHa YMETHOCT Koja YCMewHo M KoMbuHupa
WHTEpHauMonaHata copaboTKa, npaBereTo Ha TeaTap, ypbaHute
WHTepMeamjanHu NPOEKTU, aKTUBU3MOT, NejaroLikaTa paboTa, BUAEO
YMETHOCTa U KypaTOpCTBOTO BO €4HA KOXEPEeHTHa Lie/IMHa Ha Aeno.
HWBHUTE NPOEKTU coapKaT KOHTUHYUTET HU3 MOBEKe roAUHU Ha paboTa
pe3ynTMpajku Bo NoBeKke cepuu Ha jaBHW HacTaHW U NeppopPMaTUBHU
Kpeauuu. Tue ce BOAEYKM NApTHEPU HA FOIEMU U Manu NPOEKTU BO
Espona, Asuja n CeBepHa Amepuka og 2002 roguHa, CTUMYANPajKK
ja pebaTtaTa Ha KOHTPAAMKUMWUTE Ha TEKOBHWUTE M06anusMpayku
NPOLLecH Kom ce 3aHMMaBaaT Co ONWTECTBEHU, MONUTUYKN U KYNTYPHU
TEMM M KOV TV OTKPMBAAT aKyTHUTE Npobaemun/ TemMu Ha SIoKanHUTE
33e4HNULM: NONUTUKUTE HA jaBEH NPOCTOP, NocneauLmMTe of, NpoLecoT
Ha TpaH3uLMja, cTaTycoT n GOPMUTE Ha MHTUMHOCT KaKo M CUCTEMCKATA
npoAyKumja Ha amHesunja n ANCKOHTUHYUTET.

—

Auckycuja/vrpa ,Kako ga Hanpaeuw dectusan co 100 eepa n co 1
munmoH espa?” *OBoj npoeKT KoHuenTyanHo pedepupa Ha AKTO 6
[Pa6oTu (HMKoraw)]

Mo6unHa/moHTaxKHa ranepuja Ha LAL, yn. ,Tomaku AUMUTPOBCKN
6p. 18
15.08.2015/// 14:30 — 16:00 u.

(KonabopaTuBeH KOHLENT KOj ce pa3BuBa BO paMKUTe Ha pecTnsanu
WAN APYrY HacTaHM BO cOpaboTKa CO MapTHepUTe BO KOHKPETHUOT
KOHTEKCT)

KOHUenT: MBaHa BaceBa v BusbaHa TaHypoBcKa - KynaBKOBCKM



YuyecHuum: CeHka AHactacoBa, Buoneta KauakoBa, bopuc bakan,
®unun JosaHoBscku, Kapko TpajaHOCKM U Apyru.

M aejaTa 3a oBoj nepdopmaHc/urpa noTekHyBa og, TeKkcToT ,dectmanor
Kako MMKpodU3MKa Ha MOKTA” (DyKo) BO PErvMOHOT M MopaHellHa
Jyrocnasnja og WeaHa Bacea, EneHa BesbaHoBCKa M busbaHa
TaHypoBcKa - KynaBKOBCKM, HanpaBeH BO pamMKuTe Ha paboTHaTa rpyna
TepmuHn (CKkonje) Kako Aen of NpOeKToT ,PaclikonyBaHO 3Haere”
Bo 2012 roamHa. Bo 0BOj TeKcT, npomeHaTta/TpaHcdopmaumjata Ha
MOMMOT, CTPYKTypaTa M 3HauyereTo Ha decTuBanuTe e JafeHO Hu3
KPaTOK Mpernes UCTo Kako U COBPEMEHOTO NOMMake Ha TEPMUHOT BO
KOHTEKCT Ha 3emjuTe oA nopaHellHa Jyrocnasuja.

Bacesa u TaHyposcka KynaBKOBCKM passuja Maeja 3a urpa Koja ke
ucnpoBsouMpa AUCKycuja(u) 3a Toa KaKo KypaTOpPCKUTe KoHuentu/
ngen ce BAWjaeHW Of, €KOHOMCKaTa Cuaa, KoM MNpaBLM YMeTHOCTa
M KypaTopCTBOTO MOXaT Aa MM passujaT WU, Ha KPajoT Ha KpauwTaTa,
BO KaKBa YMETHOCT HMe BepyBame UAM MoxXKebu ywTe noBeKke Kakso
OMNLITECTBO HNE 3aMUCyBame BO OBME NpeKapujaTHU BpeMuba.
OTTamy, 0BOj MpPOEKT MOTTUKHYBa Ha pasmuc/yBarbe HaABOp 04
MO3HATOTO: KaKBM MOXaT Aa b6MAaT YMETHUUYKUTE NPAKTUKKM U CO Toa
YMETHOCTa LUTO ja MPOMOBMpPaMe W Npoayumupame Kora MHoOry fo6po
CMe 3aMno3HaeHu Co rpaHnLMUTE KoM MOpPaMe Aa v CKpLLUMMe €O Uen aa
OBO3MOXMMe CBEX M HOB BO34yX Ha YMETHMYKATa CLieHa 1 CO Toa Aa He
6uaeme ecToko npusp3saHu 3a GpoHA0BMTE? LCTO TaKa, 0BOj NPOEKT
ja npeucnuTtyBsa ynorata/vte Ha KypaTtopuTe U NporpamepuTe U Kako
0Baa y/iora ja opopMyBa NONUTUKATA, EKOHOMMjaTa U KOHTEKCTOT. Mnn
Aa buaeme NOLMHUYHK, KOj € NPB: KYPaTOPCTBOTO MM MapKeToT?
CeHKa AHacTacoBa e [OKTOpKa no ¢unosodcku pabotn, Buoneta
KauakoBa e meHalepka BO KynTypa, bopuc bakan e Teatapcku u
dunmckn pexkucep n aktep, Punmn JoBaHOBCKM e YMETHWMK, Kapko
TpajaHOCKM e rpafaHCKM aKTUBMUCT.

BunjaHa TaHypoBcKa-KynaBKOBCKM e KynTypHa paboTHMUYKA Koja
paboTn BO MONETO Ha COBpPEMeHAaTa KyaTypa M YMETHOCT, Kako Aen
o4, He3aBMCHaTa YMEeTHWMYKa cueHa Bo Makegonuja. PaboTtn Ha pe-
eBaslyalja Ha MOAYNUTE Ha YMETHUYKATA U KyNTypHaTa npoayKuuja
1 Konabopaumja, akTUBMpPAjKK Ce 1 3acTanyBajku ce 3a pepopmaumja
Ha KyNTypHaTa NOAMTMKA BO 3emjaTa. Mma Auvnaoma of uctopuja Ha
YMETHOCT M apxeosioruja U TUTYIa MArucTep No MHTEPKYTypannsam,
KYNTYPEeH MeHaLMEHT U KyATypHa NOAIMTMKA Npu YHUMBEP3MTETOT 3a
YMeTHOCTU BO benrpas, a BO MOMEHTOB LlOKTOpaHA, Ha PaKynTeToT 3a
Bo 2003 roa. 6ewe eaHa og, Ko-ocHoBauute Ha JIOKOMOTUBA —
LleHTap 3a HOBM MHULMjAaTMBM BO KyATypaTa M YMETHOCTA, KajluTo
paboTn Kako MeHallep W MPOrpamcKM KOOPAMHATOP, KAKo M Ha
HOMAQ TaHuoBa Akagemuja (HAA) — mogen Ha camoopraHm3saumja u
pervoHanHata Konabopavlmja BO COBPEMEHNOT TaHL, Ha bankaHoT. [en
€ 041, 04/1y4yBaYKOTO U PErMOHANHOTO KOOPAMHATUBHO Teno Ha HAOA.
MMa WHUUMPAHO, KypuMpaHO W MeHaLMpaHO noBeKe MNPOEKTU U
nporpamMmyM BO BpPCKa CO COBPEMEHWUTE MW3BEAYBAYKM YMETHOCTMH,
KYNTypHaTa NONMTUKA, MefyHapoaHaTa Konabopauwja, UTH. Taa e Ko-
KypaTopKa Ha JIokomoylwH — ®PecTMBan 3a coBpemeHa YMETHOCT U
nepdopmaHcu, Ckonje (MakegoHuja).



MBaHa Bacesa (1984 roa.) annnommpana Ha PakynTeToT 3a UCTOpUja
Ha ymeTHOCT npu YHusepsutet ,Cs. Kupun u Metoguj“ Bo Ckonje.
YuyecTByBana Ha NpPOEKTOT ,PaclikonyBaHO 3Haere“ (KONEKTUBHA
camoepyKaluuja BO YMETHOCTa M KynTypata) M cneuujanvsupana
BO MO/MIETO Ha KypaTOPCTBO Ha BU3YENHW YMETHOCTM KaKo Aen o,
KypaTopckata nporpama (2011/2012) Ha Anen Aptc LleHTtapoT Bo
Amctepgam (XonaHguja). Bo momeHTOB paboTv Kako puneHc
KypaTopka. Mma KypupaHo MHOTMM U3N10K6U 1 NpoekTH B0 MakegoHuja
W CTpPaHCTBO. Bo M3MuHaTe rogmHu, GOKYC Ha Hej3MHAaTa KypaTopcka
pabota bele npeucnuTyBakbe ¥ MNOBTOPHO MPOYy4YyBake Ha ynoraTa
Ha YMETHOCTa BO NOLUMPOKMOT COLLMOMONUTUYKN U EKOHOMCKM CUCTEM
W HEj3SMHOTO AeNyBakbe M MOTEHUMjAN 3a CTUMYIMPAHbE MPOMEHM
(WwneKynaTMBHM M eMOUMOHaNHM BO HajMana paKka), BO Pas/nyHU
JIOKa/THN KOHTEKCTU.

Yurauka rpyna: Ycras Ha PM co XKapko TpajaHocku BO pamku

Ha npoeKroT ,, })KUBU BUBJIMOTEKWN: apxusu Ha rparfaHcka
HenocaywHoct” *[onropouyHunot npoekt ,, ) KUBU BUBJIMOTEKWN:
apXMBM Ha rpafaHCKa HenocaywWwHocT 3anoyHa Ha AKTO 8 [Yac no
NPUPOAA U ONLITECTBO]

cnpoTtu mese 6ap ,Jaroga“

16.08.2015/// 13:00 - 15:00 u.

MUBUN BUB/IMOTEKU: apxmBuM Ha rparaHCKa HEMOCAYLWHOCT e
NoAONrOPOYEeH KypaTOpPCKM NPOEKT, Koj nogpasbupa npouec Ha
cobuparbe U AUCTpUbyMparbe Ha /uTepaTypa, Koja ce opHecysa
Ha rpafaHcKa NapTUMLMNATMBHOCT, aKTUBHOCT M peaKuuja, no nat
Ha AOHauWMW 04 WHAMBUAYaNUM, NPETCTaBHUUM HA HEeBNaAMHMOT
CEKTOp, OpraHusauMM 1 34pYKeHWja KoM ce COMacHU Aa AenysaaT
BO HACOKa Ha rpaereTo Ha OTBOPEHO W COBPEMEHO AEMOKPATCKO
onwrTecTBo. KmBata 6ubnanoTteka npeTcTtaByBa OTBOpPeHA 36MpKa of
KONEKTUBHO 3Haetbe, GOPMMPAHO Of CTPaHA Ha camuTe rpafaHu.
Taa NocTojaHO ce rpagu M HaZONONHYBA, NPEUCNUTYBAjKM ja naejata
33 TOA LWTO MpeTcTaByBa ,3HaereTo" M Kako Toa ce MaHudectnpa
BO YC/NI0BM Ha PaAMKaNHU NMPOMEHU BO COLMO-NMONUTUYKMU KOHTEKCT.
MpuTOa, MHAMBUAYANHOTO BUAYBabE, jaBHOTO MCKayKyBarbe CTaB U
NapTULMNATUBHOCT, NPeKy M3bop M AOHWParbe Ha KOHKPETHa KHUra
noBp3aHa CO NPeTnocTaBeHaTa Tema € OCHOBA Koja NpuaoHecysa
BO OO/NMKYBakeTO Ha COApMKMHaTa Ha ,’KuMBaTa“' OGMOBAMOTEKA, HO
BO WCTO Bpeme CTaHyBa CBEAOLITBO Ha KONEKTUBHO pasbuparbe Ha
aKTyesIHWUTe COCTOjOU U Kpenpa KPUTUYKKM JUCKYPC KOH nctute. Cocema
HaKpaTKo, KmBaTa 6MbanoTeka reHepupa HOBM GOPMM Ha rparaHCKo
34pyKyBarbe U ce Haofa BO dyHKLMja HAa OTBOpeHa naatdopma, Koja
NPOMOBMpPa NPUHLMN HA AMPEKTHA AeMOoKpaTHja.
https://zivibiblioteki.wordpress.com/

apko TpajaHOCKM paboTh KaKo KOHCYNTAHT 3a YOBEKOBW MpaBa BO
noBeKke OpraHM3aLMK, KaKO MCTPakKyBay, efyKaTop, U MeaWnyMCKM
aHanuTUyap.



JABHH HACTAHH

XHY_WUcTpaxkyBauKo CTyAMO 3a XpaHa, HayKa U YMETHOCT *Bo xoTen
ConyH Bo TeKoT Ha AKTO 2 [YmeTHOCT u XpaHa] ce ogBUBaa HEKONIKY
HacTaHu, mery Ko n XHY

Bkycosu oa npep ocym roauHn - [FOTBAY KHUTA. Peuentn
npeanoXeHu 3a Bpeme Ha BTOpoTo usaaHue Ha AKTO dectusanor
3a coBpemeHu ymeTHocTH (10 — 15.08.2007) og Mapko CTojaHOBUK,
Mupko Monos, XaHera BaHrenn, Munyo MaHueBcku, LLUkapt mn
Onusep MycoBuK.

AOuzajH: MuBeHT UBEHT - areHuuja 3a ucnopaka Ha HacTaHu

xoten ConyH (MaHaku 6ap)

NPEAJALEHA
Mapko CtojaHoBUK — PeuenT 3a [aHuen bypeH
Mwupko MNonos — BeraH nacrta ana Mupko
TNABHW JALEHA

*aHeTa BaHrean — Hommage a Bombay
Mwunyo MaH4yeBckM — Mycaka

OECEPTU

LLIKapT — CTyAeHTCKO — paboTHUYKa TopTa
Onueep MycoBuK — MaHro kpem

XHY_WcTpaxKyBayko CTyAMO 3a XpaHa, HayKa W YMETHOCT MNpeky
roTBeHEeTO0 Ha XpaHa ja UCTPaXKyBa MOBpP3aHOCTa nomery
KY/IMHapCTBOTO, HayKaTa M YMETHOCTa, MOTOYHO OAHOCOT uAaegja -
npouec — rotoBo geno. XHY ro nocraByBa npawareTo 3a BpcKaTta
nomery peLenToT U KPajHUOT BKYyC. [Jasiv CEKOj peuenT moxe Aa buae
npersopeH Bo gobap BKyc? XHY npeKy ueanoT cBoj npouec nma 3a
Luen Aa NoTeHUMpa KOJIKY € BaXHa OAroBOPHOCTa M yMeLLIHOCTa BO
€O3/,aBakeTO - KAKO HAa YMETHUYKMTE, TaKa U Ha Ky/IMHapCcKute gena.

INVENT EVENT e cneumjanusMpaHa areHumja 3a Wcnopaka Ha
Hajpa3/IMYHN HACTAaHW HA KOMMaHWN U UHOMBUAYANLM, NIAHMpPabE,
opraHu3aumja, Kpeupawe U NpoAyKUMja Ha  CBEYEHOCTH,
KOHdepeHLMK, NPOMOLLUM, FPaFaHCKM HAaCcTaHW.
http://www.invent-event.com/

Mapko CtojaHOBMK, 'aHeTa BaHrenu, Onueep MycoBuKk u LKapT
ce ymeTHuuu. Mupko lMonos e my3unyap, a Munyo MaHueBcku e
dunmcku pexuncep.



Mapko CtojaHOBMK — PeuenT Ha JaHuen bypeH

Opnbepete egHa cnuka Ha [aHuen bypeH. U36pojte rm 6enute u
upBeHute neHTu. Wceukajte nybennua wu/wam upseH rpejndpyt
Ha MNpPaBoaronHW J0ArM NeHTU. Mceukajte dpaHUyCcKO cuperbe opf,
pacTUTeNHO MOTEKNO Ha MAEHTUYHM NeHTU. Ha unHuja HapedeTe no
pef nocnefoBaTeNHO IeHTa Of, CUpPere, JIeHTa Of, OBOLWje, A0AEKa He
ro gobuere KONMYECTBOTO KO ce Haofa Ha cauKaTa. Mpenujte co meq,
W yKpaceTe ro co bocunek nan meHTa.

Mwupko MNMonos — BeraH nacta ana Mupko

- 300 rp cBeXM NeyvypKu (LLaMnUHOHM UM WNTAKE)

-1/2 nakysatbe divella pasta restorante 8

- 3 YyelWHMHA NYK

- Mac/IMHOBO Macno

-con, 6ubep, GpaHUyCcKM MargoHoC

JIyKOT ce nponpiyBa BO MacanHoBoTo macno. Kora Ke ce pobue
BMNEYATOK AeKa NIYKOT UCNYLWTUA JOBOIHO apoMa, Ce A0AaBaaT TEHKO
MCEeYKaHM NeYypKM U ce AMHCTaaT BO 3aTBopeH cag. Ce gogasa con
n 3eneH 6ubep. Mo 5-8 MUHYTM ce meLaaT co NoAroTBeHaTa nacTa u
ce cepsBupa MOMNPCKAHO cO PpPaHLyCKMOT margoHoc. BawwuTe Berak-
npujatenu ke 6UAAT NPUjaTHO U3HEHAZEHW.

*KaHeTa BaHrenn — Hommage a Bombay

- 1Kr uHTErpasieH opms

- Kapu

- 300 rp. cyBo rposje (LpHO)

- 300 rp. cashew opesu

- 100 rp. MHAMCKKN OpeBU

- con, upH 6ubep, NagHo LefeHO MAaCIMHOBO MAc/o.

MHANCKUTE OpeBu ce celKaaT CUTHO U 3aefHO CO APYr1Te COCTOjKM
My ce A0AaBaaT Ha cBapeHMoT opu3 (cBapeH al dente). Ce 3aunHyBa
0bWnHO co Kapu, noToa co con u co bubep. Ha KpajoT ce poaasa
macno. Ce cay»Ku Tonno.

Mwunuo MaHueBckn — Mycaka

LpHWTe natanyaHu ce ceyaT Ha TEHKM Napyukba No [O/MKWMHA, ce
np»XaTt BO Mac/0 1 ce 0CTaBaaT Aa ce ueaT. Bo TaBye ce np»aTt CMTHO
MCceLKaHW Kpomua, 3eneHa nunepka, AOMaT, MargoHOC U ManKy AyK.
MoToa ce AoAaBa MeNneHo meco, BereTa, bubep u upseH nunep. OTKaKo
[OBOJIHO Ke Ce UCMPXKK BO NOFO/IEM Caj, Ce pean pea NatauyaH, pes,
cmeca. Ha kpaj ce nonnea co GMHO M3maTeHw jajua n nasnaka. Ce neve
BO pepHa.

LkapT — CTyaeHTCKO — paboTHWYKa TopTa

- neb

- meg,

- OCTATOLM OZ, OBOLUje U Konauun

BapujaHTa 1 (3a oHue 6es3 cTpyja):

Mceun napye neb, Hamaukajte ro co meg u co GpaHTasmja n ykpacete
ro CO Cé OHa LWTO Ke ro HajgeTe okosy Bac. 3apaau 6oraTcTtBo Ha
BKYCOT NOXENHO e ceKkoe napye neb Aa ce yKpacu co Apyru NpupayvHu
COCTOjKU: ycuTHeTa 6oHOOHa, 34p0beH opes, Napynkba jabonKko UTH.
BapwujaHTa 2 (3a oHMe co cTpyja):

McTo Kako npeTxogHo camo WTo 1eboT Moxe aa ce 06paboTu Ha
PWHINA 1 Aa CTaHe ABOMEK U Ce CYXKM CO WoJ/ba Yaj.



Onusep MycoBuK — MaHro kpem

- 2 WOosbM NUpe of, MaHro

- 1 4yajHa na*kM4Ka CoK o4 NMMOH

- 1 wosba cnaTka naBnaka

- 1 4yajHa NaXkMukKa KenatuH

-1/2 wosba wekep

Motonete ro »enatmHoT Bo 1/3 wosba Boga 3a Aa ce pacTonu co
Mellatbe Ha TMBOK oraH. MaHroto, wWeKepoT, MMOHOBMOT COK U
YKeNnaTMHOT ce meLaaT 3aeaHo. CnaTKkaTta nNasBaaka ce MaTu Ao4eKa He
ce CTBPAHE KaKo Lu/ar, NoToa noseka co 6aaro maTere ce 404aBa Ha
cmecata co MmaHro. CmecaTa ce cMnyBa BO Yaluuv 3a WaMnak ONageHun
co nagHa soga. Ce octaBa Bo ppukungep aa ce onaam un ctepaHe. Ce
cepBMpa oNafeH, 4eKOPUPaH Co Napye MaHro.

Paguo Bo3emwe ,,butona e XKEHCKO!“ Ha Tiiiit! Inc., Ckonje*6p3unHaTa
Ha ceKkaBakeTo, Ha ABUXKEHETO Ha MUCAaTa, HO U Ha $pusMuKaTta
npegucnosuumja Ha yosekot Bo AKTO 3 [Tabena Ha KomnapaTMBHU
6p3vHM Ha pasNIM4YHM Tena BO KM Ha vac] pedepupa Ha paguo
BO3€EHETO.

YyecHuuym: AHa BacuneBa, JacmuHa Bacunesa u gpyru.

me3se 6ap ,,Jaroga“ (LLnpok cokak) u YK/10 ®M

14.08.2015/// 18:00 — 20:00 u.

eHcka buTtona. Cnepejku ja naejata geka tonorpadmjata Ha rpagosuTe
e 6ancko noBp3aHa co 6GuorpadumnTe Ha OHME KOW KUBEAT BO HUB U AeKa
ypbaHaTa apxeonorunja e apxesoromjata Ha HalwuTe IMYHU CeKaBatba,
BO TEKOT HA HEKOJIKY YaCOBHATa paAmo nNporpama emutyBaHa BO KMBO
04, KONla Koja ce ABWMKM HU3 TPafoT, HEKOJIKYMUHA UHTEPECHU FOCTU
Ke HU I'M pacKaxkaT CBOMTE MHTUMHM, CYLUTECTBEHO KEHCKU BUTONCKM
NPUKasHU. Bo3ejkn ce No HUBHWUTE IMYHU TPAEKTOPUM M CAyLIAjKHM ja
HMBHATa My3WKa, 3ae4HO Ke Co3jafJemMe MHTMMHA YKEeHCKa mana Ha
Butona, Ha Koja He U ce NOTPEeOHN TYPUCTUYKN EKCKYP3UU, CYBEHMPU
M NOLUTEHCKM KapTUUKK. HacnpoTh MacKkyIMHUCTMYKaTa pensrpasba u
penpeseHTaLMja Ha rPafloBUTE AEHEC, Ke JOoKaxeme aeka butona e
€VHCTBEHA, CU/IHA U HE3aBMCHA Aama.

Pagno emucujata e gen og npoekToT ,VIHTUMHK Manu Ha *KEeHCKute
rpagosun”, KoHUenupaH 1 passueH og Tumuut! UHK, Koj ce cnydvysa
HU3 rpafoBuTe Ha nopaHewHa Jyrocnasuja. Mpeata pagmMo emucuja
,CKoMje e »KeHcko!” ce emuTyBawe Ha He3aBUCHOTO pagno KaHan
103 Bo ¢eBpyapu 2013, Kako Aen of NPOMOTUBHUTE aKTUBHOCTU 3a
dectusanot MNpeo na *KeHcko. [locera emucnjata ce peanusupalle
Bo CKonje v 3arpeb, a BO aBrycT, nokpaj butona, ke buae manmpat u
benrpaga.

Tiiiit! Inc. e mano nnameHye Bo36yaa WTO ro genaT Tpyu CKOMjaHKK
KOM caKaaT fa ce pafyBaaT BO CBOjOT rpaj. 3a Xas, NpuankuTe 3a toa
CTaHyBaaT C& MOPETKMN U KPYroBuTe C& NoseKe ce 3aTBOPaaT, jaBHUOT
npocTop e y3ypnupaH, a HegosepbaTta M yHULLTYBA MOMKHOCTUTE 33
copaboTKa. 3aToa TWe pelnja Aa 3emaT BO3AYX U EHTY3UjaCTUUKK U
,Ha MycKynn“, HM3 npoanaboyyBarbe Ha CBOMTE CTapu NpujaTencTsa,



OCTBapyBatbe HOBM BO3OYyA/MBM COPabOTKM U peoTKpUBarbe Ha
nosHaTUTe NPOCTOpPM - Aa NpaBaT manu yyga. ,Mpeo na HKeHcko” e
HUBHMOT HajaparoueH brainchild n eguHcTBeH (og, BakoB BMA, BO
MakegoHuja) dectmBan, YmMjalwTo LeN e O4HOBO NPOMMCNYBakbe Ha
3HayereTo Ha 8 MmapT, MefyHapoAHMOT AeH Ha KeHaTa, BO aKTyeNHUOT
OMNLUTECTBEH KOHTEKCT. [IpeKky oTBOpate HOB MPOCTOP 33 KPeaTUBHO
M3pasyBarbe, MOMKHOCTU 33 MPEXHO MNOBP3yBakbe W pasmeHa Ha
3Haetba, ¢GecTMBasoT OTBOpPa HOB MPOCTOP 3a NPEeUCcnUTyBatbe,
peobmucayBrE M 3acTanyBarbe 3a yHanpeayBakbe Ha nonoxbata Ha
JKEHWUTE BO HALLUTE COBPEMEHM OMLWTECTBA.
https://www.facebook.com/Tiiiit.inc

AHa BacuneBa e MHIBUCTKA U nNpeBeAyBayka, JacmuHa Bacunesa e
aKTepka.

HactaH ,TotanHa cBag6a“ Bo opraHusaumja Ha UHBeHT MUBEHT -
areHuMja 3a UCNOpaKa Ha HacTaHU

lfoctn: CynpemaTtUCTMUKKM 4YodeK *OBOj npoeKT Gewe 3a npsnart
nssegeH Ha AKTO 5 [CBag6u]

Mo6unHa/moHTaxKHa ranepuja Ha LAL yn. ,Tomaku AMMUTPOBCKU"
6p. 18

16.08.2015/// 21:00 - 22.30u.

Bo cBouTe caTMpMyHK necHu, CynpemaTUCTUYKM YOYeK M1 CcnojysaaTt u
napoausunpaat Typb6o GposKOT 1 BMCOKaTa KyaTypa. Ha cBojoT Hacrtan
TWe Ke OTCBMPAT HEKOJ/IKY CBOM XUTOBMU Kako TeopeTcku KHuru, Canto
MopTane, a ke oap:KaT U AuLiej cecnja co cBoWTe rocTU U NpujaTenm.

CynpemaTUCTMUKM YoueK e neppopmaTusHa rpyna og, Ckonje (lopfe
JoBaHoBUMK, Bnaanmup Jlykaw u Jbybuwa Kamerapos). ObopmeHa Bo
2005 roguHa, BO cBOUTE CAaTMPUYHKM MECHU MU CMOjyBa U Napoam3npa
Typ6o ¢ONKOT M BUcOKaTa KynTypa. OBOj COCTaB e 3a4eTok Ha
neppopmatmBHaTa rpyna CBupaumtba.

ARTO MY3HURA

Mpea aykaHOT BoxXnHOBCKM (LUMpPOK cokaK) *nokauujata
pedepupa Ha AKTO 1 [HoBu meguymu] Kage 3a npenat BO OBOj
NpoCTOop ce nywTale Mmy3uka

Victouer

Mwune po3paHOBCKU

Victouer cTaHyBa Aen o4, N0KasHaTa aATepHaTUBHa cueHa Bo 2010 rog,.
Mpeky cBojaTa NpogyKuunja u cBouTe guLiej CeToBn, TOj ' Npe3eHTnpa
6EepANHCKMUTE TEXHO W Xayc 3BYLM U ENeKTPOHMKA. 3aa cebe mma
6pojHM HacTanu HWU3 NoBeKe NOKaNHW MecTa, Knybosu u paguja. Opg,
2015 roa. ctaHyBa aen og, og, bUTonckoTo Ayo ,,PukBepu” 3aeaHo co
Mwune po3aaHoBCcKu. SloroTo PMKBepL, 04 HapeaHaTa roanHa Ke buae
JIMLE W HA U34aBavku nejon.

Mwune Mpo34aHOBCKM e guiyej U NpoAyUeHT Koj cBojaTa Kapuepa ja
3anoyHa Bo 2009 roa. Mma nsgaHuja 3a noseke nej6aosu, kako Deep



Edition Recordings, Artefact Records, Epoque Music, uTH. loKpaj
6pojHUTE HacTanu HWU3 BuTona M MakegoHuja, Mma HacTanyBaHo U
BO Kny6oT Villa Bo Amctepaam. Herosute cetoBM BO3aT o4, AMN KOH
Tex-xayc, na ce go 6epAnHCKnUTe TexHo 3ByLM. McTo Taka, Toj e aen op,
HoBoodopmeHoTO ayo ,,PukBepy” 1 3aegHo co Victouer HacTanysaat
BO 6eKTybeK ceTosMu.

Mese 6ap ,Jaropa“
LWyp6e

Mupko Nonos
14.08.2015/// 22:00 4

LLlyp6e e BepojaTHO HajNOLIMOT AU-Liej HA NAaHeTaBa. BcywHoOCT, ke my
HanpasuUTe ycayraako ro Hapeyete , aAu-1ej“. U nokpaj 4oNroroanwHoTo
WCKYCTBO, C€ yLITE He Hayyu A3 MMKca. A ,,My3uMKaTa“ WTo ja nywTa
Kaj MHO3MHCTBOTO BO NybaMKaTa Npeau3BuKyBa NpallaiHULKM OKONy
rnaBaTta, HeBepyBatbe M BO3SHEMMPEHOCT, @ BO MOTELIKUTE CaydYaun U
Terobu BO NpesenoT Ha CTOMaKOT, HaroH 3a NospaKkare, Na Aypu u
Xemopouau. 3ropa Ha CeBo OBa, HAa CBOWUTE CETOBM Aoara co efeH Kyn
Kybepw, paHum, TOpbu 1 nanku, Hebape TPrHan Ha naT 4o Y3bekncrax.
MucTepuja e 30wTo ro bykupasme. HaBucTuHa.

Mwupko Monos e poaeH e 1972 roa. 8o Ckonje. MNpsBroT npodpecroHaneH
ovyej 6ykuHr my e Bo 1992 roa. Oa 1992 roa. KOHTMHYWMpaAHO e
aKTMBEH Ha KyNTHOTO CKoncko paamo KaHan 103 u e Heros rmaBeH 1
oarosopeH ypeaHuk so nepuogot 2008-2010 roa. Bo 1995 roa. ro
dopmmpa PMG Collective kKako maHudecT Ha aKumjaTa Koja Tpeba aa
ro nobeay He3a40BONCTBOTO OF, aKTyeslHaTa KyATypHa coctojba. PMG
BO C/lelHUTE TOAMHW Ke MpepacHe BO BOAEYKa aBaHrapAHa cuna Ha
CKOMCKUTE yAWNLM, OATOBOPHA 32 LUMPOK CMeKTap akuuu, of, HapKo-
eypopun 4o mysmuku pesonyumn. Bo 1998 rog. ja dopmupa PMG
Recordings, He3aBWCHa MaKeJOHCKa AmMcKorpadcka KyKa co moBeke
og, 100 usgaHuja. Mma cHUmeHo n nsgageHo 10 anbymu co cBouTe
Tpu npoektn: PMG Collective, Kanton6, Makedonide Crew; okony 20
BMAE0 CNOTOBM M efeH GUAM KaKo CLieHapwcT 1 npoayueHT. Hactanysa
KaKo aKTep M NULUYyBA aBTOPCKA My3MKa 3a Teatap u ¢uam. Pexkupan
n pagmo gpama. Toj e NpBMOT MaKeAOHCKMN MHTEPHAUMOHANEH auLej.
Kusee n pabotn Bo Ckonje.

Mysukara 3a rpagort!

Berkant Kidas @ me3e 6ap ,,Jaroga“

TIHOTO & HI KICK @ me3e 6ap ,,Jaroga“ 1 pasnnuHu nokaum
15.08.2015/// 12:00 — 14:00 u.

BepkaHT Kngac e HOBo MMe Ha BUToNcKaTa cueHa. HeroBute auiiejcku
noyeToumn ce cay4dvja BO Jaroda, KajluTo cera € pesnaeHT auyej.
[ocera uma HacTanyBaHo HM3 noBeke OWUTONCKM NOKanu, cam WK
3ae4HO0 CO APYru IOKaNHU, HO U TOCTUHCKM auiien. Hekou og, HUB ce
Cowa Ucmann, Anekc Hosa, [lejaH Oekc, Victouer, Saso Recyd, Marc
Graber, Vid Marianovic, Keon, Christian Rutz, utH. Herosuot ctun
MOKe [a Ce OMnuLLIEe KaKo XOMOoreHa cmeca Ha Lee Buridge, Hernan Ca-
taneo, Laurent Garnier n John Digweed. MNpBaTta cpeaba Ha bepKaHT



co AKTO nybaukaTa belle Ha MMHATOrOAULLHOTO AEBETTO U3AaHMeE Ha
dectuBanor.

TIHOTO MpeTxogHO No3HaT Kako Mr.T, cBojaTa /byboB KOH My3MKaTa
3ano4Ha ga ja npeseHTupa 8o 2006 roa. so Ckonje n Oxpug,. Herosuot
CTUA BapupaLle HU3 roAMHUTE, KOHCTAHTHO CPaMeX/IMBO OCBPHYBAjKM
KOH ApameHbejcoT, 33 Ha KpajoT MCTUOT LLeNIOCHO Aa ro ocBou. MoKpaj
HacTanuTe BO NOBEKETO JIOKanu v Knybosu HU3 Butona, Kage AekosuTe
rm genewe co Tecktone, Nultabyte, Puk'kah, Hans SHC, T:Zobe, IUNA,
Hi KICK 1 gpyru, cBoe y4ecTBO 1 HacTan umate u Ha AKTO dectnsanot
Ha coBpeMeHM yMeTHOCTH (u3gaHuja 6 n 9), Drum'n'Bass Pesonyuuunte
3 n 4 n RESET Festival-UTanuja. Mpetcepaten v 3acTanHUK Ha
34pyKeHneTo 3a ypbaHa KynTypa v ymeTtHocT Machina og Butona
KOe MOCTOjaHO NPOMOBMPA aNTepPHATUBHM NpaBLM Kako gpameHbejc,
nabten, pere, cka, TPAHC U cA.

Hi KICK BapajkM HauuH fga ja 3a40BOAM HejsMHaTa notpeba of
arpecuMBHa, MOKHa W HeceKojgHeBHa My3uka, HiKICK Hajnpso ce
3ano3Ha co fabcTenoT, Koj CeKojAHEBHO ro UCTPaXKyBalle A0 ToYKa Ha
6erarbe o, OPUrMHANHUOT KoHLenT. HegocturoT og, 6p3nHa Bo Toj cTua
Ha MysuKa belle nNpuyMHaTa Taa fda ro npeseme CAeAHUOT SIOTUYEH
YyeKkop KoH nobpsuot apameHbejc. Mo MHTEH3MBHOTO aHanU3Upare
Ha cé wTo bewe GpNeHO HaKaj Hej3sUHWTe ceTusa, Taa MovHa Ja
M npeseHTUpa Hej3uHuTe abuHWUTETM HU3 KaybosuTe BO BuTONa,
a MoAOLHA M Ha MHOTy ApYrM HacTaHW, Kako OTBOpareTo Ha SSNL
kny6ot, Drum’n’Bass Revolution 4, AKTO 9, RESET Festival Bo UTtanuja
n ap. ' uma cnogenysaHo gekosute co luna, Tecktone, Puk’kah, Velko
1 nmana 6pojHu b2b cecun co TIHOTO.

The Government @mese 6ap ,Jaropa“

MBaHa fparwmnk @mese 6ap ,Jaroaa“ u pasnnuHu nokaumm
Victouer & Mune Mpo3aaHOBCKU @ Pa3NIUYHM IOKAL UK
Andreas Hz @ pasnuuyHu nokauumn

Martchin @ pa3nuuHu nokauumn n mese 6ap ,Jaroga“
15.08.2015/// 18:00-21:00 u.

The Government. HusHaTta ¢yHKUMja e Aa co3aaBaaT v cnposeayBaat
3aKOHW M aa apbuTtpupaat cnoposu. Bnagata op 6uno Koj Bupg,
OMPEKTHO ja 3acera CeKoja YOBEYKA aKTUBHOCT 04, MHOTY BaXHu
acnektn. Og, 0Baa NpUYKMHA, NOAUTONO3MUTE BOMNIABHO Ce COrnacysaat
OeKa BnajaTta Kako Taksa He 6u Tpebano aa ce npoyyysBa cCamocCTojHO,
TYKYy 3aeQHO CO aHTponosorujata, €EKOHOMWjaTa, wucTopwujaTa,
dunosodujata, npupoagHUTE HayKu 1 coumonorunjata.

The Government ce: lfopaH JaHeBCcKK (rMTapa, BoKanu), 3natko 3n'Te
HWKOAMHOBCKM (rMTapa, NpUAPYXHW BOKanu), AnekcaHpap TyHes
(TanaHu), Tome CnacoBcku (6ac, NPUAPYKHU BOKanu).

MHcnupupaHu og nocnegHata Xypka Ha Tepaca, AKTO pelwm ga nuwe
efiHa KpaTka buorpaduja 3a MeaHa [parwwuk, He 3a MBaHa Koja npasu
COLIMO/OLWKM aHaIN3M Ha CeKOjAHEBHO HMBO, He efleH Of, HajrofiemuTe
6yHTOBHUUM NpoTMB NpoekToT ,Ckonje 2014“ TyKy u Aauuej Koj He
NnpaBM KOMMPOMMC KOra e BO Mpalarbe nywTare My3uKa, 6uno
BO AMcKko uau na Kanan 103. Mma HactanyBaHO Ha MHOTy mecta BO



3eMjaBa M CTPAHCTBO (KaKOo LUTO MMa U M310XK61) @ MOMEHTaIHO BO3M
Hakaj Tporup.

ANDREAS HZ

MpeTnounTa HejacHM 360POBM U CTPAHCKM aKLLEHTU, HENO3HATU jasuum
M Mo3HaTM MopHMUM. CTpacTBeH 33 MOKHM COHWYHM WabaoHM U
XMMHOTUYKM ABMXKerba BO TemHMuaTa. Andreas Hz foara og Ckonje,
M 3a 6p30 Bpeme NpepacHa BO YHMKATHAa W MHCMMPATMBHA KynckKa
nojaBa Koja nocera pgnaboko no csBojata 6eckpajHa 36upKa op,
HajKBaNIMTETHO TEXHO, XayC 1 6ac eneKTPOHMKA 3a 43 HU NPYKU MOKHO
1 cOPUCTULMPAHO YKMBatbe Ha NoANYMOT. Toj e U eleH 04, 0CHOBayuTe
Ha KonekTnsoT BTKRSH.

MARTCHIN

My3uukM 0b6pa3oBaH ylTe of paHa BO3PacT U BKAyyeH BO 6e36poj
paguo CTaHWUM, chiucaHunja, decTMBasM M HacTaHM BO TEKOT Ha
W3MUHATUTE TOAUHW... MopTdonnoto Ha Martchin e pasHoBMAHO U
MolwHe 6oraTo, a TOj Lpnu MHCNMpauunja He camo of underground
my3uKaTa (electro, techno, krautrock, uTtH...) TyKy 1 oa ronem 6poj
eKCnepMMeHTaHU GUAMOBU U YMETHOCTHU.

Mysuuku neppopmanc Ha AEIBU ' BOBU n NAOHATUTE O4, MAPC
Mo6unHa/moHTaxHa ranepmja Ha LAL yn. ,,Tomaku JuMUTPOBCKU"
6p. 18

14.08.2015/// 21:00 - 22:00 u.

,AEIBU A' BOYBU + MNAOHATUTE O, MAPC” e nocTap caja-npoeKkt
Ha rpynata ®ontuH. fen e op cepwujata ,[dunjanosn” (3aegHo co
"Comme moi, le Piaf" n "Foltin doin' Morphine"), kage 6eHa0T cBupu
NoJly4acoBHa CeNeKkLmja of, pPenepToapoT Ha eAeH OMUJIEH My3u4ap,
HO CO CBOj Mpeno3HaTInB u3pas u eHepruja. OBOj maTepujan e
M3BeAeH Ha 3aTBOPaHLETO Ha TemaTckuoT ,[ejsua boysu BuKeHA" Ha
6paHoBuUTE Ha ,KaHan 103" Bo jaHyapwu 2007 roguHa.



Mese 6ap ,Jaroga“

Corba Ucmann

Dejan Dex

Baco

AnekcaHgap TaHYeBCKMU
15.08.2015/// 22:00-01:00 u.

Corba Mcmaun e ropaa nonybutonyaHka, maructepka no ¢unosooduja,
NpoeKTHa KoopauHaTopka Bo ®OPYM-UCUA, puuejka, paano
BoauTenka Bo KaHan 103 v ocBecTeHa M aKTMBHa rpafaHka. MywTa
My3uKa 8 roguHW. HajpasnuyHa My3uKa, HecrnakyBaHa BO PaMKM,
TaroBu M }aHpoBW. Ho AOKONKY HeKoj MHcUcTMpa, b1 Kaxana feka
My3MKaTa WTO npedepupa Aa ja NywTa ce ABUNKMK Of, AWUCKO, OO0
MUHUMAN U AUN Xayc, TEXHO M enekTpo. [loma, Kora e cama, HajyecTo
cu ro nywTa pongepot “3a aywy”, BO Koj AomuHupaat David Sylvian,
Dead Can Dance, Idoli... O6orkaBa noguymu Kom BUbpupaaT og, CpekHK
nvua.

Dejan Dex e poaeH Bo 1990 roa. Bo butona, guiejyea og 2006 roa.,

a npoayumpa mysuka og 2007 roa. HeroBnoT cTmua e Bapujaumja og
OMn, Xayc u TexHo. [lejaH [leKc Beke MMa M3[3a4eH0 My3nKa 3a 6pojHM
nejonosum Kako Excel, Artefact, Ban-Off, Sui Generiz, Tokyo Red 1 Nor-
dik Net. HeroBaTta my3uKa HavMZyBa Ha NOAAPLUIKA 04 PEHOMUpPAHUTE
MMMHbA Kako Hernan Cattaneo, DJ W!ld, Technasia, Stacey Pullen, DJ
Sneak, Axel Bartsch, Guy J, Ramon Tapia u gpyru.

Backo HeTkoBcku (Baco) e uneH Ha opraHmsaumjata lMonyKc of
Ckonje. MoronemunoT gen o XUBOTOT ro MMa NOCBETEHO Ha My3UKaTa,
npecnylwyBajkM  HajpasfIMYHU  CTUIOBKU, MpocnefyBajkM M co
BOOZAYLUEBYBatbE, PAMHOAYLWHOCT UM HAaroH 3a NoBpaKatbe. MonosuHa
0p, CBOjOT }KMBOTEH BEK r0 NOCBETU/ NPE3eHTUPaAjKM ja My3nKaTa Koja
ja cmeTa 3a KBanuTeTHa, 6e3 ornes fanum e Toa daHK, Les, xayc, gpam
eHa 6ejc uam wTo 1 aa e. Hactanysan Ha MHory 3abasu 1 dectmsanu
3ae4HO CO HajB/MjaTeIHUTE UMMUHbA Ha €IeKTPOHCKaTa cLeHa. PeweH
e Aa ro paboTu 0BOj 3aHAET ce AoAEeKA CMETa AeKa MMA YLLUU XKenHW A3
yyjaT ybaBa my3uKa.

AnekcaHaap TaHYEBCKM NPB MaT ce cpekaBa Co e/IeKTPOHCKaTa My3uKa
BO AOUHWTE AeBeaeceTT, npeky pabotaTa BO pPaamo M KynyBareTo
naouun. MpupoaHo, of paauo ce npedpan Ha Knybckata cueHa BO
Ckonje 1 HM3 MakegoHuja. lo nmalle 3a40B0ACTBOTO Aa HacTanysa co
apTUcTK Kako Mistress Barbara, Phillipe, Mark Williams, Marko Nastic,
Terry Mitchell u mHory gpyru.



DAY 1: 14.08.2015/ FRIDAY
OFFICIAL PROGRAM

12:00 h. Front of the Officers’ House at Shirok Sokak up to 18
Tomaki Dimitrovski Street *

Performance: “Turmoil in Bitola”

Actor: Ivan Jercic

*This performance is a part of the festival’s curatorial concept

12:30 - 14:00 h. Mobile/montage gallery of Contemporary Arts
Center — Skopje (CAC), 18 Tomaki Dimitrovski St. Bitola

Exhibition opening: The ultimate golden collection of AKTO memories
and futures 2006-2015 vol.2

Archive material exhibiton from nine editions of AKTO Festival for
contemporary arts Associates: Blagojce Cvetkovski, Hristijan Atan-
asovski, Keti Talevska, Mihajlo Djima, Ana Djima, Vera Hristovska,
Natasa Boskovska, Elena Gorgievska, Barbara Petrulovska, Stasa
Bozinovska, Andrijan Naumovski and Dimitra Jovanovska.

13:00 — 15:00 h. Front of the “Bozhinovski” boutique (Shirok Sokak)
*this location refers to AKTO 1 [New Media], when music was
played for the first time in this place

AKTO MUSIC

Victouer

Mile Grozdanovski

15:30 - 17:00 h. hotel “Solun” (“Manaki” Lounge Bar) HNU_Food,
Science and Art Research Studio *at the “Solun” hotel were held mul-
tiple events durig AKTO 2 [Art and Food]. HNU was one of them.
Tastes from eight years ago — COOKBOOK. Recipes from AKTO 2 (10-
15.08.2007), suggested by Marko Stojanovic, Mirko Popov, Zaneta
Vangeli, Milco Mancevski, Shkart and Oliver Musovic.

Design: Invent EVENT — event management agency

17:00 -20:00 h.. Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

workshop for children and youngsters “Whispers at the walls”
Project by: Shadow Casters, Zagreb (Croatia)

Workshop leaders: Anja Pletikosa, Boris Bakal, Sandra Uskokovic,
Vedran Senjanovic and Ivan Jercic

*This project is being executed via the international platform for
urban research and action, Urban Hum and the partner-organization
Shadow Casters form Zagreb, Croatia.

1 The Mobile/montage gallery of CAC is located in a yard of a private house
on Tomaki Dimitrovski St Nb. 18, close to Radio Bitola



18:00 — 20:00 h. Jagoda Snack Bar (Shirok Sokak) and UKLO FM
Radio drive “Bitola is a GIRL!” by Tiiiit! Inc., Skopje *the speed of
memory, movement of thought, but also the speed of man’s physical
predispositions in AKTO 3 [Table of comparative speeds of different
bodies in kilometers per hour] refers to the radio drive

Guests: Ana Vasileva, Jasmina Vasileva and others.

20:00 h. Intimate Theater Bitola, 35 Stiv Naumov St.
Choreography piece “Cause of disease”

Co-authors: Viktorija llioska, Kliment Poposki, Tanja Ribarska
Performers: Viktorija llioska, Kliment Poposki, Tanja Ribarska

21:00-22:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

AKTO MUSIC

Musical performance by DAVID D’'BOWIE and THE FALLEN FROM
MARS

22:00 h Jagoda Snack Bar (Shirok Sokak)
AKTO MUSIC

Shurbe

Mirko Popov

DAY 2: 15.08.2015/ SATURTUAY
OFFICIAL PROGRAM

10:00 -13:00 h. Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

workshop for children and youngsters “Whispers at the walls”
Project by: Shadow Casters, Zagreb (Croatia)

Workshop leaders: Anja Pletikosa, Boris Bakal, Sandra Uskokovic,
Vedran Senjanovic and Ivan Jercic

*This project is being executed via the international platform for
urban research and action, Urban Hum and the partner-organization
Shadow Casters form Zagreb, Croatia.

12.30 h Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
Nikola Uzunovski, Black Death blows through*The author partici-
pated in AKTO 5 [Weddings] with his project “My Sunshine”

12:00- 14:00 h Music for the city!

AKTO MUSIC

Berkant Kidas @ Jagoda Snack Bar

TIHOTO & HI KICK @ Jagoda Snack Bar and various locations

13.00u4-14:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

performance Our beauty, Slaven Tolj, Rijeka (Croatia) Mobile/mon-
tage gallery of CAC and various locations

Series of photos from actions in public space, 366 Liberation Rituals,



Igor Grubic, Zagreb (Croatia)
*These projects are executed via the international platform for urban
research and action Urban Hum

14:30 - 16:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

Discussion/game: How to make a festival with 100 and 1.000.000 eu-
ros *This project with its concept refers to AKTO 6 [(NEVER) WORK!]
(Collaborative concept developed in frame of festivals or other events
in collaboration with the partners in the specific context)

Participants: Senka Anastasova, Violeta Kacakova, Boris Bakal, Filip
Jovanovski, Zarko Trajanoski and others.

Concept by: lvana Vaseva and Biljana Tanurovska — Kjulavkovski
Participants: Senka Anastasova, Violeta Kachakova, Boris Bakal, Filip
Jovanovski and others.

AKTO MUSIC

18:00 - The Government @”Jagoda” Snack Bar

19:00 — Ivana Dragsic @"Jagoda” Snack Bar and various locations
19:40 — Victouer & Mile Grozdanovski @ various locations
20:40 — Andreas Hz @ various locations

21:20 Martchin @”Jagoda” Snack Bar and various locations

18:00 -20:00 h.. Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

workshop for children and youngsters “Whispers at the walls”
Project by: Shadow Casters, Zagreb (Croatia)

Workshop leaders: Anja Pletikosa, Boris Bakal, Sandra Uskokovic,
Vedran Senjanovic and Ivan Jercic

*This project is being executed via the international platform for
urban research and action, Urban Hum and the partner-organization
Shadow Casters form Zagreb, Croatia.

20:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
Video installation “Darling, I'm sorry | didn’t write sooner”, by Fokus
Grupa (lva Kovac, Elvis Krstulovic), Rijeka (Croatia)

22:30 u. National Theatre Bitola

Theatre play: IBSEN’S AN ENEMY OF THE PEOPLE AS A BRECHT’S
TEACHING-PLAY *This project and AKTO 9 [Hammer, not a mirror!]
share Bertolt Brecht’s ideas and notions

Author and director: Zlatko Pakovic

Production: Cultural Decontamination Center, Belgrade (Serbia); Ibsen
Scholarships, Skien (Norway)

Actors: Igor Filipovic, Vladislava Gorgevic, Jelena llic, Bozidar Obradi-
novic and Zlatko Pakovic

Composer and pianist: Bozidar Obradinovic

Misenscéne and costumes: Zlatko Pakovic

Duration: 95’

*Event co-organizers: Other Sea organization, Rijeka (Croatia) and
Balcan Can Contemporary Project (BCC)



DAY 3: 16.08.2015/ SLUNDAY
OFFICIAL PROGRAM

11:00 -17:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

workshop for children and youngsters “Whispers at the walls”
Project by: Shadow Casters, Zagreb (Croatia)

Workshop leaders: Anja Pletikosa, Boris Bakal, Sandra Uskokovic,
Vedran Senjanovic and Ivan Jercic

*This project is being executed via the international platform for
urban research and action, Urban Hum and the partner-organization
Shadow Casters form Zagreb, Croatia.

13:00 -15:00 h Across Shirok Sokak from Jagoda Snack Bar

Reading group: Constitution of the Republic of Macedonia with Zarko
Trajanoski, as part of the project “Living Libraries: Archives of civil
disobedience” *The many years long project “LIVING LIBRARIES:
Archives of civil disobedience” started at AKTO 8 [Lesson in Nature
and Society]

17:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
presentation of the workshop for children and youngsters “Whispers
at the walls”

Project by: Shadow Casters, Zagreb (Croatia)

Workshop leaders: Anja Pletikosa, Boris Bakal, Sandra Uskokovic,
Vedran Senjanovic and Ivan Jercic

*This project is being executed via the international platform for
urban research and action, Urban Hum and the partner-organization
Shadow Casters form Zagreb, Croatia.

18:00 h Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
and Jagoda Snack Bar

Project with audience participation “To Bitola with love, again”,
Gjorgje Jovanovik *This project was executed for the first time at
AKTO 7 [Public/Audience]

19:00 h Intimate Theater Bitola, 35 Stiv Naumov St.
Performance “Fresh Widow”, Ana Janjatovi¢-Zorica, Zagreb (Croatia)

20:00 Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
Film Monument, Igor Grubic, Zagreb (Croatia)

21:00-22.30 h Mobile/montage gallery of CAC, 18 Tomaki Dimitro-
vski St

Event “Total wedding” in production of Invent EVENT — event man-
agement agency

Guests: Suprematist Chochek *This project had its premiere at AKTO
5 [Weddings]



OFFICIAL PROGRAM

EXHIBITIONS AND VISUAL ART
WORKS

Exhibition: The ultimate golden collection of AKTO memories and
futures 2006-2015 vol.2

Archive material exhibiton from nine editions of AKTO Festival for
contemporary arts Associates: Blagojce Cvetkovski, Hristijan Atanas-
ovski, Keti Talevska, Mihajlo Djima, Ana Djima, Vera Hristovska, Natasa
Boskovska, Elena Gorgievska, Barbara Petrulovska, Stasa Bozinovska,
Andrijan Naumovski and Dimitra Jovanovska.

Mobile/montage gallery of Contemporary Arts Center — Skopje (CAC),
18 Tomaki Dimitrovski St. Bitola

14.08.2015 /// 12:30- 14:00 h

In the sole core of the festival is an exhibition of AKTO’s archive mate-
rial and paperwork, that has been a subject of collective work by a
dozen associates from Bitola. They worked together throughout four
workshops towards creating an idea and executing it.

This exhibition refers to memory and the importance of analyzing it,
which could lead to creating new realities, but it also reexamines the
Lelevance of its own existence as a contemporary arts festival via its
thematic editions and the issues it raised so far.

Installation: Nikola Uzunovski, Black Death blows through *The au-
thor participated in AKTO 5 [Weddings] with his project “My Sun-
shine”

Alhambra House (Shirok Sokak)

15.08.2015 /// 12.30 h

Black Death blows through is the title of the flying object which resem-
bles of a black cloud and floats above AKTO 10 locations. The work is a
metaphor of the condition in which young Macedonian society today
dwells. The project Is by the artist Nikola Uzunovski and is produced in
a workshop with young artists and designers from Bitola.

Nikola Uzunovski (1979) is a multidisciplinary artist with partcipations
in over 50 group exhibitions and several solo exhibitions. His projects
have been represented in renowned contemporary art institutions
all over Europe. Has won numerous awards, grants and artistic resi-
dencies. In 2007 he recieved the prestigious title “Best young artist
in Southeast Europe” at the Trieste Contemporanea, for his “My Sun-
shine” project. The making-of video for the same project won him first
prize at the Video.lIt festival at the Mario Merz Foundation in Torino,
ssaby He represented Macedonia with the same project at the 53rd
Venice Biennale in June, 2009.



Performance: Slaven Tolj, Rijeka (Croatia)

Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St. and vari-
ous locations in Bitola

15.08.2015 /// 13:00 h

The performance “Our Beauty” is a recent work that emerged in the
past few days, prompted by the Croatian army parade on August 4,
2015 — the 20th anniversary from the “Oluja” operation, Victory and
Fatherland Gratitude Day. This performance is exclusively apportioned
for AKTO festival and will not be performed again. It refers to the re-
cent political and social events.

Slaven Tolj is a multimedia artist and a curator. He is famous for his
ready-mades, installations,

photography and performances, which tackle social and political issues
in a specific way.

He participated in numerous exhibitions in Croatia and abroad, such
as Documenta X (Kassel, (1997), “Body and the East”, Modern Gallery
(Ljubljana, 1998), Museum of Contemporary Art (Zagreb, 1998), Apex
Art (New York, 2000), “Interrupted Games”, Galerie flir Zeitgendssis-
che Kunst (Leipzig, 2004), “Cosmopolis: Microcosmos X Macrocos-
mos”, State Museum of Contemporary Art — Costakis Collection (Thes-
saloniki, 2004).

Tolj was Croatian selector and curator at the 51st Venice Biennale in
2005. He is active in the independent cultural scene, development of
cultural policies and engaged in initiatives such as

‘Forum za prostor’ and ‘Srdz je nas'.

Currently he is a director of the Museum of Modern and Contempo-
rary Art in Rijeka (Croatia).

Series of photos from actions in public space: 366 Liberation Rituals,
Igor Grubic, Zagreb (Croatia)

Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St.
15.08.2015 /// 13.30 h

'366 Liberation rituals', actions in public space, 2008-2009

The project '366 Liberation Rituals' consists of lots of minimalistic
(micro-political) interventions in the public space that Grubic did on
everyday basis during the whole 2008 and partly in 2009. The starting
point for 366 liberation rituals is among other things, the 40th anniver-
sary of 1968. The artist referred to the heritage of conceptual art prac-
tices of ex-YU region, in which, for example, the Group of Six Artists
played a significant role...but as well as to J.L. Godard political movies
and strategies from the late 60ties, early 70ies.

Igor Grubi¢ has been active as a multimedia artist from the beginning
of the 1990ties. His work includes site-specific interventions in public
spaces, performances, photography and video works. He is known for
his activism and his consideration about public space as a means of
expression. In 2000 he started to work as a producer and author of
documentaries, tv reportages and socially committed commercials. His
work has been exhibited in various international institutions and at dif-



ferent artistic and cultural events. He has been awarded several times.
Exhibited f.e. at Manifesta 4, Frankfurt; Tirana Biennale 2; 50.0ktobar-
ski Salon Beograd; 11. Istanbul Biennial; 4. Fotofestival, Mannheim;
Manifesta 9, Genk; ' Sweet Dew - since 1980’, Gwangju Biennale 20th
Anniversary Special Project; 'Zero Tolerance', Moma PS1, New York;
Thessaloniki biennale 5th

*This project is executed via the international platform for urban re-
search and action Urban Hum.

Video installation: Darling, I’'m sorry | didn’t write sooner, Fokus Gru-
pa (Iva Kovac, Elvis Krstulovic), Rijeka/Zagreb (Croatia)
Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St.
15.08.2015 /// 20:00 h

Darling, I’'m sorry | didn’t write sooner, three channel installation, dura-
tion variable aprox 3’, 2011

Chronologically, the oldest work in this publication, Darling, Sorry for
Not Writing Earlier includes a two channel video installation and an
audio recording. A love speech directed towards the state, regretfully
confessing transgressions which might damaged an otherwise ideal
love relationship, is put against two looping landscapes; an image of
unspoiled nature and an image of archaic culture.

In popular imagination, the state, many times personified as a wom-
an, is praised for her beauty by (male) poets. The imagery of nature
and archaic culture is used to tie these emotions to a specific narra-
tive about national identity. Exploring the political speech, focusing on
the covert sexuality employed in order to raise emotions and popular
empathy, Fokus Grupa gives its orator a female voice. Rhetorical exu-
berance, which when employed in regular political discourse claims
rationality, is transformed into a rather emotional speech about sexual
transgressions.

Fokus Grupa is an artist collective based in Rijeka, Croatia. Borrowing
their name from a contested research method, used equally for inde-
pendant research as for PR purposes they point to the social, economi-
cal and political frames of the art field. Their practice is collaborative
and interdisciplinary, and they work across art, design and curating.
Fokus Grupa concentrate on the relations between art and its public
manifestations, in terms of working culture, aesthetics, and social and
economic exchange values. Their work investigates the inherent power
structures of the art-system. To this effect, they explore its economic,
spatial and legal implementations. The collective tries to expand the
boundaries of their artwork, using printed matter, films and installa-
tions, works on paper, discussions, workshops and texts.

Project with audience participation: To Bitola with love, again,
Gjorgje Jovanovik *This project was executed for the first time at
AKTO 7 [Public/Audience]

Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St and Jagoda



Snack Bar
16.08.2015 ///18:00 h

“To Bitola with love, again” is a participatory piece where the author
invites visitors to take active participation in its realization. In phase
one of the project in Skopje and Bitola in 2011 and 2012, citizens of
Bitola were called out to share their curiosity about the city and to
think about it. The visitors noted their thoughts, desires and com-
ments for the city: How is life here? What is your opinion about traffic
in Bitola? What is your opinion on the city’s appearance? Is Bitola a fun
city? How are its streets, what content is it missing? What gets on your
nerves the most? Do you think that Bitola is too gray and polluted? In
other words, all that evokes the city while you walk down its streets.
The people wrote up their ideas and notions on specially made boards
which were set up at places where their inspiration/frustration comes
from. In the new project phase, the author calls out the citizens all
over again, from a distance of a few years — what’s changed in your city
since you expressed your desires? Did you reestablish your relation-
ship with the city or you just burned all bridges?

This action opens up a new space for engaging the public with open
commentary and at the same time, it boosts citizen curiosity and re-
sponsibility.

Gjorgje Jovanovic (1980) graduated in 2003 at the Faculty of fine arts
in Skopje.

The issue of integration and desintegration of the contemporary man
is his main work preocuppation. He re-examines the interpersonal re-
lations in the context of the general circumstances of redefining uni-

Film: Monument, Igor Grubic, Zagreb (Croatia)
Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
16.08.2015/// 20:00

‘Monument’, 50 min, experimental-documentary film, 2015.

During the 1990s, Croatia suffered systematic violation and destruc-
tion of its anti-fascist monuments. By combining the images of these
impressive works of abstract sculpture with the potent nature sur-
rounding them, Monument creates a visual metaphor to reflect on
their purpose nowadays.

THEATRE

Theatre play: IBSEN’S AN ENEMY OF THE PEOPLE AS A BRECHT’S
TEACHING-PLAY *This project and AKTO 9 [Hammer, not a mirror!]
share Bertolt Brecht’s ideas and notions

Author and director: Zlatko Pakovic



Production: Cultural Decontamination Center, Belgrade (Serbia); Ib-
sen Scholarships, Skien (Norway)

Actors: Igor Filipovic, Vladislava Gorgevic, Jelena llic, Bozidar Obradi-
novic and Zlatko Pakovic

Composer and pianist: Bozidar Obradinovic

Misenscéne and costumes: Zlatko Pakovic

Duration: 95’

*Event co-organizers: Other Sea organization, Rijeka (Croatia) and
Balcan Can Contemporary Project (BCC)

National Theatre Bitola

15.08.2015 /// 22:30 h

The protagonist in “Ibsen’s an enemy of the people as a Brecht’s teach-
ing-play” is the theatre. This drama text and its play not only they re-
examine social and aesthetic role of theatre today, but they also dare
to informatively specify it. As the protagonist in Ibsen’s play said, doc-
tor Stockmann dares to rebelliously say NO to the corrosive lies that
give him comfortable civil existence, by saying the holy YES to the fresh
truth that will disable his survival in the corrupt society. But, that’s the
price of freedom. Few are the ones ready to pay it. That is why the
price is that high.

Zlatko Pakovic (1968) is a director and writer. Graduated form the Fac-
ulty of dramatic arts in Belgrade, department of theatre and radio di-
recting. During the 90s, he worked at theatres in Bulgaria and Cyprus,
and in Serbia after that, at the Cultural Decontamination Center more
often than not. It’s the place where he develops unique poetics of po-
litical commentary and emphatic expression. Plays such as “Danube
region prison” and “Mrs. Olga — in search of the final version” move in
that direction.

His most famous play is “To kill Zoran Gingic”, in production of Student
cultural center from Novi Sad. His latest work “Ibsen’s an enemy of the
people as a Brecht’s teaching-play” won him the International lbsen
Scholarship 2014.

He published two novels - “Room for one bed” and “Shared ashes”, the
poem collection “Singing diary” and the book “Anatomy of the nation-
alist morals and other columns”.

Pakovic is a columnist and theatre critic at the daily newspaper “Da-
nas”. He has won the publicist award “Desimir Tosic” in 2010. Lives in
Belgrade.

Other Sea is working as a non-profit organisation in the field of culture
since 1999. They identify and explore topics of social relevance and
general interest to the community they all live in. By working locally,
regionally, internationally and interdisciplinary, Others Sea connects
an artistic programme with discourses in science and cultural theory,
because they believe that art is important as a cognitive tool.

The creation and facilitation of exchange between local and interna-
tional artists, students and the audience is at the core of their manifold



activities that include the production of visual and performing arts, re-
search in the field of culture and the organisation of participatory and
educational events such as conferences and seminars.

They collaborate with various local and international partners on dif-
ferent projects.

THE BCC (Balcan Can Contemporary) PROJECT is designed to connect
South Eastern Europe’s fragmentary and often isolated performing
arts scenes. Despite their common aesthetic values, contacts and col-
laborations, audiences of the Balkan region are often unaware of the
existence of a performing art scene, let alone a distinct one. The BCC
project intends to create a communication community in an environ-
ment comprising of artists, interpretative art field, audience and the
horizon of social expectation.

The BCC Project draws on existing regional platforms which connect
performing artists in different activities — e.g. research, knowledge
transfer, art production, theoretical discussions and institutional con-
necting - thus creating a solid framework for the development of a
unique art scene which intersects national boundaries and institution-
al forms.

Members od the BCC Project are: DRUGO MORE (the Other Sea) Ri-
jeka; OKC ABRASEVIC (The Youth Cultural Centre Abrasevi¢), Mostar;
CENTRE FOR DRAMA ART (CDU), Zagreb; DOMINO, Zagreb; FRU (Asso-
ciation of Culture and Art " Faculty of things you do not learn”), Bitola;
MASKA, Ljubljana; QENDRA MULTIMEDIA, Prishtina; TkH: WALKING
THEORY, Belgrade.

http://www.balcancancontemporary.net/

The program on AKTO 10 from BCC Project is provided by Foundation
Kultura nova.

PERFORMING ARTS

Performance: “Turmoil in Bitola”

Actor: Ivan Jercic

Front of the Officers’ House at Shirok Sokak up to 18 Tomaki Dim-
itrovski Street

*This performance is a part of the festival’s curatorial concept
14.08.2015 /// 12:00 h.

The “Turmoil in Bitola” performance refers to the legendary [actor]
Stevo Zhigon speech in front of the student protesters in Belgrade,
1968, where he quotes Robespierre from the well-known Biichner play
— “Danton’s Death”. Part of that speech makes an appearance in the
movie “June Turmoil” by Zhelimir Zhilnik.

“Our enemies on the inside are forcing us to be weak. They want to
take away the strength and the weapons of the people. The state’s
weapon is fear and it’s strength is morality, for the fear would die with-
out morality and morality without fear is almighty”, said Robespierre,
the lawyer, in his speech in front of the French representatives. Hence,



the parameters for setting this performance up: it alludes to the entire
social and political context where the festival takes place on one hand,
and it shows the levels of morality and common sense human values
on the other.

For Ivan Jercic to participate in this performance is no accident, be-
cause aside from his acting career, he is also a prominent civil activist,
whose engagements in the fields of social movements in the current
macedonian political scene are intertwined with his work as an artist.

Ivan Jercic (Bitola, 1977) graduated from the Faculty of Dramatic Arts
in Skopje, in the class of professor Vladimir Milcin in June, 2001. He is
currently a student at the Interdisciplinary post-graduate studies pro-
gram at the University of Arts in Belgrade, department of stage design.
So far, he has been participating in numerous theatre workshops,
played in multiple domestic and foreign theatre productions and took
part in festivals in Macedonia, Serbia and Montenegro, Bosnia and
Herzegovina, Slovenia, Bulgaria, Turkey, Russia, Ukraine, Italy, Germa-
ny and Canada.

He is a founding member of the independent theatre group No Name
Theatre (since 2000). This artistic group’s purpose is to establish an
international theatre artists network. Their projects are based on cul-
tural exchange and the search for new tendencies.

Choreography piece “Cause of disease”

Co-authors: Viktorija llioska, Kliment Poposki, Tanja Ribarska
Performers: Viktorija llioska, Kliment Poposki, Tanja Ribarska
Intimate Theater Bitola, 35 Stiv Naumov St.

14.08.2015 /// 20:00 h.

“Cause of disease” is a piece created out of living in the everyday con-
text of administering new laws and regulations. We are faced with new
limitations that we are unable to affect. Is freedom becoming available
only in our heads after public spaces have been strictly defined and
have a certain price? Provoked by the “Forbidden!”and wanting to ex-
plore the effects of such restrictions, we are searching for alternative
solutions that will be able to transform said restrictions in much more
inclusive practises.

At the end, for the cause of disease, maybe we should permanently
inhabitate the thought... Freedom seems possible only inside it.

Viktorija llioska is a young Macedonian dancer/choreographer, a grad-
uated ballet educator from the department of contemporary dance.
She has been an active member of the program for support and de-
velopment of contemporary dance by Locomotiva — Center for new
initiatives in arts and culture. During this engagement, she is actively
involved in local workshops with international choreographers and in
international contemporary dance workshops. The turning point in her
professional development happened in 2010 when she became a part
of Nomad Dance Academy — an experience that led her to the most
adament decision to choose contemporary dance as a profession. No-
mad Dance Academy provided her with her first production “I am al-



ways watching you”, in collaboration with the slovenian playwright Rok
Vever. This production made an appearance at festivals like Pleskavica
(Slovenia, 2010), New Dance Alliance (New York, USA, 2011), Lokomo-
tion (Skopje) and AKTO Festival for contemporary arts Bitola. After
graduating, she received scholarship from Dance Web Scholarship Pro-
gram in Vienna, Austria under the watchful eye of her mentors Chris
Haring and David Wampach. Her interest and focus is contemporary
dance development in the region through workshops, collaborations
and productions.

Kliment Poposki went through actors’ training at the Melbourne Na-
tional Theatre in Australia. He came back in Macedonia in 2008 and set
up his piece “Pilgrim”. The piece reflects his experience with different
cultures and handles issues of migration. He graduated from Nomad
Dance Academy in 2010. After the Meisner training with Ward Stu-
dio Company and performing two pieces in Philadelphia, USA in 2011
and Melbourne in 2012, Kliment returns to Macedonia once again. He
continues to work in the fields of art as a freelancer and is an active
member of Lokomotiva — Center for new initiatives in arts and culture.
He is also a founding member of Nomad Dance Academy Macedonia.

Tanja Ribarska is a young Macedonian audiovisual artist. Graduated
from the Faculty of dramatic arts in Skopje, department of movie and
TV editing, in the class of professor Dimitar Grbevski. Has an eight-
year long work experience as a movie and TV editor in several video
productions in Macedonia. Sings off as chief editor of the short film
“Bit Player” by Igor Aleksov, which was awarded in 2011 for best in-
ternational short film at the HollyShorts festival in Hollywood, USA.
Works with independent artists from Macedonia in the fields of visual
arts, musical composition and sound design, as well as on several short
documentary videos and music videos. Currently works on her magis-
trate thesis in sound design at ESRA - Skopje, as well as on two other
independent projects in the performance arts area.

“Cause of disease” is a production executed with the support of Loko-
motiva — Center for new initiatives in arts and culture and the Euro-
pean APAP network.

Special thanks to: Biljana Tanurovska-Kjulavkovski, Rok Vever, Slavco
Dimitrov

Performance “Fresh Widow”, Ana Janjatovi¢-Zorica

Intimate Theater Bitola, 35 Stiv Naumov St.

16.08.2015 /// 19:00 h

moustache /m?sta:?/, moustaches; also spelled mustache in American
English. A man's moustache is a hair that grows on his upper lip. If it is
very long, it is sometimes referred to as his 'moustaches'...a tall man
with a moustache..He licked his black moustache...He frowned and
twirled his moustaches



[if you have (who has) — if you are a man, if you have (who has) man-
hood, the one who is brave, the one who has courage, if you have (who
has) the spine]

widow /wid?u/ A widow is a woman whose husband has died. My
mother is a widow.

transposition /trénsp?zi?n/ moving to a different place or position
dedicated to Zeljko Zorica — Si$ (1957. — 2013.)

Ana Janjatovic — Zorica is a sociologist, culinary teacher, head of the
artistic organization Studio Artless.

DISCOURSIVE EVENTS

Workshop for children and youngsters “Whispers at the walls”
Project by: Shadow Casters, Zagreb (Croatia)

Workshop leaders: Anja Pletikosa, Boris Bakal, Sandra Uskokovic,
Vedran Senjanovic and Ivan jercic

Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St.
14-16.08.2015

*This project is being executed via the international platform for
urban research and action, Urban Hum and the partner-organization
Shadow Casters form Zagreb, Croatia.

During this workshop, children will learn how to read space, explore
planned and hidden space choreographies, to find and collect/archive
materials (audio, photo, video, etc.) and information in an urban lo-
cation in Bitola, for the purpose of presenting this space/place as a
game-structure.

Children will execute a deliberately chosen place in Bitola in the form
of a public event, together with professionals from Shadow Casters
and the Macedonian actor Ivan Jercic. In other words, “Whispers at
the walls” is a postdramatic theatre research which observes the pub-
lic, private, business and shared urban places in cities, through their
hypertextual context and multilayered character.

“Urban Hum” platform emphasizes historically rooted continuities (or
discontinuities) of specific urban locations, in order to create a prac-
tical tool for other artists, architects, urban planners, politicians and
historians, in their rethinking and re-conceptualization of the city as
a vibrant, dynamic, and sustainable habitat, while aiming to serve the
citizens in proposing and implementing their solutions.

Artistic research and intermedia project “Urban Hum” emphasize hy-
brid theatrical, anthropological, urban and social presentations of de-
liberately chosen urban, public spaces (or urban initiatives) that are
often presented as a performative game-structure containing the ele-
ments of theatre, dance, musical, stand—up and lecture.



Urban Hum is a regional platform initiated by Shadow Casters (Bacaci
Sjenki), Zagreb Croatia in collaboration with FRU (Bitola), Expeditio
(Kotor), Qendra Multimedia (Pristina) and REX/Fond 92 and Supervi-
zuelna (Belgrade) supported by Kultura Nova Fondation (Zagreb) and
Balkans Arts and Culture Fund (Sarajevo).

Shadow Casters is a multi award-winning and critically acclaimed inter-
national artistic and production platform for interdisciplinary collabo-
ration, creativity and reflection on inter-media art who successfully
and seamlessly combine international collaboration, theatre-making,
urban intermedia projects, activism, pedagogical work, video art and
curation into the coherent single body of work. Their projects maintain
continuity over a number of years, resulting in multiple series of public
events and performance creations. They are leading partner and part-
ner on small and large scale projects in Europe, Asia and N. America
since 2002, stimulating the debate on nature/contradictions of the on-
going globalization process, dealing with social, political and cultural
issues that reveal the acute problems/issues of local communities:
politics of public space, consequences of transition processes, status
and forms of intimacy as well as systematic production of amnesia and
discontinuity.

Discussion/game: How to make a festival with 100 and 1.000.000 eu-
ros *This project with its concept refers to AKTO 6 [(NEVER) WORK!]
(Collaborative concept developed in frame of festivals or other events
in collaboration with the partners in the specific context)
Participants: Senka Anastasova, Violeta Kachakova, Boris Bakal, Filip
Jovanovski, Zarko Trajanoski and others.

Concept by: Ivana Vaseva and Biljana Tanurovska — Kjulavkovski
Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St.
15.08.2015 /// 14:30 — 16:00 h

The idea of this Discussion Game emerged from the text The Festival
as a “Microphysics of Power” (Foucault) in the Region of the former
Yugoslavia by Ivana Vaseva, Elena Veljanovska and Biljana Tanurovska
Kjulavkovski, made in the frames of by working group Terms (Skopje) as
part of the project Deschooling Classroom in 2012. In this text, the no-
tion of the festivals, its transformation, the structure, and the meaning
of festivals is overviewed as well as the contemporary understanding
of it in the context of the ex-Yugoslavian countries that once were part
of a big federation.

After publishing the text in several books and magazines, we realized
that is time to test the ideas presented in it in practice. We choose
the structure of the game since it offers not only playful and energetic
atmosphere but also offers a space for different framework for specu-
lation that can be at the same time serious but also imaginative and
dream - like. Our considerable experience working on or producing fes-
tivals, helped us to rationally narrow the limits of pondering - searching
for new formats and concepts of festivals on a theoretical level



not always is analogue with the practice, and most considerably might
stimulate traps that are not so easily imaginable and anticipated.

As the rapid socio-economical and political changes are influencing the
art production, creation processes, curatorial concepts, selection pro-
cedures and the formats in which art is presented, redefining the roles
of the curators, audiences, artists, etc. we want to investigate how this
is shaping the art context. Thus, we challenged ourselves with creation
of the game How to make a festival with 100 and 1.000.000 Euros in or-
der to see if our speculations correspond, or open ruptures within the
frames that create the society today: how curatorial concepts/ ideas
are influcened by the economic power, what directions art can take
(curating also), and at the end of it, in what kind of art we believe, but
maybe more importantly what kind of society do we envision in these
precarious times.

With this project we analyze our experiences when festivals are in
question. What we have learned in the course of our work and how
do we evaluate what we have achieved. We also analyze the festivals’
surrounding today, what it offers and how it treats every novelty in arts
and cultural field.

Thus, this project pushes us to think beyond the limits of the known:
how art practices would be and with that the art that we promote and
produce when we are very well acquainted with the boundaries that
we have to break in order to give fresh and new air on the art scene
and with that not being eagerly dependent of the funds?

We also question the role(s) of curators, programmers and how this
role shapes the politics, economy and context. Or to be cynical — who
is first- the curatorship or the market?

Biljana Tanurovska - Kjulavkovski is a cultural worker operating in the
field of contemporary culture and arts as part of the independent art
scene in Macedonia. She works on the re-evaluation of modes of artis-
tic and cultural production and collaboration, being active in advocat-
ing for the re-formation of cultural policy in the country. She holds a
BA in the History of Art and Archaeology, an MA in Interculturalism,
Cultural Management and Cultural Policy from the University of Arts in
Belgrade, and currently she is PhD candidate in the Faculty of Drama
Arts in Belgrade.

Has attended several training and educational/research programs (CE
University course for Innovative Cultural Policies and Cultural Manage-
ment; Marcel Hicter Foundation — European Diploma for project man-
agement; part of the USA scholarship programme ‘Arts Link Fellowship
program’; research residency in TanzQuartier Vienna, etc.)

In 2003 she cofounded the organization LOKOMOTIVA — Centre for
New Initiatives in the Arts and Culture, where she works as a man-
ager and programme coordinator. She is cofounder of NOMAD Dance
Academy (NDA), a self-organised model of regional collaboration in
contemporary dance in the Balkan region. She is part of the decision-
making body and regional coordination body of the NDA.

She has initiated, curated and managed various projects and pro-
grammes related to the contemporary performing arts, cultural policy,



international collaboration, etc. She is co-curator of the Locomotion —
Festival for contemporary art and performance in Skopje, Macedonia.
She has been a presenter, selector and jury member of several festi-
vals, has participated in conferences concerning cultural policy issues.
She has authored articles and co-edited magazines and book publica-
tions. Since 2011 she has been teaching in the Faculty for Music Arts in
Skopje, in the contemporary dance pedagogy department. Gives lec-
tures and workshops in project management, strategic development,
performing arts management, cultural policy and models of regional
collaboration.

Ivana Vaseva (1984) graduated on the Faculty of art history at the Uni-
versity “St. Cyril and Methodius” in Skopje. She was one of the partici-
pants of the project Deschooling classroom (collective self-education
in the arts and culture) and she specialized in the filed of curating in
visual arts as part of the Curatorial Program (2011/2012) of de Ap-
pel Arts Centre in Amsterdam, The Netherlands. She currently works
as a freelance curator. She curated many exhibitions and projects in
Macedonia and abroad. The focus of her curatorial interest in the past
years is mainly concerned with reexamining and re-investigating the
role of art in the broader sociopolitical and economic system and its
agency and potential towards stimulating changes (at least speculative
and emotional) in different local contexts. On one side, she is exploring
this topic through the focus on the interconnection of contemporary
research-based and multidisciplinary practice and education and on
the other, through the development of discursive and investigative art
projects whilst referring to political, social and economic condition in
Macedonia.

Senka Anastasova is a doctor in theoretical matters, Violeta Kacakova is
a cultural manager, Boris Bakal is a theatre/film director and actor, Filip
Jovanovski is an artist, Zarko Trajanoski is a civil activist.

Reading group: Constitution of the Republic of Macedonia with Zarko
Trajanoski, as part of the project “Living Libraries: Archives of civil
disobedience” *The many years long project “LIVING LIBRARIES: Ar-
chives of civil disobedience” started at AKTO 8 [Lesson in Nature and
Society]

Across Shirok Sokak from Jagoda Snack Bar

16.08.2015 /// 13:00 -15:00 h

LIVING LIBRARIES: Archives of civil disobedience is ongoing curatorial
project that involves process of collecting and distributing of literature,
through the process of donations, from individuals, NGO representa-
tives and organizations, willing to act towards building an open and
modern democratic society. At the same time the project is focused on
the process of developing new educational forms, self-education and
non-institutional, i.e. alternative education, through collecting litera-
ture about citizens activism through NGO, foundations and individual
donations.



Living Library represents an open archive, or collection of collective
knowledge, created by the citizens themselves. Through the process
of permanent construction and complementation of new content, the
idea of what constitutes “knowledge” and how it manifests itself, in
terms of radical changes in socio — political context, is revised. The pro-
ject tends to generate new forms of citizen activism and function as an
open platform that promotes the principle of direct democracy.
https://zivibiblioteki.wordpress.com/

Zarko Trajanovski works as a human rights consultant for several or-
ganizations, as a researcher, educator and media analyst.

PLBLIC EVENT

HNU_Food, Science and Art Research Studio *at the “Solun” hotel
were held multiple events durig AKTO 2 [Art and Food]. HNU was
one of them.

Tastes from eight years ago — COOKBOOK. Recipes from AKTO 2 (10-
15.08.2007), suggested by Marko Stojanovic, Mirko Popov, Zaneta
Vangeli, Milco Mancevski, Shkart and Oliver Musovic.

Design: Invent EVENT — event management agency

hotel “Solun” (“Manaki” Lounge Bar)

14.08.2015 ///15:30-17:00 h.

STARTERS
Marko Stojanovic — A recipe for Daniel Buren
Mirko Popov — Vegan pasta alla Mirko

MAINS
Zaneta Vangeli - Hommage a Bombay
Milvo Mancevski - Musaka

DESSERTS
Shkart — Student-labourer cake
Oliver Musovic — Mango cream

HNU_Food, Science and Art Research Studio, examins the connections
between cooking, science and art, more specifically, the idea — process
—ready work relation. HNU raises the issue of the connection between
the recipe and the final taste. Can every recipe become a good taste?
HNU’s purpose is to accent the importance of responsibility and ability
in creation of artwork and culinary work.

INVENT EVENT is an event management agency specializing in deliver-
ing various events of companies and individuals. They offer planning,
organizing, creating and producing ceremonies, conferences and ban-
quets.

Marko Stojanovic, Zaneta Vangeli, Oliver Musovic and Shkart are art-
ists. Mirko Popov is a musician and Milco Mancevski is a movie direc-
tor.

Marko Stojanovic — A recipe for Daniel Buren



Pick a Daniel Buren painting. Count the white and red stripes. Cut up
some watermelon and/or red grapefruit in long rectangular stripes.
Cut up some vegetable french cheese in the same shape. Align the
stripes on a platter in order [cheese stripe, fruit stripe] consecutively
until you get the wanted amount as in the painting. Glaze with honey
and decorate with basil or peppermint leaves.

Mirko Popov — Vegan pasta alla Mirko

-300 grams of fresh mushrooms (champignons or shitake)

-1/2 pack of Divella Pasta Restorante 8

-3 garlic cloves

-Olive oil

-Salt, pepper, chervil

Fry up the garlic in some olive oil. When you get the impression that
the garlic has let off enough smell, add the mushrooms in thin slices
and poach with closed lid. Add salt and pepper. 5-8 minutes later mix
the contents with the ready-made pasta and serve sprinkled with cher-
vil. Your vegan friends will be pleasantly surprised.

Zaneta Vangeli — Hommage a Bombay

-1 kilogram whole rice

-curry

-300 grams black raisins

-300 grams cashews

-salt, pepper, extra virgin olive oil

Cut up cashews in small pieces and add them, along with other ingre-
dients, to the al dente made rice. Vigorously season with curry, salt
and pepper. Add olive oil at the end. Served while hot.

Milco Mancevski — Musaka

Cut up eggplants in long thin slices, fry them up in some oil and leave
them aside to drain. Fry some cut up onions, green paprika, tomato,
parsley and a little garlic in a frying pan. Add minced meat, seasoning,
pepper and red pepper. After it has fried enough, make layers of egg-
plant slices and fried mixture in a bigger pan. Pour well-beat eggs and
sour cream on top and put it in an oven.

Shkart — Student-labourer cake

-bread

-honey

-fruit and cookie leftovers

Variation 1 (for the ones with no available electricity):

Cut a slice of bread and put honey and fantasy spread on top. Decorate
with whatever you can find. For richer taste, decorate each slice of
bread with different ingredients: crushed hard candy, crushed walnut,
apple slices, etc.

Variation 2 (for the ones with available electricity):

Same as above, with the slight difference of the bread being burner
processed, thus becoming zwieback. Served with a cup of tea.
BapwujaHTa 2 (3a oHMe co cTpyja):



Oliver Musovic — Mango cream

-2 cups mango mash

-1 teaspoon lemon juice

-1 cup neutral cream

-1 teaspoon gelatin

-1/2 cup sugar

Drown the gelatin in 1/3 cup of water and melt it while stirring on low
heat. Mix the mango mash, sugar, lemon juice and gelatin altogether.
Whisk the cream until whipped and add it to the mango mixture sith
soft stirs. Served in cold champagne glasses, decorated with a slice of
mango, after cooling down in the fridge for a while.

Radio drive “Bitola is a GIRL!” by Tiiiit! Inc., Skopje *the speed of
memory, movement of thought, but also the speed of man’s physical
predispositions in AKTO 3 [Table of comparative speeds of different
bodies in kilometers per hour] refers to the radio drive

Participants: Ana Vasileva, Jasmina Vasileva and others.

Jagoda Snack Bar (Shirok Sokak) and UKLO FM

14.08.2015 /// 18:00 — 20:00 h.

Female Bitola. Following the idea that city topography is neatly tied
with personal biographies of people who live there and that urban
archeology is an archeology of personal memories, during the few-
hour long radio program broadcasted live from a moving car, a number
of intriguing guests will tell their intimate, essentialy feminin stories
from Bitola. Driving through their personal trajecktories and listening
to their music, together we will create an intimate feminine map of
Bitola — one that doesn’t need tourist excursions, souvenirs and post
stamps. In the face of extensive masculine rebuilding and representa-
tion of cities today, we will prove that Bitola is a unique, strong and
independent lady.

The radio show is part of the project called “Intimate maps of femi-
nine cities”, concieved and developed by Tiiiit! Inc. throughout former
Yugoslavian cities. The first of the radio show series, was broadcasted
on the independent radio station Kanal 103 in Skopje (February, 2013)
as a part of the promotional activities for Prvo Pa Zensko Festival. So
far, the radio-car drived through Skopje and Zagreb and this August,
besides Bitola, Belgrade will also be mapped out.

Tiiiit! Inc is a small flame of excitement shared by three Skopje girls
who want to feel the joy in their city. Unfortunately, chances are rare
and hoops are tightening, public space is usurped, and the lack of trust
is destroying all cooperational possibilities. This is why these three girls
decided to breathe in and enthusiastically “muscle through” deepen-
ing the bonds of old friendships, materializing new and exciting col-
laborations, re-discovering known spaces and creating small miracles.
Prvo Pa Zensko is their most precious brainchild, one of its kind in
Macedonia — a festival with a purpose of rethinking the meaning of
International Women'’s Day in the current social context. This festival



opens up new spaces for re-examining, re-thinking and advocacy for
improving and upgrading the status of women in our contemporary
societies, through creative expression, networking and knowledge ex-
change possibilities.

Ana Vasileva is a linguist/ translator. Jasmina Vasileva is an actress.

Event “Total wedding” in production of Invent EVENT — event man-
agement agency

Guests: Suprematist Chochek *This project had its premiere at AKTO
5 [Weddings]

Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St
16.08.2015///21:00-22.30 h

This group merges turbo folk and high culture in its satirical songs and
parodyses it. During their performance, they will play a few of their
hit, such as Theoretical books and Salto Mortale and will have a deejay
session with their guests and friends. Suprematist Chochek is a perfor-
mance group from Skopje (Ljubisha Kamenjarov, Vladimir Lukash and
Gjorgje Jovanovic). Founded in 2005. This line-up is also the inception
for the performance group called Svirachinja (Little Players).

ARTO MUSIC

AKTO MUSIC

Victouer

Mile Grozdanovski

Front of the “Bozhinovski” boutique (Shirok Sokak) *this location re-
fers to AKTO 1 [New Media], when music was played for the first time
in this place

14.08.2015 ///13:00 — 15:00 h.

Victouer Became a part of the local alternative scene in 2010, present-
ing Berlin techno and house sounds via his production and DJ sets. Has
multiple appearances in various local places, clubs and radio stations
behind his name. In 2015 he became a part of the Bitola duo Rikverc
with Mile Grozdanovski. The logo of Rikverc will become the face of a
new label in the upcoming year.

Mile Grozdanovski is a DJ and producer whose career started in 2009.
Has quite a few releases so far, with labels such as Deep Edition Re-
cordings, Artefact Records, Epoque Music, etc. Aside from his many
performances in Bitola and throughout Macedonia, Mile Grozdanovski
has also performed at the Villa Club in Amsterdam. He is also a part of
the new DJ duo Rikverc, where he performs in b2b sets with Victouer.



AKTO MUSIC

Musical performance by DAVID D’BOWIE and THE FALLEN FROM
MARS

Mobile/montage gallery of CAC, 18 Tomaki Dimitrovski St.
14.08.2015 /// 21:00-22:00 h

“DAVID D’'BOWIE + THE FALLEN FROM MARS" is an older side-project
of the band Foltin. It’s a part of the “Dialogues” series (alongside
“Comme moi, le Piaf” and “Foltin doin’ Morphine”), where the band
plays a half-hour session selection of a favorite musician’s repertoire
with its own well-known expression and energy. This material has been
performed at the closing of the David Bowie themed weekend on Ka-
nal 103’s radiowaves in January, 2007.

—

AKTO MUSIC

Shurbe

Mirko Popov

Jagoda Snack Bar (Shirok Sokak)
14.08.2015 /// 22:00 h

Shurbe is arguably the worst DJ on the planet. In fact, you would do
him a favour if you call him a “dj”. Despite years of experience, he has
not yet learned how to mix. Besides, the “music” he plays, for the ma-
jority of the audience raises questions and causes anxiety and disbe-
lief, and in severe cases even pain in the abdomen, urge to vomit and
hemorrhoids. On top of all this, he brings a bunch of suitcases, bags
and cd wallets at his dj sets, as if he is headed to Uzbekistan. It is a real
mystery why we booked him. Indeed.

Mirko Popov is born in Skopje in 1972. Had his first professional DJ
booking in 1992. Has a continuous active engagement with the cult ra-
dio station from Skopje, Kanal 103 and was its editor in chief from 2008
to 2010. Founded PMG Collective in 1995 as an action manifesto that’s
supposed to vanquish the discontent caused by the current cultural
state. In the years that follow, PMG grows into a leading avant-garde
force on the streets of Skopje, takes charge over a variety of actions
— from narco-euphoria to complete musical revolutions. In 1998, he
institutes PMG Recordings, an independent Macedonian record label
with over 100 publications to date. Has recorded and published 10 al-
bums with his three different projects - PMG Kolektiv, Kanton6 and
Makedonide Crew; about 20 music videos and one movie, as a writer
and producer. Appears as an actor and creates original music scores
for theater plays and movies. Also, he directed a radio play. He is the
first Macedonian DJ that went international. Lives and works in Skopje.



AKTO MUSIC

Berkant Kidas @ Jagoda Snack Bar

TIHOTO & HI KICK @ Jagoda Snack Bar and various locations
Music for the city!

15.08.2015 ///12-14h

Berkant Kidas is the new local name on Bitola’s music scene. His dee-
jaying beginnings happened in Jagoda, which is now the place of his
residency. So far, he has been performing throughout various places
in Bitola, as a solo act or alongside other locals and guests with estab-
lished DJ names. Some of them are Sonja Ismail, Alex Nova, Dejan Dex,
Victouer, Saso Recyd, Marc Graber, Vid Marianovic, Keon, Christian
Rutz, etc. His style is best described as homogeneous medley of Lee
Buridge, Hernan Cataneo, Laurent Garnier and John Digweed.

TIHOTO & HI KICK @ Jagoda Snack Bar and various locations
Previously known as Mr.T, TITHOTO started presenting his love of music
in 2006 in Skopje and Ohrid. His style varied through the years, con-
stantly lurking onto drum’n’bass — the style that finally conquered him.
He has been sharing decks with Tecktone, Nultabyte, Puk’kah, Hans
SHC, T:Zobe, IUNA, HiKICK and others throughout Bitola, and also took
part in AKTO Festival (editions 6 and 9), Drum’n’Bass Revolutions 3 &
4 and the RESET Festival in Italy. He is chairman and official of the as-
sociation for urban culture and arts — Machina, which works on pro-
moting alternative styles, such as drum’n’bass, dubstep, reggae, ska,
trance, etc.

HiKICK In search of a way of satisfying her need for aggressive, pow-
erful and extraordinary music, she was first introduced to dubstep,
which explored daily ‘till the point it escaped form its original concept.
The lack of speed in that particular style the reason she took the next
logical step towards the faster drum'n'bass. After extensive analysis
of everything thrown her way, she started presenting her musical af-
finities at clubs in Bitola and later on at many other events, such as
the opening of SSNL club, Drum'n'Basss Revolution 4, AKTO 9, RESET
Festival (Italy) and others. She has shared decks with luna, Tecktone,
Puk'kah, Velko and had many b2b sessions with TIHOTO.

AKTO MUSIC

The Government @”Jagoda” Snack Bar

Ivana Dragsic @ “Jagoda” Snack Bar and various locations
Victouer & Mile Grozdanovski @ various locations
Andreas Hz @ various locations

Martchin @ ”Jagoda” Snack Bar and various locations
15.08.2015 /// 18 -22 h

The Government

Their function is to make and enforce laws and arbitrate conflicts. Gov-



ernment of any kind currently affects every human activity in many
important ways. For this reason, political scientists generally argue
that government should not be studied by itself; but should be studied
along with anthropology, economics, history, philosophy, science, and
sociology. The Government are: Goran Janevski (guitar/vocals), Zlatko
Z'lte Nikodinovski (guitar/back vocals), Aleksandar Tunev (drums),
Tome Spasovski (bass guitar/back vocals).

Inspired by the last terrace party, AKTO decided to write its own short
bio for lvana Dragshic. Not lvana that writes sociological analysis daily,
not Ivana — one of the toughest rebels against Skopje2014, but the un-
compromising deejay, at the disco or at Kanal 103. Has performed (and
exhibited works) at many different places throughout the country and
abroad and is driving towards Trogir at the moment.

ANDREAS HZ

Prefers words blurry and accents foreign, tongues unknown and trem-
bles familiar. Passionate for powerful sonic patterns and hypnotic
movements in the dark. Hailing from Skopje, Macedonia, Andreas Hz
has become a unique and inspiring presence in the clubs reaching ever
further down his seemingly endless collection of highest quality tech-
no, outsider house and bass-driven electronica to form a powerful and
sophisticated dancefloor experience. Founding member of Skopje’s
BTKRSH collective.

MARTCHIN

Musically educated from an early age and included in countless radio
stations, magazines, festivals and events for the past years. Martchin’s
portfolio is diverse and prodigal. He draws inspirations not only from
underground genres (electro, techno, krautrock, etc.), but from nu-

AKTO MUSIC

Sonja Ismail

Dejan Dex

Vaso

Aleksandar Tanchevski

Jagoda Snack Bar

15.08.2015 /// 22:00-01:00 h

Sonja Ismail is a proud half-Bitolian, Master of philosophy, project
coordinator at FORUM-CSID, deejay, radio hostess at Kanal 103 and
an awakened and active citizen. Has been playing music for 8 years
now. Music most different, free of frames, labels and genres. But, if
anyone is insisting, she would say the music she prefers to play moves
from disco, through minimal and deep house, to techno and electro.
At home, when by herself, she plays music from “for the soul” fold-
er, where David Sylvian, Dead Can Dance, Idoli and others dominate.



Loves dancefloors with happy-face vibrations.

Dejan Dex, born 1990 in Bitola, Macedonia, has been Djing since 2006
and started producing in year 2007. His style varies from Deep to
House and Techno. Dejan has already released on labels like: Excel, Ar-
tefact, Ban-Off, Sui Generiz, Tokyo Red and Nordik Net. His tracks have
been supported by the likes of Hernan Cattaneo, DJ W!Id, Technasia,
Stacey Pullen, DJ Sneak, Axel Bartsch, Guy J, Ramon Tapia etc.

Vasko Netkovski (Vaso) is a member of Pollux, Skopje. He is completely
dedicated to music by listening to the most different of genres and do-
ing so with admiration, indifference or vomiting urge. Has spent half of
his life presenting quality music by his personal consideration, no mat-
ter if it’s funk, jazz, house, drum and bass or whatever. Has performed
at countless parties and festivals, alongside the most influential names
on the electronic scene. He is determined in keeping this job for as
long as there are ears eager to listen to good music.

Aleksandar Tanchevski had his first eye-to-eye with electronic music in
the late 90s, through his job at a local radio station and collecting vinyl.
The natural next step was moving from the radio to the club scene in
Skopje and throughout the country. Had the pleasure of performing
with artists like Mistress Barbara, Phillipe, Mark Williams, Marko Nas-
tic, Terry Mitchell and many more.







RPATRO HHIIO 3A ARTO H 3A
P4/ SHORT INFO ABOUT ARTO
ANT FRU

34pyKeHUeTo 3a KynTypa U ymeTHocT PPY - dakynteT 3a pabotu wTo
He ce yyaT OYyHKUMOHMPA Kako naatdopma 3a NpoekTu og obnacta
Ha CoBpeMeHaTa KyaTypa M yMeTHOCT, co GOKyC Ha npoayKuumja Ha
HaCTaHW Ymnja Len e Aa co3AaaaT KPUTUYKM OAHOC U aKTUBHO y4ecTBO
Ha rpafaHuTe BO KpPeupareTo Ha jaBHMOT aHraXKuMpaH MOMUTUYKO -
coumjaneH U YMEeTHUYKN AUCKYPC BO 3aegHuuaTta. EaHa og rnasHuTe
aKTMBHOCTU Ha ®PY e AKTO ¢decTuBanoT 3a COBpeMeHa YMETHOCT BO
BuTona Koj ce opraHusunpa og 2006 rog. Kako HajobemHa akKTUBHOCT
Ha opraHusauujata ®PY. OpraHusaumjata Bo csoeto 15 - roauwHo
noctoere OwMNa YNeH Ha HEKONKY perMoHanHu nnatdopmu of
obnacTa Ha coBpemeHaTa KynTypa U YMETHOCT Kako U1 copaboTtysana
Ha MHTEpPHAUMOHaNHW MNPOEKTU U decTnBanm Kako dectnsanute
Nepdpauuje (3arpeb) u Culturscapes (basen), permoHanHUTE MpPEXRM
BCC / balcan can contemporary n Urban Hum, u pervoHanHute
npoektn Cnywajku ja nybnukata, UBU BUBIMOTEKW: apxueu Ha
rparfaHcka HenocaywHocT, If buldings could talk w apyru.

®dunmn JoBaHOBCKM € BM3yeNeH YMETHUK W rpafaHCKM aKTUBWUCT.
Toj e maructpaHT Ha @PakynTeToT 32 JIMKOBHM YMETHOCTH,
oTcek — camKkapctBo Bo CKonje. YyecTByBan Ha MOBEKe TPYMHU,
WHTEPHALMOHANHN M310XKOKU. [OBUTHMK Ha HarpagaTta 3a mnag
nnkoBeH ymeTHuK AEHEC 2013. HerosBute pgena ce BO MOJETO Ha
MCTPaXKyBaukU MHTEPAUCUMIMIMHAPHM MPOEKTU KOU 4eCcTo KopucTtat
KYpPaTOPCKM NpucTan 1 npeTcTasyBaaT TpaHchopMaLmja Ha MOAUTUYKM
M COUMjanHU KaTeropumm BO MPOCTOpHWU cankn.Og 2007 roguHa e
YMETHUYKKN anpekTop Ha AKTO ®ecTrBanoT 3a COBPEMEHN YMETHOCTH
BO butona. Micto Taka 4sieH e u eaeH o 0OCHoBauuTe Ha MHWUmMjaTMBaTa
KOOMEPALUMIA, Nnowtan Cnoboga, JAAPO Acoumjaumjata Ha
He3aBMCHATa KyATypHa CLUeHa, rpafaHckaTa uHuumjatnea M0 CAKAM
['TLL KaKo 1 HEKONKy ApYrn HepOPMaANTHU AaKTUBUCTUYKM UHULMjaTUBM.

The Association for culture and art FRU — Faculty of things that can’t
be learned works as a project platform in the area of contemporary art
and culture, focused on event production whose purpose is to create
critical engagement and active participation of citizens in the creation
of the public socio-political discourse inside the community.

One of FRU’s main activities is the annual AKTO Festival for contempo-
rary art (started in Bitola, 2006), that has imposed itself as a serious
part in promoting and producing new forms of influence on the civil
consciousness, locally and regionally. AKTO Festival has been cooper-
ating with several regional organizations in partnership projects, ex-
ecuting 9 editions so far, with the participation of about 300 artists,
presented via numerous exhibitions, conferences, different kinds of
events, etc. such as festivals Perforacije (Zagreb), Culturescapes (Ba-
zel) and the regional networks BCC / balcan can contemporary and Ur-



ban Hum and the regional projects Listening to the Audience, LIVING
LIBRARIES: archives of civil disobedience, If Buildings Could Talks etc.

Filip Jovanovski is a visual artist and civil activist . Postgraduate studies
at the Faculty of Fine Arts Department - painting in Skopje (2012 ) .

He has participated in several solo and group exhibitions. Winner of
Young visual artist award DENES 2013

He is the Macedonian representative of the Prague quadrennial for
stage design and space (2011). In his work he explores the borders
among different media and their interdisciplinary connection — thea-
tre, video, film and spatial installations.

His artworks are transformation of political and social categories in
spatial pictures.

Since 2007, the artistic director of the festival for contemporary art
AKTO in Bitola, also a member and one of the founders of : Coopera-
tive Initiative, an initiative for contemporary art, activist organization
Freedom Square, JADRO Association of the independent cultural scene
, civil initiative | LOVE GTC and other few informal activist initiatives.
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(NE) TRAVAILEZZ (JAMAIS)!
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HMMNPECYM

KYPATOPU N NPOAYLEHTU HA ®ECTUBANIOT: ®duann JoBaHOBCKY,
MeaHa Bacesa/

CURATORS AND PRODUCERS OF THE FESTIVAL: Filip Jovanovski,
lvana Vaseva

CENNEKTOPU U NPOAYLEHTU HA MY3UYKA MPOITPAMA:
AnekcaHgap JoBaHOBCKM, H1Kona Anmntposcku/

SELECTORS AND PRODUCERS OF THE MUSIC PROGRAM:
Aleksandar Jovanovski, Nikola Dimitrovski

OV3AJH HA KOPUUA U UNYCTPALUMN: duann JosaHosckm/ COVER
DESIGN AND ILLUSTRATION: Filip Jovanovski

ON3AJH HA KATA/IOT: Bepa Xpuctoscka/ CATALOGUE DESIGN: Vera
Hristovska

OWM3AJH HA NMPOCTOP: bnarojue LiBeTKoBCKK, XpUCTHjaH
AtaHacoBscku, umuTtpa JosaHoscka/ DESIGN OF THE EXTERIOR:
Blagoce Cvetkovski, Hristijan Atanasovski, Dimitra Jovanovska

®OTOIMPA®UIA: Ketn Tanescka/ PHOTOGRAPHY: Keti talevska
NNTOTUCTUKA: UeaHuo Benkos / LOGISTICS: Ivanco Velkov

TEKCTOT HA MAKEZIOHCKW IO UCYUTA: Bucepa benaescka/ THE
TEXT WAS READ IN MACEDONIAN BY: Bisera Bendevska

TEKCTOT HA AHIJIUCKM TO MCYUTA: Bapbapa MNetpynoscka/ THE
TEXT WAS READ IN ENGLISH BY: Barbara Petrulovska

KPEATVMBHW COPABOTHWLN: Ketu Tanescka, Hatawa BolwuKoBscka,
EneHa lopiuescka/ CREATIVE COLLABORATORS: Keti Talevska,
Natasa Boskovska, Elena Gjorgjievska

KOOPAWMHATOP HA MPOEKTW: Bapbapa Metpynoscka/ COORDINA-
TOR OF PROJECTS: Barbara Petrulovska

BOJIOHTEPCKU TUM: Muxajno Liuma, AHa Lluma, AHgpujaH
Haymoscku, 3naTtko Crepjosckn, AHapej Monosckn, MsaHa
CpbuHoscka, Aumutap Crojkosckn / VOLUNTEER TEAM: Mihajlo
Dzima, Ana Dzima, Andrijan Naumovski, Zlatko Sterjovski, Andrej
Popovski, Ivana Srbinovska, Dimitar Stojkovski

AKTO ce 3abnarogapysa Ha: [iparu n CunsaHa ®unescku, Kannona
CtunnHosuy Kpusalunja, Coduja Puctescka, Bnaroj Muuescku, AHuTa
MBKoBUY, KOHCTaHTUH 1 Jbybuua Togoposcku, Mepu JoBaHoBcKa, Mapuja u
Bnaroja JoHocku, Mapko Jepuny

Special thanks to: Dragi and Silvana Filevski, Kaliopa Stilinovic Krivasija,
Sofija Ristevska, Blagoj Micevski, Anita Ivkovic, Konstantin i Ljubica Todor-
ovski, Meri Jovanovska, Marija i Blagoja Jonoski, Marko Jercic
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