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NNaso NnaBeBCKM
Lazo Plavevski

OBOj TEKCT, AOFOBOPEH CO ypeayBaykMoT Konernym Ha [onemMoro Crakso npeg noseke Meceuu, of HeobjacHUBY NPUYUHN
(Heob6jacHMBM 3aTOa WTO 3a HWB HEMA MPUYMHA, a ce nnawam, Hu onpasayBarbe) JOLHN NpeKy cekoja Mepka BO
CTUrHYBaHeTO Ha MOoCRefHUTEe POKOBU 3a NpejiaBarbe Ha TekcTosuTe. EAQHa of Tne “NpuMYnHK” e onuaHa BO HeroBmoT
Hacnos.

OcBeH HaBefeHoTO, TOj Tpeba fa ondatn uam metaopuyHO Aa rv onpegen COCTOj6UTE BO IMKOBHATA YMETHOCT Kaj
Hac 3a efjeH penaTUBHO KyC Nepuoj O/ NOCNeAHNTE HEKONKY roAuHW. ABTOpOT Ha 0BOj TEKCT Hema Hamepa BO HUBHOTO
onuwyBare Aa uanese o chepara Ha NIMHHKM BnedaToyw, Tue 1 6e3 Toa 4ecTo umaat npecyAHo snujaHue. Mopaan Toa
TONMKYBareTo Ha COCTOj6uTe 1 TeHAeHuuTe Ke ¥Ma HaMepHO MocTaBeHN LpHO-6enn BepujaHTn, NPECKOKHYBajKu rv
HWjaHCUTE, He 30WTO HWUB r'M Hema, TYKy nopaju xen6aTta onpeaeneHara Tesa Aa uma NnojacHuW KOHTYpW.

3Hauu, pUTamMoT Ha M3MOXOU OfpXKaHN BO OBOj NEpUo/ ro 3aapxXa 3abpaysarbeTo Koe ro £o6u BO NOYETOKOT Ha AesedeceTTuTe
rogvHn. MpuunHUTe 3a oBa ce NOBEKebpojHY, Ke croMeHam camo HEeKou:

- NPUTUCOK Of rosiem 6poj Ha yMeTHUYM Kou ro 3aepluune PakynTeToT 3a MKOBHA YMETHOCT BO Ckonje v nocnefoBaTesiHO
Ha Toa ru oTBOpaaT CBOWTE MPBU CaMOCTOjHU N3OXOU

- nojaByBarbe Ha He3aBMCHU (DOHAALMM 3anHTepecupaHu Aa NoAapXaT onpeAesieHn TeHAeHUNN, AenyMHO KoMnaTuéunHu co
HEKOM MHTEepecH Ha NMKOBHUTE YMETHULM Kaj Hac, Haj4ecTo, HO He U 3aA40JDKUTEeNHO, Majn

- MCTOpMYApK Ha yMETHOCTA U JIMKOBHW KpUTUHYapu NOATOTBEHW akTUBHO Aa y4ecTByBaat BO OBUE crydyBarba UTH.
McKycTBOTO HE ynaTyBa Ha 3aK/ly4yok, feKa Kaj Hac He Moxe NocTojaHO Aa odeKyBaMme rojaByBarbe Ha YMETHULUW KOU Ke To
3a/pXyBaaT HalweTo BHUMaHWe. Bo Hekou nepnoAm Tue Ke A0jAaT BO Moroniem 6p0oj (MOXXHO e Toa Aa ce criy4yBa no
fornkaTta Ha Hekoja reHepauucka rpaeuTayuja) BO ApYrv HUB Ke v “UMa nomasky uav BoonwTo Ke rv Hema. Bo noronemu
cpeavHu oBaa pekdeHuyuja e norycrta, Bo nomanu nopeTka.

CrnomMeHaToTo “3abp3yBare” 04 NMOYETOKOT Ha AeBEAeceTUTe, Kako GPOjHOCT Ha OfpXKaHH n3noxeéu, rnaBHo 6elle NOTTUKHATO
of MojaBaTa Ha efjHa 3HauajHa reHepauuja Ha (Toraw) MAaAu YMETHALW, UMK MOMHAKY KaXaHo, Mo efeH AoNT NepuoA Ha
Hekoja uaejHa MHEPTHOCT, 3aTBOpeHa BO JloKaslHu npasuna n peasiHo HesauHTepecupaHa sa 610 KakBW €NeMeHTn Kou 6u
I Hapylnne BOCMOCTaBEHUTE CBETOrNeAN 3@ YMETHOCTA U YMETHUYKOTO Aeno, ce nojasu reHepaymja Koja 6elwe oTBopeHa
KOH HEKOMW HOBU Npeau3BuULM Ha BpemeTo. Baka KaxaHo, ceTo oBa usrnieaa npuanyHo rpy6o v naTeTu4HoO, HO UenTa e
BMEYaTOKOT, Aeka Bo onpejeneH 6poj Ha ocTBapyBarba 3HadvajHa ynora uvaue eHeprujaTa BNOXeHa BO HUBHOTO
co3aaBarbe, OAHOCHO BO LIENMOT TOj NOTdaT cakane Ui He, ce BKIIOMyBano Toa uiin He BO aypata Ha cosfjapeHuTe gena,
WM He3aBUCHO Of Hea, BO ogpefeH 6poj Ha N3noxou Bo AeNoT Ha peannsayujata u Bo pasaTa Ha peuenuuja, bewe
BrpajieHa onpegerneHa xepojcka AUMeHsunja - efeH Yy[jleH MOJJEPHNCTUHKN TeK BO MOCTMOASPHU BpeMutba.

OHa WTO MOXaM Aa ro Mo4YyBCTBYBaM Ha U3NI0XO6MUTE KOU Ce OAp>XyBaaT BO NMOCNEAHUOB Nepnoj € HeAoCTaToKOT Ha
eHepruja BMOXeH BO HMBHaTa peanusaunja. He cTaHysa 360p 3a HeKoja NOCTMOAepHa aHeMU4HOCT, 0CO6EHOCT Ha Hekoe
[0XWUBYBarbe Ha CBETOT M yMETHOCTA, YyBCTBO 3@ KPajoT WM KPajoT Ha MOAEPHU3MOT, niu 6uno wTo apyro. EgHocTaBHO ce
penat ronem 6poj Ha HemoTpebHM N3NoX6U. M3noxou s3a fa UM NOMUHE peAoT, Aa ce 0TBopaT, fa cobepat nyfe Ha
oTBOpameTo 1 ga ce 3abopasat. Toa BO MPUHLUMM 1 He MOpa Aa ce siowu n3noxowu, nojasyBara CO rpeLky unv nowm
n3senbu. Tne eaHOCTaBHO ce HenoTpe6Hu. CospafeHn No uHepuuja, Tue noHatamy natysaart BO HejaCcHUTEe HacoKu Ha
HUBHWUTE YMeTHWYKM Kapuepu. Hajy6baBo moxaTt Aa ce onuwat co eAHa napagpasa 3a onpeAenieHn XeHCKN NMKOBY -

Herno3HaTO MWHATO, HejacHa WAHMUHA.

Jlanu oBaa TeKOBHa Npakca e pedepeHTHa Ha eHepruMTe KO Ce KOHUEHTPMPaHU BO MONETO Ha SIMKOBHWOT XWNBOT kaj Hac?
He, Tve ce ynaTeHu BO cocema gpyra Hacoka. OBue peneBaHTHN eHepruu AONro 4Yekaa fa nomMuHe npeuoT 6paH Ha
akymynauujata Ha KanuTarnoT Kaj Hac. HerosuTe cONcTBEHULYM BO TOj Nepunoj Kynysaa aBTOMOOBUIIN MOCKaNU 04 HUBHUTE




£TaHoBKM 1 cera e Bpeme Taa rpelika fa ce nonpasu. Ha pef ce CTaHOBM UMW KYKWU UMW CTAHOBU U KYKHU.

A B0 HMB 3jaaT npasHu 6enu smaosu!

O8aa NoOBOSIHOCT HE MOXE, a Ja He 0CTaBu Gefer Bp3 akTyenHaTa CliMkapcka npakca. Cé e KOHLeHTPUPaHo Kako ja ce
sOoHuMnupa, onpeaenu, aeduHnpa, JMMEH3MOHUpPa, Banopuanpa, Bepudunumpa 1 nnacupa HajHoBMOT TpeHA BO MakeoHckaTta
syntypa - HoBMOT cnMKapcku Npov3BOA: CIAMKA 3a Suf,.

O8a 80 npuHUMN 1 He Mopa Aa 6uae HeraTueBUTeT. YMeTHOCTa 63 nasap e coMHUTenHa pa6oTa. Jlowo e Toa WTO OBUE
T80p6u oa npaseloT HOB crniMkapcku npoussog NpUINYHO TBPAO Ce ApXaT 40 HUBHATA O4pedHuua, WTo 3Ha4n geka osae
#a BMNo KaKoB YMETHUYKM MOopuB oJamMHa My € pedeHo 360ryM (UM fieka HOK), a KOHLENTOT Ha crimkaTa ce popMmmupa Kako
npou3Boa.

TO€e ce HeCOMHEHO CIIMKM, HO TMe peasiHo ce HaofaaT HaABOp OA NOMETO Ha yMeTHocTa. Ho BO MOMEHTOB Toa He € BaXKHO.
BaxHo e fa ce aojae go dopmynaTta kakos Tpeba ga 6uge Toj nponsson? Koja e Heroeata “UenHa rpyna’ Toa e rope-Aony
JACHO - HO KOW Ce Hej3uHNTe Xenbu n MoxHocTu?. OBa He e Man npobnem 6ugejku NasapoT e Bo hopMuUpame.

I'nasHo ce 3abenexyBaaT fBe NMUHUM BO (DOPMUPAHbETO Ha NPOM3BOLOT: PENATUBHO eTUHU CAMKKU (NOHEKOral macna, a
fO4eCTO MOHOTUMNK, TpadunKu, akeapenu, 6v Tpebano ga Hanvwam v LpTeXu HO The uarfega He ce AOBOJIHO “penpes3eHTaTUBHK")
# (BTOpaTa nuHuja) 3a Haw cTaHgapa ckanu gena (HajuyecTo Macna u CKynnTypu, HO MOXaT 4a MOMUHAT U HEKOU Apyru
TEXHUKN).

fpeute ce “yMeTHUUW” - genaTta ce paboTeHN BO “eAeH 3auB”, CO AylWa, MHOTY eKCMPEeCUBHO U ancTPaKTHO.

Bropute ce wTo?

Ce pasbupa - oBAe ce LeHW 3aHaeT, 3Ha4u: BTOPUTE ce 3aHaeT4umn (M Toa Kaj Hac ce ueHn). MiHTepecHo e WTO Tue HemaaT
woTueu (CTapu Yapwuun, nejsaxxun o KOHKPETHU NokKauuu, onpeaesieHn eHTepuepu ...), Nnoeeke obpaboTyeaar TeMu:
AaTUHW O MUHATOTO, HagpeanucTU4KU BU3NK, PESIMTUO3HU FPYEBU, TpayMM Of MNagocTa, MUTOBU U nereHau. HajuecTto
C€ cruka nefaHTHO, HO MOXHU Ce BapujaHTW Kora AefnoTo € U3BeEHO BO HEKOj AONTroTpaeH aBTOPCKY “rpy”. UyaHo HO
AKTOBU MMa MHOTY peTKo. Mucnam, XeHCKU aKTOBMU.

“neHoBnTe Ha oBaa rpyna, man e 6pojoT Ha UCKNy4oUW, UMaaT HeABOCMUCNEHO MpodunMpaHa napTucKa onpeaeneHocT.
AKO e HMBHATa NapTuja Ha BMNacT NPUMUYHO NPOAABAAT, & aKO HE e, TOrall Ce MHOTY aKTUBHU BO jaBHOCTA, KPUTUKYBaaT cé
¥ CewTo, Hema mnpalama no Kon Tue He ce KOMMNEeTEHTHMU (BNpoYeM Tue ce n MHTeNleKTyanun) n 4YekaaT ga ce 3aBpTu
TPKanoTo u ga Aojae HUBHUOT pea.

Muory cakaaTt cepro3aHa MysuKa.

W aBeTe rpynu ce 3aBucHU o meanymuTe. OcobeHo BTopaTa. by 61no 3a6aBHO Aa ce OnuLWAT HUBHWUTE HACTAMU HO CEKOj UMa
CBOW NUMUTHA.

HekakoB nasap 3a CnuKW Kaj Hac nocToen u og nopaHo. Kora Hekoj aBTop Ke 3abenexern, AekKa Hekoja CukKa Haugyea Ha
0cobeHo npudakame Kaj nyénukara, Toj CMYHUMOT MOTUB 6p30 ro “ymHoxysan”. OHa WTo ja pasfnukysa AeHelHaTa coctojba
£ CBecHaTa noTtpara no nponssogn Kou Ke moxat fa 6uaat npogageHn. CUrypHu peuent Hema, HEeUM3BECHOCTa e cekoralu
npucyTHa, ycneBaaT caMoO yCrnelwHUTe.

8o noTparaTta no NpuYMHUTE 3a aHEMUYHOCTa Ha AeNOoT Of NMUKOBHAaTa CleHa 3a Koja cmeTame Aeka Tpeba aa 6uje
peneBaHTHa, rOPHMOT EKCKYpPC MoXebun e HenoTpebeH. MNMojaBata Ha npaBeyoT HOB CNMKapcKu NpovM3Bof HaBUCTUHA BP3 Hea
Hema BnujaHue. Taa Ke ce cnydewe u 6e3 Hea. MefyToa, ronem NpoLeHT Of JIMKOBHUTE YMETHULM Kaj HAcC, KOU NPUPOAHO He
npunafaaTt KOH UMEHYBaHWOT npasel, ropaT of xenba ga ctaHaT Heros aen. CKOpo CUTe BO TOA Ce HeyCMewHU unu ce
HaofaaT Ha camMWOT MOYETOK Of NocakyBaHWOT naT Ha TpeHfadunute. HUKOj He ce orpaaysa, ce cmMeTa geka Of OBOj
xaandecT gonup Moxe Aa ce usnese 6e3 nocneguum.

Osaa cocTtoj6a Mopa ga e npeamnsBuKaHa o HeKoj 3aMop.

Bo TekoT Ha coBpemMeHaTa MakeAoHCKa NIMKOBHA YMETHOCT BO HEKOJIKY Clyvau (WTO 3HAYM PETKO, HO Cenak BO HeKOj
HenpasuneH putam), NOeAVHLM WX MHOTY Manu rpyny ycnesaaT fa co3fajaT BpelHu Aena, pefieBaHTHU 3a JIMKOBHUTE
napagurmMu Ha spemeTo. Peuncn no npasuno, Tve HangysaaT Ha mana, aTomuaupaHa “TosikyBadka 3aefHuua’ Koja He Moxe
Aa uM co3faje HUKakKBa 3ajHuWHAa, HEKoe exo oAbueHo of cpefgunHaTa BO Koja (ajae manky nateTuka - U 3a koja) paborar.
HuenHa 3HauqajHa NMMKoOBHA NojaBa Kaj Hac He ycrneana fa Hanpasu NPOMeHU BO “peuenTuBHaTa cuTyauumja’. He moxe ga ce
Kaxe [eka Taa e KOH3epBaTMBHA U JeKa YHULITYBa Cé WTO e BPEeAHO - u3rfefa geka taa BOOMWTO HE MOCTOU: HA HULITO He
pearupa, HAWTO He rnega.

TepanujaTa Koja ce NpuMeHyBa BO BaKBUTE Crlydau ce HapeKysa uctopuauparse. Cé ce uctopusupa, cé uma npuyuHa ga
NOCTOM camo akKo MMa Hekoja UCTOpUCKa AMMEH3Mnja, HEWTO 3a KOe MHOTY nojouHa Ke co3HaeMe KakBo 6UNo HeroBoTo
3Hayere. Hawasa cpeguHa,

P. MakepfoHuja, NocTojaHO CTUrHYBA 4O HEKOj “Mpar Ha MOAEPHUTET” 1 ... He ro npedekopysa. Ce YnMHU AeKa eHepruuTe ce
ucupnyBsaaT BO YeKOpeHeTo Mo naToT A0 Hero, a noHatamy - noHatamy e ucropuja!l

Kaj Hac oBaa 3aMOpPEHOCT He e HMKAKBa HOBWHA. Taa NocTojaHo ce cnydyBa. OTKAaKo HECBECHO Ke ja noYyBcTByBaaT
He3auHTepecmpaHocTa Ha cpefuHaTta, ymeTHULUUTe UNK npecTtadysaat ga paborart unm pabéoTaT no nHepuyuja. Micknyyoum uma,
HO TME Ce UCKNY4YOoLu.

OHve wTo MmaaT Hamepa fa HanpaBaT HEeWTO BO CBOJOT XMWBOT CTaHyBaaT YfIEHOBU HE HEKOoja Of Norope OnNUWAaHuTe rpynu
Ha HoBMOT cnvkapcku npovssog.

M 3a kpaj: 0BOj TeKCT He Tpeba fa ce fOoXUBee NPeMHOry ceprmo3Ho. MeTooT Ha 3aHeMapyBarke Ha HujaHcuTe u
3abopaBarbe Ha UCKNyYouuTe, BO NPUHLMM, 4OHEcyBa NoWn pe3ynTaTu KOW He cooABeTCTBYBaaT Ha peanHocTa. Toj e Kako
HEeKoj hoTo-po6OT: hopmMMpa ClMKa Ha NIMYHOCT, a CliMkaTa He e nopTpeT. 3a Toa BpeMe 6apaHMOT cnob6oAHo weTa no
6enuoT cBerT.
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This text, already arranged with the Editorial Board of the Large Glass several months ago, due to inexplicable reasons (inexplicable because there is no
reason for them, and, | am afraid, no justification) is late beyond any standards in keeping the deadline to submit the texts. One of those “reasons” is described

in the title of this text.

In addition to the above said, this text should include or metaphorically to establish the situation of visual arts in Macedonia during a very short course of time
that would relate to the last few years. The writer of this text has no intention in describing them to leave the sphere of personal impressions. These
impressions, anyway, often exercise the dominant influence. Hence, the interpretation of the situation and the tendencies will be characterized by intentionally
set black-and-white variations, thus skipping the nuances, not because they are missing, rather due to the preference to give the established thesis clearer
contours.

So, the pace of exhibitions that were organized in this period kept the acceleration it obtained in the start of the 1990’s. The reasons for this are numerous.
Let me mention few:

- pressure exercised by many new artists who have just graduated from the Faculty of Fine Arts in Skopje and, consequently, they are in the process to
have their first exhibitions organized;

- the appearance of independent foundations interested to support certain tendencies, partially compatible with some interests of our artists, very often,
but not necessarily, young ones;

- art historians and art critics prepared actively to participate in these events, etc.

Experience leads us the conclusion that in Macedonia, we cannot always expect the appearance of young artists who would keep our attention. In some periods, they
would appear in greater number (it is possible that this takes place following the logic of some type of generation gravitation); in some other period, there would be
fewer such artists or, eve, they would not appear at all. In bigger towns, this frequency is greater, in smaller towns it is smaller.

The mentioned “acceleration” since the start of the 1990s, relative to the greater number of organized exhibitions, was mainly stimulated by the appearance
of one important generation of (then) young artists; in other words, after a long period of conceptual inertia, being closed in local rules and actually not interested
in any elements that would disturb the then established viewpoints on art and work of art, a generation appeared that was open to some new challenges of
time. Said in such manner, all this seems very rough and pathetic. However, the purpose is to express the impression that in some number of works of art, an
important role was shown by the energy invested in their creation, that is, in all that achievement, like it or not, regardless if this was in harmony with the aura
of the produced works of art, a definite heroic dimension was implanted in certain number of exhibitions in their part dealing with the realization and in
the stage of reception — a strange modernist course in postmodern times..

What | can feel relative to the exhibitions organized recently is the lack of energy put into their realization. We are not talking about some postmodern anemia,
a specific experience of the world and the art, a sense about the end or the very end of modernism, or anything else. Simply, many unnecessary exhibitions
are organized one after another. Exhibitions just for their own sake, to be opened, to have people meet at the opening, and later to be forgotten. In principle,
this does not necessarily involve bad exhibitions, presentations with mistakes, or bad performances. Created by inertia, they still travel further into the unclear
directions of their artistic careers. They can be best described by a paraphrase involving certain women characters — unknown past, unclear future..

s this current practice referential on the energies that are concentrated in the art life in Macedonia?

No, they are directed in the very opposite direction. These relevant energies have long waited for the first wave of the primitive accumulation of capital in
Macedonia to happen. The owners of such capital in that period were buying cars which were more expensive than their very apartments. Now it is time to fix
that mistake. They are turning towards apartments or houses or apartments and houses.

However, these apartments and houses are full of empty, white walls!

This favorable tendency must leave some trace on the current art life. Everything is concentrated how to conceive, to determine, to define, to dimension,
to evaluate, to verify and to sell the latest trend in Macedonian culture — the New Art Product: wall painting.

In principle, this does not have to be of negative connotation. Art without its market is a suspicious matter. The bad thing, however, is that these woks of art
belonging to the New Art Product stick very firmly to their determination. This means that farewell (or good night) was said long time ago to any artistic
inspiration here, while the concept of the panting is formed as product.

Undoubtedly these are paintings, but actually speaking, they can be located out of the field of art. However, at this very moment this is not important. It is
important to find the formula: how should this product look like? What is its “target group” is, more or less, clear — but, what are its wishes and possibilities?
This is not a small problem because the market is in progress of being established..

Mainly, two lines are noticed in the product formation: relatively cheap paintings (sometimes oils on canvas, and more often monotypes, graphics, water
colors, | should also write drawings, but it seems drawings are not of a very “representative” character) and (the second line) for our standard, expensive
works of art (most often includes oils on canvas and sculptures, but other painting methods could also pass here).

The former are “artists” — their works of art are made in “one touch”, with spirit, in very expressive and abstract manner..

The latter are what?

Certainly — one appreciates the craft here, meaning: the latter are craftsmen (and people in Macedonia appreciate this). It is intercepting that they lack motifs
(old bazaars, landscapes of specific sites, certain interiors...), their preferred topics are: patina of the past, surrealist visions, religious spasms, trauma of
youth, myths and legends. The manner of painting is often a pedantic one. Possible are, however, variations when the work is performed during a lasting
artistic “spasm”. Oddly enough, there are almost no nude paintings. | mean of nude women..

The members of this group, small is the number of exceptions, have undoubtedly profiled party affiliation. If their party is in power, they sell their paintings very
well. If not, then they lead very active public life, they criticize everything, their competence includes all issues (after all, they are intellectuals). Thus, they wait
for the wheel of fortune to turn around in their favor.

They prefer very much classical music.

Both groups are dependent on the media. Especially the latter. It would be amusing to describe their public appearances, but everyone has his own limits.
Some kind of market had existed even before this in Macedonia. When some artist used to notice that some painting was becoming popular, then the artist
would immediately “multiply” a similar motif in his paintings. What makes the present situation different is the deliberate search for products that can sell. No
recipe is certain; there is always uncertainty; only the successful succeed.

In search for the reasons with regard to the anemia in part of the artistic scene which we consider that it ought to be relevant, perhaps the aforementioned
excursion is not needed. The appearance of the tendency called The New Art Product really does not exercise any influence on it. It would have happened
even without this. However, high percentage of Macedonian painters, who naturally do not belong do the mentioned tendency, are very keen to become
part of it. Almost all of them are not successful in this or find themselves at the very beginning of the desired path of roses. No one dissociates himself. It is
considered than no can come out of this velvet touch without any consequences.

This state of affairs must have been caused by some fatigue.

During the course of the modern Macedonian art, on several occasions (meaning seldom, but still in some irregular rhythm), individuals, or very small groups,
manage to produce valuable works of art, relevant to the art paradigms of their times. Almost as a rule, they are opposed by a small, atomized “interpretation
community” that is not able to create them any background, a kind of echo resonated by the milieu in which (let's be pathetic - and for which) they work. No
important art tendency in Macedonia did not succeed to make changes in “the receptive state of affairs”. It cannot be said that it is conservative and that it
destroys everything valuable — it seems it does not exist at all: it reacts to nothing, it sees nothing..

The therapy to be applied in such cases is called historicizing. Everything is being historicized; everything has its own reason to exist provided it has some historical
dimension, something the importance of which will be much later told to us. Our country, the Republic of Macedonia, is constantly about to reach some “threshold of modemism”
and ... Macedonia never crosses it. It seems that energy is exhausted in stepping on the road towards this threshold, and further on — well, it is history!!

Such fatigue is no news in Macedonia. This fatigue is happening constantly. Having unconsciously felt the disinterest of their environment, the artists either quit working or work after
their inertia. There are some exceptions, but they are very exceptions.

Those persons that intend to do something with their life, usually become members of the aforementioned groups of The New Art Product.

Finally: this text should not be read in too serious manner. The method of ignoring the nuances and forgetting the exceptions, in principle, brings about bad results that do not
correspond with reality. It is like a composite photo of a wanted person: it establishes a picture of the person, while this picture is not a portrait.

During that time, the wanted person is free to roam the world.
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