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EpneH Bng Ha cajbepdemMmHmnaam BO MakegoHckKaTa YMETHOCT

Cowa AbayueBa

“The machine is not to be animated, worshiped and dominated.
The machine is us, our processes, and aspects of our embodiments
...Cyborgs might consider more seriously the partial, fluid,
sometimes aspects of sex and sexual embodiments.
Gender might not be global identity after all...”
Donna Haraway

Llenejkun KOH COBPLWIEHOTO CYWITECTBO YoBeYKaTa umarvHaymja Hu3 ucropujarta, cosjasa
YYAOBUIWHKU NpuMepouu. MisomopchHUTE Kpeayumn o NaneonuToT U HEONUTOT 36opyBaaTt 3a
CTPYKTYPM KOMMOHWPaHU O aHUMasiHW, BereTasHu U YOBEYKU efleMeHTu, NoHeKoral Bo
KombuHauuja co npegmeTn. Bo enot Maxabxapara 3a npe naT ce CNoMeHyBa NMonmoT nas-
aBTomat. O rpykaTta MUTONOrMja HN ce No3HaTN caTUpuTe, KeHTaypuTe, aMa3oHKNTe.
AnxemuyapuTe ro cosgasaart Pe6uc, a Bo ®paHuuja nogoyHa ce jaBysa xepmachpoanToT.
Kpeauunjata Ha ®paHkeHWTajH (0TenoTBOpyBake Ha napyuntba Ha pasyiMyHu HYoBEeYKHM
EHTUTEeTUN) U JeHec ja Woknpa jaBHocTa. Bo 0BOj KOHTEKCT Cce co3aaBaart npeTcTaBuTe Ha
cynep-XeHuTe co HaanpupogHa MoK. Bo efHo geno Ha ®paHyecko Mpumatuyo (1504 -
1570) e npeTcraBeHa HUMMa kako KacTpupa catup. lNocne HeKonKy BEKOBM amepukaHckaTa
aBTopka Hnkon M3eHMaH ro AeMoHCTpupa UCTUOT aKT HO cera co uerna rpyna XeHu.
Guerilla Girls, Kou ce jaByBaaT BO pa3ropoT Ha paguMkKanHuoT heMnHmsam, uspasysaat
arpecuBHa >xenba 3a cynepuopHocT. MigejaTta 3a cosgasatbe Ha cynep-4oBek u cynep-
MHTeNuUreHymja Kako CTBAPHOCT Ha Hay4yHaTa aHTacTuka, so 1950 roguHa ce o6ucTMHyBa
BO (pbopma Hape4eHa KM6OpTr: croj Ha apTuduymenHoTo co 6uonowkoTo. MefyToa, nako
6enoTo rfayBYe CO BrpajeHa HanpaBa BO TeNOTO, KOHTPONMUPAHO Off Hay4YHuunTe Ha
HbyjopwkaTa gpasHa 60MHMLA, ce cMeTa 3a NMoHep Ha kKnbopsuTe (1950), hakT e Aeka
UOBEYKOTO TENo M npej Toa rm UcKycyBa MOrofHOCTUTE Ha MMNnaHTaHTuTe. XKenbaTa ga
ce 3ab6aBu MUHMIMBOCTA Ha YoBeykaTa OMOMOLLKa BPEMeHOCT, CTaHyBa Mnose Ha BrpagyBame Ha
pasnuyHW anapaTtv 1 nomarana Bo HeroBoTo Teno. Konky u ga 3sy4n mop6ugHo,
MeTanHUTe Nap4utba U WUNKU, NNAaCTUHHUTE LEBKU M XEMUKANUMTe onepaTtuBHO
BrpajysaHu BO Tef0TO, CO34aBaat Of HYOBEKOT peasiHa pennunka Ha PpaHKeHWTajH.
MoxeTe nu ga cu 3amucnnTe egHa Takea po6oTudka npeTcrasBa Ha XWUB HOBEK CO CUTE
MOXHW NPOTE3UN Kako NpoAyKTu Ha ymoToT? Kora Ha Toa Ke ce gofaje v npecajyBarbeTto
Ha opraHuWTe o APYruoT/Te U KNOHUPaHEeTOo, WTO OCTaHyBa 04 H4oBeKOT? lNporHosuTe Ha
HayYHMUMTE HI cooMnwTyBaaT geka 3a nejeceT rofUHM HaLeTo XUBO MecO Ke CTaHe nocT-
6uonowka cTpykTypa. Bo egHa TakBa Bu3nja, ce pasbupa, npawareTto 3a nonosnte 1
pasnukuTe ctaHysa ancypfHo.
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EBoflyyunTe BO TEXHOMOrnjaTa, 0co6eHo HaHOTexHolornjaTa Uiy nNonomnynapHo, MUKPO-
enexkTpoHuKaTa, Bo KynTypaTa Ha 20. Bek ce jaByBaaT BO (DOPMU HaA : rave, TEXHO
ekcTasa, trainspotting, cajéep naHk, KOMMjyTepcka yMeTHOCT: (MHTep)HeT-apT, on line art.
HoBuTe cdopmu ro nogpasbupaat u KWG6oOproT, Koj e “KM6epHeTCKM opraHuaam, xmbpug Ha
MalwuHa u opraHusam, TBop6a eHOBPEMEHO Ha colujanHaTa peanHocT U Ha dukyujaTa...
CBeT 6e3 non, 6e3 reHesa, 6e3 kpaj”, kako wTo 3abenexysa [loHa Xapasej. OBoOj
“KpyumjaneH KonekTuBeH 06jekT”, TBop6a Ha NoCT-NOMOBMOT CBET BO KOj y4HecTByBaat U
EHWUTe, cTaHyBa MOKHO CPeAcTBO BO hopMynauujata Ha cajéep gpemuHnamor: “Knboprot
e npawarbe Ha uKymja 1 NpexXnBeaHo UCKYCTBO KOe ro MeHyBa OHa LITO ce cmeTa 3a
YKEHCKO MCKYCTBO BO gounmoT 20. Bek.”!- Cajbep-cheMnHN3MOT 3a NpB naTt ce jaBysBa BO
opraHusupaHa cdopma Ha JokymeHta X Bo Kacen (1997), noa Hacnos Hybrid Works Space.
YyecHuunTe BO oBaa nabopatopuja MHUUMpaaT U cnpoBejyBaaT “Teopuu 3a BUANUBOCTA
Ha cekcyanHaTa pas3fIM4HOCT Ha MpexaTa (on net), aHanM3m Ha NosioBuTe penpeseHTauuu,




cekc-cajToBn, cajbep cekc... 3a ga rn copnajaaT CTEPeOoTUNHUTE, ECEHUMjaNTUCTUYKNTE U CEKCUCTUYKUTE penpeseHTayum
Ha )XeHaTa: napaHojaTa co3gazieHa 0 HOBUTE TEXHOMOMUN... UCMUTYBaETO HA >XEHCKUTE €NTEKTPOHCKN YMEeTHUYKHU
cTpaTeruu; XeHCKUTe MoJernu Ha TexHosowka egykauuja n cn.”2- OCHOBHUTE NOCTynaTy Ha OBaa akTUBHOCT Ha
yMmeTHU4YkuTe Bo Kacen pechepupaar Ha KynTuBaymjata Ha conupgapHocTta, Busujata, obpasosaHueTo, cnobogara u
OTMNOPOT, KAKo NpeaycrnoBu 3a nogobpo pasbupame Mefy NonoBuUTe U HaZMUHYBaHEe Ha NaTpujapxanHuTe cTaHaapau.
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Mako noumoT cajbep - dheMmuHnsam He hyHKLMOHMPA AeHec BO Hawarta cpefuHa (Kako Bnpo4Yem u camoTo PeMUHUCTUYKO
OBUXEHE), Toa He 3Ha4YU AeKa MaKe[OoHCKUTEe YMeTHUYKM OcTaHyBaaT HacTpaHa of BKIy4YyBaheTO Ha BMcoKaTa
TexHoJsiorvja Bo ymMeTHocTa. HanpoTus, TBOPEWTBOTO HAa aBTOPKUTE O nNomnajaTa reHepauynja cé NnoHacToOj4YUBO U
BrpagyBa BO CBOjOT NIMKOBEH CMCTEM CBeXaTa MOK Ha enekTpoHuMkaTta. Ha oBOj Ha4yuH, 3amMeHyBajKku ja maTepujata co
eHepruja, TUe cu rn ofiecHyBaaT couunjanHuTe penauum, KOHTakToT CO CBETOT U CO rnejadunTe.

MpoTo-nojaBu Ha XM6PUAHN CoeAnHYBara Ha pa3Hu BUAOBU NOCTOEHA CO NPEAMETU, CpeKkaBame BO TePakoTHUTE NPpou3BoaU
Ha AHeTa CBeTueBa. HuBHaTa KoHuenuuja KopecnoHampa co CBETOT Ha HEONMUTOT KOj ja MUcnen eraucteHymjaTa Kako
WHTErpuTeT Ha XUBUTE CTPYKTYpU. Hekon oA HejanHuTe
Hape4yHnyum, ce QUPEKTHO MHCNUPUPAHW Of apXeosoWwKoTo 6oraTcTBo
Ha MakegoHuja, a ro BoBeAgyBaaT HEEKCNNLUUTHO N aHAPOTMHOT.
MopgouHa, Bo uHcTtanauunjata Egu maragop v Typcka bama,
CeeTneBa obeguHyBa CKYNNTYypU, MeTanHu enemMeHTn U Hanpasu,
MEeHyBajKu ja nepcoHanHara opma Ha AUckypcoT. Bo oBue
npuMepu Taa ru noBp3yBa YyTUNUTAPHOTO (XKPTBEHWK, KaHAMUMI0) Co
$ONKNOpHOTO M coBpemeHoTo. Bo cekoj cnyyaj, noBTOpHO ce
akTyenuaupa KyTujata (3atesopeHaTa popma kKoja ja cokpusa
TajHaTa u uHTUMaTa). He e Tewko ga ce NoBp3e KyNTOT KOH TOj
npegMeT CO COBPEMEHUTE TeNeBU3UCKU UM MOHUTOPCKU KOLKW 1
CrNeACcTBEHO, Aa Ce KOHCTaTupa, KOJIKY KOHCMUPaTUBHUOT CBET BO
BHaTpELWHOCTa Ha apTUMULNENTHOTO Teo OA4roBapa Ha XXeHckarta
ricuxonorvja u TenecHa KoHctutyuuja. Co Bugeo TexHonorujaTta
KpuctuHa MunjaHoscka n Emun Metpos, AT, 2001, getars o vHcTanauvja paboTaT noBeke aBTopku: XaHeta BaHrenu, JiunjaHa Knumosa,
Kristina Miljanovska&Emil Petrov, ATCG, 2001, installation detail Ounjana Tomuk, HuHa MNewTakoBcka, Mapa Tawkoscka, Hatawa
AumuTtpueBcka, Cno6bogaHka CtesyeBcKa 1 Ap. Bo 0BOj fen ce KOHUeHTpupam, npef cé, Ha co3gaBarbeTo XubpuaHu
Aena BO Kou peasnHo ce MaHudecTupa penayumjata mefy 6MONOWKOTO U MallmHaTa.

EBreHuja [lemHueBcKa e Mefy NpBUTE MakKe[OHCKM YMETHUYKN KOWU BrieryBaaT BO TexHonorujata Ha KoMmyHukauuute, 6e3
Ja ce oTKaxaT 0f, KNacu4HOTO CnukapcTBo. HejanHunoT npoeKT JInHuja (1990), KOPUCTEJKN M COBPEMEHUTE TEXHONOrUK,
elHOBpeMeHo ce oaBuBa Bo Mockea, benrpag, poxmaH, MNMapus n Bpect. Mo Hekonky roguHn Bo Ckonje ce peanusupa
HEej3MHMOT on line NPOeKT, BO KOj y4eCcTByBaaT pasHu npodpunm ymeTHUUn oa AsaTta nona.

MupHa ApcoBcKa € KOHCTPYKTOp Ha HeobuyHn poboTun. Taa ru uHTerpupa Bo uyenvHa (Asrobuorpadcuja, Astonoprper, Vis
Electronica, ABTonart, He 3janajte Taka pomaHTN4HO), OPraHCKOTO (MujaBuum, BOAa, BOCOK, ryma, jarfieH 1 Cil.) U HEOpraHcKoTo
(nnactuka, metanHu pamku, xunetu, Light Emiting Diodes, umnosu u gp.). Bo efeH npoekT 3a cnucaHneTo [0/1eMOTO CTak/10
6p.6 (1997) ApcoBcka objaByBa AUrMTanHW CAIMKKM Ha KMOOP3K U BUPTYENHU nejsaxun — E(scape). Bkry4eHa BO KoMnjyTepckaTta
TEXHOMOrja Kako AusajHepka, BO TEKOT Ha HejauHaTa JIMKOBHA eBoflyLuja, Taa NOCTENeHO M 3aMeHyBa, KONKy- TONKY,
NPUCYTHUTE @aHTPONOMOPMHM 6ene3n n 03HAYEHOCTN Ha TenoTo, co nponudepaymja Ha CTakNEeHN UK NeKcurnac KyTun.
Bo Mentalscape in Samples and Textures (1997) KOHLUENTOT ce cBefyBa Ha NOBeKe Kouku pacnopegeHun okony Crawford St.
Bridge Bo MNpoBugeHc (CALl). FnepgayuTte rn HabrbygyBaaT OBME CUMYNMPaHN KOMMjyTEPW CO TENECKON, BO KOU AEPUHUTUBHO
3arocnogapuno HeopraHckoTo. Hopa CTojaHOBMK npaBu HEOO6UYHWM cnojyBarba CO pas3fiM4HKM nomarana: BewTra4vyka
KOHCTpYyKLUuMja Ha MobuneH UBeT BO KOj Taa cu ce cmecTyBa (Fleshback) nnu cTakneH akBapuym cO XuBu pnbu okony
Hej3anHoTO rono Teno (Gathering Scales of the Big Fish unu Missing Parts). KoHCTpyKuunjaTa XeHa-LuBeT nnu xxeHa-puba,
CTOojaHOBMK ja nocTaByBa napanesiHo Ha BUAEO NPOeKLUMMTe BO KOU Hej3uHaTa oHTonoruja ce npeobpasyBa BO BUPTYyenHa
cnuka. [lenata of BTopaTta nonosBuHa Ha gesegeceTTuTe Ha Uckpa IUMUTPOBA M CUHTETU3UpaaT NPUMapHUTE eNeMeHTH,
ceTunarta v UMNMaHTMpaH1WTe anapaTtu BO TeNOTO (CUMYIMPAHO CO OPraHCKKU MU CUNMKOHCKN MaTepujanu). KopucteweTo
Ha cBeTunku Bo Lapis, Thalamos, Remain, Androgin w Femina alba), Ha BelwTa4ko CBETM0, ENeKTPUYHO PeLo U KaceTodoH
BO [lano4YyHa Bpriya; Ha CEH30pUTe, CBeTNMHaTa u BugeoTo Bo Binary Contact , e KOHCeKyTMBEH 06U MallmHata, BMmeTHaTta
BO TENOTO, Aa MM OTCTPaHu BUbpaumMmTe Ha BUCTUHCKUOT XUBOT. Beke Bo llpekpacHu cywtectsa (M3naraHo Kako
He3aBWCeH NpoeKT Ha bueHnaneto Bo BeHeyuja 1999) ce KoHCTaTMpa ancoslyTHO OTCYCTBO Ha YoBeYKa npeTcTaBa unu
HejauH gen. Cé ce cBeAyBa Ha KOMjyTEePCKUOT eKpaH, CMMOOIMYHO CMEeCTeH BO MPTOBEYKMN KOBYEr Kako HeKposior Ha
nouMoT XunBoT. BuoTnykata KoMnoHeHTa ja 3ameHyBa 6uonowkarta Bo Ogere no cTygeHa Boga crnopef [-p KHajn Ha
Hapa Mprba. BuptyenHaTa cnuka Ha BUAEOTO ce NMpoeKTupa Bp3 3aMUCIeHUTe rpagun noj HoKHuuaTa, co3gasajku
npuspayHa npeTcraBa Ha HUTY-XeHa, HATY-MalnHa, CMecTeHa BO Xefle3HNOT WTUMYHT Ha 6onHuuaTa. I Bo ‘'oBoj cnyu4aj,
cekoja Momucra Ha peanHoTo NocToere e ucknydera. fiujaHa Tomuk mMokTa Ha MurManuoH ja TpaHcgopmupa BO MOK Ha
®pankeHwTajH. Co ronema npoHuja, 04 PEHTreH CHUMKUN Ha pasfiM4yHu JenoBu o4 TenoTo U oA pasnuyHu NUYHOCTH, Taa
KOHCTpyMpa 4yAOBULLHO CYLITECTBO. Penpe3eHTaTUBHOTO Ce 3aMeHyBa CO CEeHULITa reHepupaHn of mMalumHaTta Koja ja npobusa
matepujata Ha Tenoto. Of HOBEKOT, Kako eWHCTBEHN CBEAOLN HAa NOCTOeHe, OcTaHyBaaT AesnoBu of ckenetot. OHa wTo
ce cny4vyBsa BO Bugeo-nepopmaHcoT Ha MoHuka MoTtecka AxuioBa neta e HeobuyHa HTerpaLmja Ha MoxoTHOTO Teno Ha nepdopmepkara
CO NpoeKLmjaTa Ha pa3aBvdKeHW cTanana Bp3 HejauHnTe ronu rpaan. BuaeoTo BpLum nHBa3unja Ha rpagH1OT KOLL, FO HapyLLyBa HEroBnoT
WHTErpuTET, MM AUCIOLMpa OpraHuTe U co3faBa peasiHo-(hUKTUBHA TBOpOa Ha XKeHa-poboT UMK Ha XKeHa MOHCTPYM.
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Ata CTOjKOBUK, paranoia@soros.org.mk, 1999, UHTEPHET NPOEKT, AeTarb
Ana Stojkovik, paranoia@soros.org.mk, 1999, internet project, detail

Becua CredaHoscka Bo OTcycTBO meTaopnyHo 360pyBa 3a TENO CBEAEHO Ha oYM pacpraHu Ha BUAEO-6UMOBU BO
SPocTopoT. OpraHoT 3a BUA NOCTOU caM 3a cebe BO BUJ HA OKO-TENO AW 3aMeHa 3a Apyr opraH. Toa e e4UHCTBEHOTO WTO
788 ro cnacysa of rofiTadkaTa mMalnHa Koja BpLUM arpecuja Bp3 OpPraHnaMmoT, eNUMUHUPAjKU 1 KOHCEKYTUBHO KMETKUTE Ha
Wws0T0T. 3a CMMOHMAa dUNMNoBa eANHCTBEHNOT OCTATOK Of YOBEKOT Ce YyBCTBATA BMETHATU BO rNaBa CAWYHA Ha
$9807. MNopakaTa Jac cakam ga ce rnegam Bo TBOMUTE 04U CEKOj AeH, “UcnuwaHa’ co LED Ha cTakneHa Tonka OonKpy>eHa
S8 meTanHu donuun, ro ohopmMyBa HEj3VHOTO Aefno uanaraHo Ha uanoxbaTa Hapynamu. Co gpyru 360poBu, nako 6MOLLKOTO
¥ C8eAyBa Ha TexHOJIOlWKa KOMyHUKaUNja u Ha HEOPraHCKo, eHeprujata Ha /by6oBTa e Taa Koja ja monpedyBa KoHeuyHaTa
WawwHusauunja Ha YosekoT. CounjanHata Tema 3a 6esgomuuumte Upena Mackanu (One Day, One Life) ja peanuaupa co
SOMOwW Ha BUAEO-OMM 1 efHa peanucTudka ckynnTypa. Bo ropHuoT Aen Ha nnactukata (BO npeAenoT Ha cpueTo) Brpagysa
S¥pande Ha Koe napasneniHo Tede noTpecHata ucnosed Ha ctapuiaTta. OBaa nNpeTcTasa ja 3ana3yBa eMoOTMBHATA AnmeHsuja
SnaropapeHue Ha YoBeykaTa penpeseHTauuja. AHa CTOjKOBUK (MutoBmu n cerawHoct, 1999) npoTecTupa NpoTus
#B@MeHaTa Ha CeKCOT CO reHeTCKM NHXEHePUHT, OHOCHO He Ce CornacyBa penfukayujata 4a ja UCTUCHE PenpoayK-
WMIaTa UMK reHeTCKNOT MHXEHEPUHT Aa ro UcTucHe cekcoT. KNoHMparmeTo Koja Taa ro CUMynupa npeky BMAEO CruKa Ha
WNOH", 32 Hea e HeOMNpPOCTUBO Nocerare N0 aBTOXTOHOCTA Ha Cy6jeKToT. HejauHUOT MHTepHeT NpoeKT- MHCTanaumja
11999) 36opyBa CcO ja3MKOT Ha KOMNjyTEPOT 3a MHTUMATa, 3a Aywara. Ha MOHUTOPCKUOT eKkpaH ce nojaByBaaT camo paltie,
TEKCT 1 crivka 3a Aa ja coomwTat pasMeHaTta BO MpexxaTa Ha MpUBATHOTO CO My6MMYHOTO. Ha HajcOBPEMEH HAYuMH ce
£onocTaBeHu ABa cucTema: efleH NPUMUTUBEH Of MUHATOTO (CO ynaTcTBa 3a HEe[03BOJIEHO BRerysarse Bo TyfuTe nucma) u
SAEH COBPEMEH: NHTEPHET MOHUTOPUHT (KOj Ha ylWwTe NoMeceH HauuMH 403BOMYBa NPUCTaN BO NPUMBATHUOT NPOCTOP Ha
ApyrnoT). Web site npoekToT — uHTepakTusHa urpa og 2001 Ha CTOjKOBUK, Hyau urpa Ha (PMKTUBHO OCBOjyBare Ha Harpaga
inar 3a JanoHwuja), KOpUCTejKM ja urpata mMefy janoHCKUOT He-NnouM/NMKTorpam 3a Jby60BTa U HEj3UHOTO EBPONCKO TOSKYBAH-E.
80 e-mail diary Jbynka [lenesa run o6eauHyBa BewTa4ykaTa u npupoaHaTa uHTenureHuwnja. Taa Bogu gujanor co camarta
£ebe npeky KOMMjyTepoT. MiMa Hekon Teopun KoW yKkaxysaaT feKa eNeKTPOHCKUOT MO30K KOMYHULMpa CO YOBEKOT Ha ef4HO
fIOBUCOKO HWMBO OTKOMKY WITO Ce MUCMU. TaKOB efleH pasroBop ocTBapyBa [lefieBa Kora co UKOHUYHUTE NpPeTCTaBw Ha
HE|3MHOTO Nuue (MNKU 04M) M TEeKCTOBMTE, NpeKy e-mail nopaku cu ce obpaka Ha camarta cebe, Ha HEj3MHOTO anTep ero,
Ha XeHuTe, Ha npupopata, Ha TaHatoc. JasnkoT Ha cnukara, Ha TeKCTOT W Ha nocTankaTa (e-mail, attachment) e
ENEeKTPOHCKU, MefyToa 06paTHOTO NOCTaBYBAE HA TEKCTOT BO NopakuTe (Koj Tpeba aa ce McHMTYyBa CO MOMOLL Ha orfiefano)
¥ epekTuTe Ha BOZa U Mapea BP3 HEjBUHOTO Nule, ja cyrepupaat noTpebarta 0f, OHTOJIOWKOTO, Of YOBEYKUOT JONUP.
Cenak, ncuxonorujaTta u enekTpoHckaTa KOMyHUMKaUwja, “marmyHara nnaHuHa” n WokoT Ha UAHMHATA, CO CamMMoT (akT geka
€€ ocTBapyBaaT Ha HMBO Ha BUPTYesIHOTO, ynaTyBaaT Ha hopMaumjata Ha efHa HOBA >KEHA, >XEeHa - MaluHa.

EnekTpoHckaTa KyTuja rm BHeCyBa XEHCKUTE TBOPLM BO MHTErpanHoTo Kono. BewTaukaTta UHTenureHyuja um ro
OBO3MOXYBa OTBOPEHWOT BN1€3 BO MNaHeTapHOTO Ceno, Kaje, Kako WTOo BUAOBMe, AUCAYTUTE 3a NONIOBUTE U Pas3fiKuTe
HWKOro He ro uHTepecupaart. Taka, NPECKOKHYBAjKN ro (heMUHU3MOT 1 HETOBUTE TPAyMU, XKEHUTE ANPEKTHO BIIEryBaaT BO
Mpexarta Koja Hema noJ, cekc, NpeApacyAu n orpaHuyyBarba. 3Hauu Nu Toa AeKa 3a W3BOjyBatbe Ha Hej3anHaTa
emaHuyunaymja Tpeba fa ce XpTByBa OpraHckarta AUMeH3nja u NocTeneHo Aa ce HamylTa YoBeukaTa 03HauYeHocT? U nokpaj
ocnobogysaykaTa koHoTalija koja UM ja 4OMKUME Ha HOBUTE TexHonorun, [loHa XapaBsej ce y>kxacHyBa 04 MOHCTPYO3HUOT
CBET BO KOj He 6u nocToene pasnuyHuTe nonosu. OBaa BpBHA TeopeTUYapka Ha cajbep-heMnMHN3MOT anoAMKTUYHO rnaca
3a xeTepornocujata: “ Ha KpajoT Ha KpanwTaTa, NofoT He cMee fa 6uae rnobaneH UgeHTUTeT...bu cyrepupana kubopaute
noBeKe Aa ce 3aHMMaBaaT co pereHepauujata’ 3.

1.Donna Haraway, A Cyborg Manifesto: Science, Technology and Socialist-Feminism in the Late Twentieth Century. In: Simians, Cyborgs and Women: The
Reinvention of Nature, Routlege, New York, 1991, pp. 149-181
2.Buau: n.paradoxa, London, volume II, 1998, p. 11

3.Donna Haraway, opus.cit.
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Ibynka fienesa, E-mail Diary, 1999, ypHo-6en nacepcku npuHT Ha xapTtuja
Ljupka Deleva, E-mail Diary, 1999, black and white laser print on paper
sensors, the light and the video in Binary Contact, is consecutive attempt to have the machine, which is
implanted in the body, eliminate the vibrations of the true life. Already in Wonderful Creaturess, every-
thing is reduced to a computer screen, symbolically located in a coffin as obituary to the perception of
life. The biotic component replaces the biological one in Walking on Cold Water According to dr. Knaipp
of Nada Prlja. The virtual image of the video is projected on the also unrealized chest of the night-
gown, thus creating picture-like presentation of neither woman - nor machine, located in the iron mood
of the hospital. Dijana Tomik transforms the power of Pygmalion into that of Frankenstein. Using great
irony, she constructs a monster out of X-ray pictures. Parts of the skeleton remain as the only evidence
for the existence of man. What takes place in the video performance called Achilles’ Heel of Monika
Moteska is unusual integration of the lustful body of the woman performer with the presentation of moving
feet on her naked breasts. The video makes invasion on the chest, violates its integrity, dislocates the

organs and thus creates a realistic-fictitious creature of a robot woman.

Vesna Stefanovska in Absence metaphorically speak about a body reduced to eyes scattered on video-
beams in space. This is the only thing that she saves from the swallowing machine, which performs
aggression on the organism, by consecutive elimination of the cells of life. For Simonida Filipova,
human remains are the feelings implanted in a head similar to that of a robot. The message: | Like to
See Myself in Your Eyes Everyday, “written” by means of L.E.D. on a crystal ball and surrounded with
metal foils, makes up her work. In other words, although the biological element is reduced to a technologi-
cal communication and to a non-organic component, it is the power of love that prevents the final
machining of the human being. Irena Paskali (One Day, One Night) relaxes the social motif about
homeless people by means of a video-beam and a realistic sculpture. She implants in the upper part of
the sculpture (in the area of the heart) a small screen showing at the same time the depressing narra-
tion of an old woman. This presentation preserves the emotive dimension thanks to the material
human representation, although it is also transferred into the zone of the non-material. Ana Stojkovik

(Myths and Present Time, 1999) protests against the replacement of sex with genetic engineering. Her




“iernet installation project called parancia@soros.org.mk (1999) speaks of intimacy by using computer
‘#%guage. The monitor screen shows only hands, text and picture in order to inform on the exchange in
“"# network of one’s privacy with publicity. Two systems are co-produced in the most contemporary manner:
¥ Srimitive one from the past and a contemporary one: Internet monitoring (which allows in the easiest
W&y access into the intimacy of the other). The web-sight project — an interactive game of 2001

iR /www.cac.org.mk/capital/project/matchmaker/index/html) — of Stojkovik offers game of fictitious

#f2e winning (a trip to Japan), by using the game between the Japanese non-notion/pictogram about
“we and its European interpretation. In herr E-mail Dairy, Ljupka Deleva unites artificial and natural
“ielligence. She makes a dialogue with herself through the computer. The language of the image, the
‘#xl and the method (e-mail, attachment) is electronic; however, the opposite placement of the text in
‘"& messages and the effects of water and steam on her face, suggest the need for a human touch. Still,
#8ychology and electronic communication, “magic mountain” and shock of the future, by the very fact

“"at they are realized on the level of the virtual, show the formation of a new woman, the machine

moman.

The electronic box takes the women artists into the integral circuit. Artificial intelligence allows them to
“ave open access to the planetary village, where, as we have seen, disputes about genders and their
@fferences impress no one. Thus, skipping feminism and its traumas, women directly enter the network
‘8al has no gender, sex, prejudices and limitations. Does this imply that in order to achieve female
#mancipation, the organic dimension should be sacrificed, so gradually to abandon the human meaning?
‘% spite of the emancipating connotation that we owe to the new technologies, a projection of a world

"aving no genders is absurd.

MwpHa Apcoscka, AsTonar, 1998, getarb o4 UHcTanaymja
Mirna Arsovska, Autobahn,1998, installation detail
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